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#CONNECTING

2020 2021 2022 2023 2024
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travelling talks

shared methodology set-up

communication and dissemination

prototyping studios

training sessions and/or masterclass

meeting with locals

what is smoties?
“Human cities-SMOTIES: creative works with small and remote 
places” is a four-year co-funded project by the Creative Europe 
Programme of the European Union. 
Started in November 2020, and lasting until October 2024, the 
SMOTIES project belongs to the Human Cities network involving, since 
2006, design, art and architecture universities, centres and 
consultancies. Spanning all Europe, it acts as a platform of 
interdisciplinary exchange, examining the livability of public spaces by 
using participatory design as an approach to supply systems of 
process and innovation.

Starting from 2008, the Human Cities network has been funded by the 
Creative Europe - Culture sub-programme of the European 
Commission consolidating its approach and creating opportunities in 
several European contexts to implement innovative experimentations, 
nurturing networks and building capacity with local stakeholders, and 
di!using cultural values.

With “SMOTIES - Creative works with small and remote places” project, 
the Human Cities platform applies its approach to 10 small European 
places which are depopulated, relationally remote, and depositories 
of a material and immaterial culture that risks being undervalued, not 
consolidated, not handed down, and hence lost.

These small and remote places benefit by the design of cultural and 
creative innovations within public spaces and in collaboration with local 
stakeholders thanks to the 10 project partners, that we defined “nodes 

MILANO - ITALY: 
Politecnico di Milano, Department of Design
/ Basso Monferrato

SAINT-ÉTIENNE - FRANCE: 
Cité du Design
/ Dorlay valley

LONDRA - UK: 
Clear Village Trustee Limited
/ Penmachno

GRAZ - AUSTRIA: 
FH Joanneum, University of Applied Sciences
/ Oberzeiring

LJUBLJANA - SLOVENIA: 
Urban Planning Institute of the Republic of Slovenia
/ Polhov Gradec Dolomites Landscape Park

TALLINN - ESTONIA: 
Estonian Association of Designers
/ Joaveski 

ERMOUPOLI - GREECE: 
University of the Aegean
/ Apano Meria

FUNCHAL - PORTUGAL: 
Universidade da Madeira
/ Estreito da Calheta

REYKJAVÍK - ICELAND: 
Alternance slf
/ Borgarnes

CIESZYN - POLAND: 
Zamek Cieszyn
/ Bobrek

2020—2024

instagram/humancitiesEU

facebook/humancitiesEU

humancities.eu/smoties

the partnership and the ten 
small and remote placesof creativity”: this definition includes public institutions, design centres, 

creative agencies, national associations, research centres, located in 10 
European cities. They work with the small and remote places as 
interlocutors, activators, and supporters of creative works to be 
anchored in public spaces through a shared methodology that will 
guarantee a process of engaging local communities for audience 
development, transnational mobility of creative professionals, 
masterclasses and training for capacity building purposes and an 
evaluation of the impact in order to generate a long-term legacy in the 
involved contexts.

why we do it?
We believe in transforming remote places into more liveable spaces 
by involving local residents in the development of cultural and creative 
activities.

how we do it?
Meetings with locals, prototyping, co-design workshops, travelling 
exhibitions & talks, masterclasses & trainings, publications.

Politecnico di Milano, Department of Design

Davide Fassi (coordinator), Annalinda De Rosa, 
Valentina Auricchio, Paola Russo, Vanessa Monna, 
Laura Galluzzo, Ambra Borin.

CERRETO
D’ASTI

PINO D’ASTI

CASTELNUOVO
DON BOSCO

ALBUGNANO

PASSERANO
MARMORITO

the italian small and remote place:
the Basso Monferrato area (Piedmont) 
and the five municipalities involved

NOW

the timeline of the activities 

a shared methodology 
to look together 
into the future

the basso monferrato long-term scenario

MID-TERM

#RENOVATING 
LOCAL 

COMMONS

UNIVERSITIES 
WITH 

CREATIVE 
DISCIPLINES #TRANSNATIONAL 

CAPACITY BUILDING
#PROMOTING 

LOCAL TREASURES

#STORYTELLING

 #WORKING 
OPPORTUNITIES 

FOR DIGITAL 
NOMADS

LONG-TERM

To support creative thinking in European small 
and remote places, the SMOTIES project has 
developed a methodology to build guiding 
perspectives towards the future. 
These perspectives are called “Windows on 
the Future” and they consist of a set of 
possible scenarios based on the analysis of 
future trends. The “Windows on the Future” are 
thematic lenses through which we can look 
into the future for transforming remote places 
into more liveable spaces promoting the 
engagement of local communities and 
stakeholders.

