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Image of the new gallery with the opening show, 
“Bianco Italia”: left, a canvas by Turi Simeti; center, 
Papiro II, a bronze sculpture by Arnaldo Pomodoro; 
floor in Itlas sawn oak, walls in white plaster.

A light EMBROiDERY 
on walls and ceilings, 

oak floors, white 
plaster and hanging 
lamps, to tRANFORM 

a WAREhOUSE 
on the ARNO 

RiVERFRONt into 
a new EXhiBitiON 

SPACE for modern and 
contemporary art

project  
ArcheA

Neutrality, to enhance the 
works on display. This is the first commandment 
of all places set aside for art, and above all when 
the art is contemporary, where formats, 
materials and colors vary across the spectrum, 
from one extreme to the other. The Florentine 

gallery Tornabuoni Arte has been a reference 
point since the 1980s for the market of modern 
and contemporary art, and since October it has 
moved into a new space on Lungarno Benvenuto 
Cellini, a few hundred meters away from Via 
Tornabuoni, the street for which it is named and 
its former location. The new gallery occupies a 
set of spaces on two levels, in an old construction 
supply warehouse, with an overall area of about 
500 m2, which the studio Archea has converted 
in a well-balanced project, between the silent 
detachment demanded by the art and the 
expressive impact of the architecture. 

Under the staircase, which is the architectural focal 
point of the gallery, Fjord pouffes designed by Patricia 

Urquiola for Moroso, a sculpture by Franco Ionda 
and two compositions by Alighiero Boetti; the LED 

spotlights are derived from the Stralis series 
produced by Martini illuminazione.
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The obligation of neutrality, the legendary 
white cube of the perfect art gallery, is 
interpreted in a flexible way, in this case, refining 
the basic volume of the original space to make it 
take on more interesting and expressive forms, 
perspectives and lighting. It is true that two 
classical features for art spaces still remain: the 
wooden floors, in this case in oak planks treated 
with a rugged tranché effect, and the perfectly 
smooth white plaster walls, with all the other 
items, from the baseboards to the doors, are 
rigorously flush mounted. Above, at a height of 
2.4 meters, a transparent cable is used to hang 
the works displayed against the walls. 

From there on up the architects, as one of 
the founding partners of Archea, Giovanni 
Polazzi, explains, felt free to manipulate the 
space through a series of theatrical devices, aptly 
gauged but very effective, capable of adding a 
recognizable identity to the white cube of 
Galleria Tornabuoni. Particular care has gone 
into the design of the white steel staircase 
connecting the two levels of the gallery, which 
behaves as an independent, very light structure, 
dynamically wrapped around a load-bearing 
wall. The other interventions have to do with the 
design of the suspended ceiling, where the 
existing beams have been incorporated in a 
surface ruffled like fabric, and with the opening 
in the slab of the upper level. Leaving segments 
of the floor like bridges extending to the opposite 
wall – a necessary expedient for structural 
reasons – cuts have been made that create a 
relationship between the two levels; a double 
ceiling that produces an effect of upward thrust, 
amplifying the sense of space and staging an 
illusory yet effective expansion, a sort of 
three-dimensional labyrinth.

The gallery faces Lungarno Cellini 
with a court paved in pietra serena 
for outdoor exhibits, including a sphere 
by Ceroli and the Double Door in bronze 
by Arnaldo Pomodoro.

View of the gallery, with a 3D 
suspended ceiling that incorporates 
the beams of the existing structure; 

at the center, a sculpture by Mario 
Ceroli, with a work by Enrico Castellani 

on the wall to the right.

In the basement space, Homage to Burri, 
a composite sculpture by Mario Ceroli.

The sculptural impact of the slab 
of the upper level, perforated by large 

openings, and in the background 
the impressive white steel staircase; 

sculpture by Pablo Atchugarry and, 
to the right, a work by Alberto Biasi.
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