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Blade Runner is the best contemporary reading of 
Frankenstein. In a version of Romantic irony, the detective 

Deckard becomes implicated in his analysis of the replicant 
femme fatale, realising that he may be (may be) a replicant 

himself.  
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The story has a pervasive atmosphere of undigested grief. 
Does this atmosphere have anything to benefit ecological 

critique? In 2019, what makes you human is your emotional 
response to animal suffering (“boiled dog, "an upturned 

crab”), while humanoid replicants are exploited and “retired” 
(killed) if they resist. This illusion of psychological depth, 

extracted in face-to-face interviews, is almost an ecomimetic 
ethics, like the eighteenth-century cult of sensibility. The 

replicants cannot identify with this sensibility, cannot put 
themselves into a crab’s shoes. Yet they weep like little 

children because their emotional age is far younger than their 
implanted memories would suggest. 
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But Deckard profoundly puts himself into the replicants’ 
shoes. Deckard’s uncanny dream, which makes us suspect that 
it is an implanted memory (and hence that he is not a human 

but a replicant) is of a fantasy animal, a unicorn. Society 
assumes the replicants are “evil.” Animals are respected, but 

when the stranger is too close for comfort, he or she becomes 
threatening. But in the story, the replicants turn out to be 

protagonists, fired with a revolutionary politics.
Frankenstein and Blade Runner enjoin us to love people even 

when they are not people. 
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Far from being rational self-interest, ecological thought is 
shot through with desire. The task is to love the automatic as 

automatic. In order to mean anything at all, this love must be 
more excessive, exuberant, and risky than a bland extension 
of humanitarianism to the environment. Humanitarianism 
would leave the environment just as it is, as an Other “over 

there”, a victim. In Blade Runner Deckard orders the femme 
fatale to say that she loves him and to ask him to kiss her. 

This could be a violation. Or perhaps it respects the fact that 
she is a doll, that to go on and on about how much he loves 

her would not convince her, but that to stage the love as a 
perverse script would speak the truth. It would acknowledge 

the objectal quality of the beloved, and thus to love her for 
herself rather than as a copy of a human. 

Nature and the body have become Donna Haraway’s cyborg, 
and Frankenstein and Blade Runner are allegories for how to 

carry on in a cyborg world. 
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Alessandro Rocca
Fuori dalla foresta / Out of the forest

Una volta che si è usciti dalla foresta si è fuori per sempre. 
Quando i nostri antenati hanno sconfitto gli uomini di 
Neanderthal e hanno iniziato a disboscare e ad aprire radure, 
hanno imboccato una strada che, almeno per ora, è senza 
ritorno.
Le inondazioni, i tifoni, gli tsunami provocati dal climate 
change minacciano un possibile ritorno a condizioni 
primordiali. Gli allarmi ecologisti ci raccontano di città 
sommerse, infrastrutture crollate, energia dissipata, clima 
impazzito, fenomeni che preparano le condizioni per un 
ritorno in massa, obbligato, nel caos della selva.
Per ora, non siamo pronti, e agli appelli si reagisce opponendo 
scelte razionali, politiche virtuose, e lo sviluppo di una nuova 
coscienza del mondo. 
Noi non vogliamo finire come i Neanderthal, che sono stati 
distrutti, violentati, inglobati nel corpo dell’homo sapiens. 
Noi, i sapiens, fino a ora abbiamo sempre vinto, abbiamo 
costruito le armi di distruzione di massa, le abbiamo usate 
e siamo diventati ancora più forti. Ora prepariamo ogni 
giorno dispositivi antagonisti e distruttivi che servono alla 
manutenzione e alla ricostruzione del mondo minacciato dai 
nostri stessi dispositivi. 
Nella lotta tra Neanderthal e sapiens noi siamo tutti e due. I 
Neanderthal hanno trovato posto dentro di noi e combattono 
insieme a noi per tutti e due gli obiettivi: la salvezza e la 
distruzione, il futuro continuo e la fine della (nostra) storia. 

Fuori dalla foresta / Out of the forest

Once you get out of the forest, you are out forever. When our 
ancestors defeated the Neanderthals and began logging and 

clearing, they took a path that, at least for now, has no return.
Climate change's floods, typhoons, and tsunamis 

threaten a possible return to primordial conditions. The 
ecological alarms tell us about submerged cities, collapsed 

infrastructures, dissipated energy, a mad climate, phenomena 
that prepare the premises for a mass, forced return to the 

chaos of the forest. For now, we are not ready, and we answer 
the pleas by opposing rational choices, virtuous policies, 

and the development of a deeper conscience of the world's 
vulnerability.