Seeking for a stronger impact beyond the 
SMOTIES project, the outlined methodology is 
guiding the partners to look at medium-term 
outcomes for 2024 but in a process that looks 
further into the future, towards 2100. 
The foresight process, based on long-term 
thinking, translates future uncertainties 
detected in the present into future trends and 
challenges. 
By looking very far into the future we can 
understand the challenges of what is 
uncertain, to then come back with some 
guidelines to be applied in present situations.

som
e o
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tivitie
s happening now

Master Course at the 
MSc in Interior and Spatial Design
Politecnico di Milano, Milano (IT) 
February-June 2022

MASTERCLASSES

JOURNEY SHOWS
Smoties exhibition set design at the 
Design Master programme FH Joanneum, 
University of Applied Sciences, Graz (AT) 
April 2021

At the Biennale Internationale 
de Design de Saint-Etienne 2022
Cité du design, Saint-Etienne (FR) 
April 2022

TRAVELLING TALKS
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ĤīƱŔņŸīĤܶŅƂƩܶƿŎīܶƩīƱīĀƩĝŎܶƦƩƂŦīĝƿܶOǇŶĀŸܶ�ŔƿŔīƱۺ±u�¿U-±ܑܶܶ
Creative works with small and remote places (2020/24), co-funded 
by the Creative Europe Program of the European Union under 
the call “EACEA 32/2019: Support for European cooperation 
ƦƩƂŦīĝƿƱܶ۴ܶܝڅڇڅڇ±ƿĀƩƿīĤܶŔŸܶܶۮڅڇڅڇƿŎīܶ±u�¿U-±ܶƦƩƂŦīĝƿܶĜīŭƂŸņƱܶ
to the Human Cities network involving, since 2006, Design, art, 
architecture universities, creative centres, and consultancies. 
Spanning all of Europe, Human Cities acts as a platform of 
interdisciplinary exchange, examining and acting to improve the 
liveability of public spaces by using participatory Design as an 
approach to supply processes of innovation.
Human Cities network has been funded throughout the years by 
the Creative Europe (Culture sub-programme), consolidating its 
approach and creating opportunities in several European contexts 
to implement innovative experimentations, nurturing networks, 
ĜǇŔŭĤŔŸņܶĝĀƦĀĝŔƿǪܶǤŔƿŎܶŭƂĝĀŭܶƱƿĀũīŎƂŭĤīƩƱܶۮĀŸĤܶĤŔǺŅǇƱŔŸņܶĝǇŭƿǇƩĀŭܶ
ǣĀŭǇīƱ۴ܶȋƩƂǇņŎܶ±u�¿U-±ܶۮƿŎīܶOǇŶĀŸܶ�ŔƿŔīƱܶŸīƿǤƂƩũܶƱŎŔȄƿƱܶ
its focus from the urban context to small and remote European 
villages, districts, and sub-regions which are depopulated, 
relationally remote, and depositories of material and immaterial 
culture that risk being undervalued, not consolidated, and hence 
ŭƂƱƿܶ܅-é۹ܶچڇڅڇܶۮ�-�۴܆څڇڅڇܶۮ%
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ȋīƱīܶƱŶĀŭŭܶĀŸĤܶƩīŶƂƿīܶƦŭĀĝīƱܶǤŔŭŭܶĜīŸīȈƿܶŅƩƂŶܶƿŎīܶ%īƱŔņŸܶƂŅܶĝǇŭƿǇƩĀŭܶĀŸĤܶĝƩīĀƿŔǣīܶ
innovations within public spaces and in collaboration with local stakeholders thanks 
ƿƂܶƿŎīܶƿīŸܶƦƩƂŦīĝƿܶƦĀƩƿŸīƩƱܶ܉Ȉņ۸ܺܶۮ܊ڊĤīȈŸīĤܶĀƱܶܜŸƂĤīƱܶƂŅܶĝƩīĀƿŔǣŔƿǪ۴ܶܝȋīƱīܶĀƩīܶƦǇĜŭŔĝܶ
institutions, Design centres, creative agencies, national associations, and research 
centres located in ten European cities. Partners are working with their small and remote 
places at the national level ܉Ȉņ۸ܺ܊ڋ as activators and supporters of creative works to be 
anchored in public spaces. A shared methodology will guarantee a process of engaging 
local communities for audience development, transnational mobility of creative 
professionals, masterclasses and training for capacity-building purposes, and an impact 
evaluation to generate a local long-term legacy.

Ȉņ۸ܺܺڊOǇŶĀŸܺ�ŔƿŔīƱܺ±u�¿U-±ܺ¦ĀƩƿŸīƩƱŎŔƦܺĀŸĤܺƿŎīܺƿīŸܺƱŶĀŭŭܺĀŸĤܺƩīŶƂƿīܺƦŭĀĝīƱ۸

Ȉņ۸ܺڋȋīܺUƿĀŭŔĀŸܺƱŶĀŭŭܺĀŸĤܺƩīŶƂƿīܺƦŭĀĝīܺܺܕƿŎīܺ�ĀƱƱƂܺuƂŸŅīƩƩĀƿƂܺ
ĀƩīĀܺ܉¦ŔīĤŶƂŸƿܺܕܺ܊ĀŸĤܺƿŎīܺȈǣīܺŶǇŸŔĝŔƦĀŭŔƿŔīƱܺŔŸǣƂŭǣīĤ۸
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Ȉņ۸ܺܺڍUŭŭǇƱƿƩĀƿŔƂŸܺƂŅܺƿŎīܺ�ĀƱƱƂܺuƂŸŅīƩƩĀƿƂܺŭƂŸņܕƿīƩŶܺƱĝīŸĀƩŔƂܺƿŎƩƂǇņŎܺũīǪܺĝƂŸĝīƦƿƱ۸

Ȉņ۸ܺڌUŭŭǇƱƿƩĀƿŔƂŸܺƩīƦƩīƱīŸƿŔŸņܺƿŎīܺƱĝīŸĀƩŔƂܺĜǇŔŭĤŔŸņܺƦƩƂĝīƱƱܺƂŅܺƿŎīܺܠãŔŸĤƂǤƱܺƂŸܺƿŎīܺFǇƿǇƩī۸ܡ

ȋīܶŶīƿŎƂĤƂŭƂņŔĝĀŭܶŅƩĀŶīǤƂƩũܶĝƂŸƱŔƱƿƱܶƂŅܶƿŎƩīīܶƱǪŸīƩņŔĝܶĝƂŶƦƂŸīŸƿƱܶƿŎĀƿܶĝƂŸǣīƩņīܶŔŸƿƂܶ
the SMOTIES Toolbox that all partners are now testing (2022). Based on Design futures 
studies approach (Candy & Potter, 2019; Dunne & Raby, 2013; Fry, 2020), the Toolbox is 
aimed at providing guiding perspectives (Windows on the Future) toward the future of 
small and remote European places. Designed to support a participated foresight process, 
the Windows and related tools are meant to enable laypersons and local stakeholders 
ƂŅܶƿŎīܶƦƩƂŦīĝƿܟƱܶĝƂŸƿīǩƿƱܶƿƂܶĀƩƿŔĝǇŭĀƿīܶƿŎīŔƩܶīǩƦīĝƿĀƿŔƂŸƱܶƂŅܶƦƩƂƱƦīĝƿŔǣīܶŔŸŸƂǣĀƿŔƂŸƱܶ
ܶۮīīũŔŸņܶŅƂƩܶĀܶƱƿƩƂŸņīƩܶŔŶƦĀĝƿܶĜīǪƂŸĤܶƿŎīܶ±u�¿U-±ܶƦƩƂŦīĝƿ±۴ܶ܆ڊچڅڇܶۮOīŔĤŔŸņƱŅīŭĤīƩܶīƿܶĀŭ۴܅
the outlined methodology guides the partners to look at medium-term outcomes for 2024 
but in a process that looks further into the future, towards 2100ܺ܉Ȉņ۸ܺ܉ܺ܊ڌȈņ۸ܺ܊ڍ.