We do not want to end up like the Neanderthals, who have 
been destroyed, raped, incorporated into the body of homo 

sapiens. We, the sapiens, have always won until now; we have 
built weapons of mass destruction, used them, and become 

even stronger. We now prepare destructive devices and other 
antagonistic devices every day to maintain and rebuild the 

world threatened by our own devices.
We are still Neanderthal and the sapiens; the Neanderthals 

have found a place within us and fight with us for both 
objectives: salvation and destruction, the continuous future, 

and the end of (our) history.
Thinking about the forest means going into the unknown of 

incomprehensible relationships, random processes, memories 
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Pensare la selva oggi significa inoltrarsi nell’ignoto delle 
relazioni incomprensibili, dei processi casuali, delle memorie 
che si cancellano, delle metamorfosi della materia.
All’origine era la selva, in Europa, e oggi quell’origine torna a 
manifestarsi, non chiamata, nel rimboschimento spontaneo 
che ha occupato i territori collinari e montani in abbandono. 
Viviamo quindi un’esperienza di ritorno a un passato che 
conosciamo poco o nulla. Dopo millenni di agricoltura, di 
terrazzamenti, di percorsi, di economia forestale, le piante 
spontanee e gli animali selvatici riprendono lo spazio, lo 
deocolonizzano, lo trasformano in una originalità spuria e 
contaminata. Nascono paesaggi nuovi, diversi dal ricordo che 
si è tramandato dei boschi antichi, che proiettano il nostro 
presente in un futuro imprevisto.
Voltandoci all’indietro, troviamo una miriade di segnali che 
questo ritorno era già nella nostra memoria e, per certi versi, 
nel nostro desiderio. La selva oscura è l’archetipo dantesco 
che ha fissato per secoli l’immagine del luogo senza spazio, 
senza geometria e direzione. È l’intrico senza luce che assedia 
la coscienza turbata ma anche il territorio senza paesaggio che 
impedisce la comprensione, la conoscenza e il progetto. 
La selva è quindi la materializzazione fisica dell’Informe, di 
quell’idea di espressione che si immerge nel caos, che accetta 
la dissoluzione della geometria e della logica per scivolare 
nella profezia che Georges Bataille scrisse nel 1929, la voce 
Informe, nella sua rivista Documents. Un mondo aperto a 
ogni esperienza ma anche ostile ai percorsi della conoscenza 
razionale. Chiuso perché primario, non soggetto ad alcuna 
critica né progresso, come accade per i sogni, le ossessioni, 

that are erased, the metamorphosis of matter.
Originally it was the forest in Europe, and today that origin 

returns to manifest itself, not called, in the spontaneous 
reforestation that has occupied the abandoned hilly and 

mountain territories. We, therefore, live an experience of 
returning to a past that we know little or nothing. After 

millennia of agriculture, terracing, paths, forestry economics, 
spontaneous plants and wild animals take back the space, 

de-colonize it, transform it into spurious and contaminated 
originality. New landscapes are born, different from the 

memory of ancient woods, which project our present into an 
unforeseen future.

Turning back, we find myriad signs that this return was 
already in our memory and, in some ways, in our desire. The 

dark forest is the Dante archetype that, for centuries, has fixed 
the image of the place without space, geometry, and direction. 
The tangle without light besieges the troubled conscience and 
the territory without landscape that prevents understanding, 

knowledge, and planning.
The forest is the physical materialization of the Formless, of 

that idea of expression that plunges into chaos, which accepts 
the dissolution of geometry and logic to slip into the prophecy 

that Georges Bataille wrote in 1929 the voice Informe, in 
his magazine "Documents": a world open to any experience 
but also hostile to the paths of rational knowledge—closed 

because it is primary, not subject to any criticism or progress, 
as happens with dreams, obsessions, fears, and desires. 

"Documents" promotes the anti-sublime, escape is inside, 
in the bowels of reality that is collected without distances, 
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le paure e i desideri. Documents promuove l’anti-sublime, la 
fuga è dentro, nelle viscere della realtà che è raccolta senza 
distanze, disvelata, sofferta nella sua materia grezza. Come 
nella pubblicazione delle truci fotografie di Eli Lotar scattate 
all’interno del mattatoio della Villette.

Nella fotografia Aux abattoirs de la Villette (1929) l’informe 
irrompe in una scena di figure ordinate: sullo sfondo, un 
piccolo repertorio architettonico con scala, portone di legno 
con cornice in pietra, un inserto di parete di mattoni e poi 
un robusto spigolo di pietra rustica ma tagliata con cura. In 
primo piano, un giovane signore indossa un abito elegante 
e scarpe di cuoio di genere cittadino. Ai suoi piedi, giace un 
ammasso di materia indecifrabile, si direbbero viscere animali 
ma potrebbero essere organi e tessuti di qualsiasi provenienza 
data la loro completa assenza di forma. 