Pa
rte

 II

123



Combining the foresight process with analysis of the use of public spaces (based on an 
interdisciplinary approach – urbanism, history, and environmental psychology), partners 
are founding the idea generation process together with local stakeholders engaged in 
several activities such as masterclasses, open events, and prototyping actions ܉Ȉņ۸܊ڎ.
By answering the European call, the researchers had a strong focus on the impact and 
legacy of the outputs and outcomes to be achieved; for this reason, the third section of 
the Toolbox is about the set-up of the impact methodology and a co-created assessment 
ŅƩĀŶīǤƂƩũ۴ܶ±u�¿U-±ܶŔƱܶŸƂǤܶĤīȈŸŔŸņܶƩīƱǇŭƿܶŔŸĤŔĝĀƿƂƩƱܶƿƂܶŶīĀƱǇƩīܶƿŎīܶƂĜŦīĝƿŔǣīƱܶ
ƿƂܶĜīܶŶīƿܶĀŸĤܶƿŎīܶīǺŅīĝƿƱܶƂĜƿĀŔŸīĤܶĜǪܶŭƂƂũŔŸņܶĀƿܶŔƿƱܶĤŔƩīĝƿܶĀĤĤƩīƱƱīīƱܶĀŸĤܶŔŶƦĀĝƿܶ
ŔŸĤŔĝĀƿƂƩƱܶĀĜƂǇƿܶƿŎīܶƱǇĝĝīƱƱŅǇŭܶŔŸǼŭǇīŸĝīܶƂŸܶƿŎīܶīĝƂŸƂŶǪܶĀŸĤܶƱƂĝŔīƿǪܶĜīǪƂŸĤܶƿŎīܶĤŔƩīĝƿܶ
interventions.
�ǪܶƿŎīܶƱīĝƂŸĤܶǪīĀƩܶƂŅܶƿŎīܶƦƩƂŦīĝƿܶۮƱīǣīƩĀŭܶĀĝƿŔǣŔƿŔīƱܶŎĀǣīܶĀŭƩīĀĤǪܶĜīīŸܶĝƂŶƦŭīƿīĤۭܶܶڅڈ
meetings with the locals, 15 masterclasses and training sessions to engage students and 
ƦƩƂŅīƱƱŔƂŸĀŭƱܶŔŸܶĤīȈŸŔŸņܶƱƂŭǇƿŔƂŸƱܶƿŎƩƂǇņŎܶƿŎīܶǇƱīܶƂŅܶƿŎīܶ¿ƂƂŭĜƂǩܶڋچܶۮƿƩĀǣīŭŔŸņܶƿĀŭũƱܶ
ĝƂŶŶǇŸŔĝĀƿŔŸņܶĀŸĤܶĤŔƱƱīŶŔŸĀƿŔŸņܶƿŎīܶȈƩƱƿܶƩīƱǇŭƿƱܶۮƿŎƩīīܶƦƩƂƿƂƿǪƦŔŸņܶƱīƱƱŔƂŸƱܶƿƂܶƿīƱƿܶƿŎīܶ
solutions and one publication with the collection of 50 European best practices located in 
the ten countries involved in the program ܉Ȉņ۸܊ڏ.
ȋĀŸũƱܶƿƂܶƿŎĀƿܶŶīƿŎƂĤƂŭƂņŔĝĀŭܶĀƦƦƩƂĀĝŎܶĀŸĤܶĤīīƦܶĤŔǣŔŸņܶŔŸƿƂܶƿŎīܶĝƂŸƿīǩƿܶĤƂŸīܶĜǪܶīĀĝŎܶ
partner, SMOTIES aims to contribute to reinforcing the identity of these small places and 
ƿƂܶƿƩĀŸƱŅƂƩŶܶƱǇƱƿĀŔŸĀĜŭīܶƂƦƦƂƩƿǇŸŔƿŔīƱܶŔŸƿƂܶŭƂŸņܑƿīƩŶܶĤīǣīŭƂƦŶīŸƿܶƱƿƩĀƿīņŔīƱ۴ܶȋīǪܶǤŔŭŭܶ
ƱŔņŸŔȈĝĀŸƿŭǪܶŔŶƦƩƂǣīܶƿŎīܶĝĀƦĀĝŔƿŔīƱܶƂŅܶƩīŶƂƿīܶƦŭĀĝīƱܶƿƂܶĜīĝƂŶīܶƦĀƩƿܶƂŅܶĀܶƿƩĀŸƱŸĀƿŔƂŸĀŭܶ
ŸīƿǤƂƩũܶƿŎĀŸũƱܶƿƂܶŸīǤŭǪܶĝƩīĀƿīĤܶƱǪŸīƩņŔīƱܶǤŎŔŭīܶĜīŔŸņܶȈƩŶŭǪܶīŶĜīĤĤīĤܶŔŸܶƿŎīܶŭƂĝĀŭܶ
context and establishing an innovative view of the local creative industry and endemic 
Design strategies.
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Ȉņ۸ܺܺڏ±ƂŶīܺƂŅܺƿŎīܺ±u�¿U-±ܺƦƩƂŦīĝƿܺĀĝƿŔǣŔƿŔīƱܺŎĀƦƦīŸŔŸņܺŔŸܺƿŎīܺƦĀƩƿŸīƩƱŎŔƦܣƱܺ-ǇƩƂƦīĀŸܺĝŔƿŔīƱ۸

Ȉņ۸ܺܺڎȋīܺƿŔŶīŭŔŸīܺƂŅܺƿŎīܺ±u�¿U-±ܺƦƩƂŦīĝƿܺĀĝƿŔǣŔƿŔīƱܺ܉G�w¿¿۸܊

Pa
rte

 II

125



Candy, S., & Potter, C. (2019), %īƱŔņŸܺĀŸĤܺŅǇƿǇƩīƱ, Tamkang University Press Taipei.

Dunne, A., & Raby, F. (2013), SƦīĝǇŭĀƿŔǣīܺīǣīƩǪƿŎŔŸņ۱ܺ%īƱŔņŸ۲ܺȈĝƿŔƂŸ۲ܺĀŸĤܺƱƂĝŔĀŭܺĤƩīĀŶŔŸņ, MIT Press.

-é۴ܶܶۮ܆چڇڅڇ܅©īĜǇŔŭĤŔŸņܺ-ǇƩƂƦī۸ܺȋīܺĝǇŭƿǇƩĀŭܺĀŸĤܺĝƩīĀƿŔǣīܺīĝƂŸƂŶǪܺĜīŅƂƩīܺĀŸĤܺĀȄƿīƩܺƿŎīܺ��âU%ܺڒڊܕĝƩŔƱŔƱ۸

Fry, T. (2009), %īƱŔņŸܺFǇƿǇƩŔŸņ۱ܺ±ǇƱƿĀŔŸĀĜŔŭŔƿǪ۲ܺ-ƿŎŔĝƱܺĀŸĤܺwīǤܺ¦ƩĀĝƿŔĝī, Berg.

Heidingsfelder, M., Kimpel, K., Best, K., & Schraudner, M. (2015), Shaping future-
Adapting design know-how to reorient innovation towards public preferences. 
¿īĝŎŸƂŭƂņŔĝĀŭܺŅƂƩīĝĀƱƿŔŸņܺĀŸĤܺƱƂĝŔĀŭܺĝŎĀŸņī,ܺ298–291 ۲ڊډڊ.

OECD. (2020), ©ǇƩĀŭܺãīŭŭܕĜīŔŸņ۱ܺGīƂņƩĀƦŎǪܺƂŅܺ�ƦƦƂƩƿǇŸŔƿŔīƱ۸ܺ¦ƂŭŔĝǪܺOŔņŎŭŔņŎƿƱ.

Pa
rte

 II

126







25,00 ¤