Il Manifesto di Piacenza
Raccogliendo appunti, memorie, suggestioni, abbiamo 
realizzato un pannello composito con immagini di 
architetture, copertine di libri, testi, opere d’arte, fotogrammi, 
che non segna ancora una posizione esplicita ma che anticipa 
dei possibili traguardi e forse accenna anche una prima 
perimetrazione dell’argomento. O, perlomeno, definisce un 
quadro d’insieme, un’espressione ancora germinale di molte e 
diverse ipotesi di lavoro che, in quella fase iniziale, aveva un 
carattere meno metodologico che stilistico. 
Il Manifesto è un moodboard che utilizza la libertà di 
associazioni, e la suggestione degli accostamenti casuali del 

unveiled, suffered in its raw material, as in the publication 
of Eli Lotar's grim photographs taken inside the Villette 

slaughterhouse.

In the photograph Aux abattoirs de la Villette (1929), the 
shapeless bursts into a scene of ordered figures: in the 

background, a small architectural repertoire with a staircase, 
a wooden door with a stone frame, a brick wall insert, and 
then a sturdy edge of rustic stone but carefully cut. In the 
foreground, a young gentleman is wearing an elegant suit 

and urban-style leather shoes. At his feet lies a mass of 
indecipherable matter; one would say animal entrails but 

could be organs and tissues of any origin given their complete 
absence of form.

The Piacenza Manifesto
Collecting notes, memories, and suggestions, we have created 

a composite panel with architectural images. Book covers, 
texts, works of art, and frames that do not mark an exact 

position but anticipate possible goals and perhaps even 
hints at a first perimeter. of the topic. Or, at least, they define 

an overall picture, a still germinal expression of many and 
different working hypotheses that had a less methodological 

than a stylistic character in that initial phase.
The Manifesto is a mood board that uses the freedom of 

associations, and the suggestion of the casual combinations 
of the collage, to produce meanings that remain within the 

sphere of the possible, to encourage an approach to the theme 
by projecting targeted mnemonic and imaginative paths. 
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collage, per produrre significati che restano ancora nella 
sfera del possibile, per sollecitare un avvicinamento al tema 
proiettando percorsi mnemonici e immaginativi mirati. 
Nel Manifesto è riportata una piccola serie di architetture 
celebri, di varie epoche e luoghi, di cui abbiamo sottolineato, 
graficamente, la relazione con un contesto naturale molto 
forte e spesso silvestre. Ci pareva, con questa manipolazione, 
di portare in primo piano un aspetto molto rilevante che, 
nella lettura critica di questi monumenti, è solitamente 
trascurato e ignorato. Pensiamo, per esempio ai diversi tipi 
di selva che circondano villa Savoye, casa Farnsworth, casa 
Malaparte. 
Il Manifesto espone poi una serie di pubblicazioni 
rappresentate attraverso le loro copertine, come il libro di 
Robert Pogue Harrison sulle Foreste, Il contratto naturale 
di Michel Serres, la Breve storia dell’umanità di Yuval Noah 
Harari, i romanzi Cuore di tenebra, di Joseph Conrad, 
e Foresta di cristallo di James Graham Ballard, il film di 
Francis Ford Coppola Apocalypse Now, e poi testi narrativi 
italiani ambientati nella selva, come Il barone rampante di 
Italo Calvino e Il taglio del bosco di Carlo Cassola. Inoltre, il 
Manifesto riporta alcune immagini evocative di esperienze 
architettoniche e letterarie cruciali, come la capanna di Henry 
David Thoreau, una fotografia di Jack London al lavoro in un 
contesto silvestre, la foresta addomesticata dall’artista Davis 
Nash, la foresta funebre dell’Isola dei morti di Arnold Böcklin 
e la foresta disperata, devastata dal commercio dell’eroina, di 
Rogoredo. 
La costellazione dei riferimenti, delle fonti di ispirazione, si 

The Manifesto shows a small series of famous architectures 
from various eras and places, whose relationship we have 
graphically underlined with a powerful and often sylvan 

natural context. With this manipulation, it seemed that we 
were bringing to the fore a very relevant aspect which, in 

the critical reading of these monuments, is usually neglected 
and ignored. Let us think, for example, of the different types 
of forest that surround Villa Savoye, Casa Farnsworth, Casa 

Malaparte.
The Manifesto then exhibits a series of publications 

represented through their covers, such as Robert Pogue 
Harrison's book on Forests, Michel Serres' Natural Contract, 

Yuval Noah Harari's Brief History of Humanity, Joseph's 
Heart of Darkness novels. Conrad, James Graham Ballard's 

Crystal Forest, Francis Ford Coppola's Apocalypse Now, and 
Italian narrative texts set in the forest, such as Italo Calvino's 

The Rampant Baron and Carlo Cassola's The Cutting of the 
Woods. Furthermore, the Manifesto contains some evocative 
images of fundamental architectural and literary experiences, 

such as Henry David Thoreau's hut, a photograph of Jack 
London at work in a sylvan context, the forest tamed by the 
artist Davis Nash, the funeral forest of the Deads Island by 
Arnold Böcklin and the desperate wood, devastated by the 

heroin trade, of Rogoredo.
The constellation of references, of sources of inspiration, can 
be organized and used through different formations that are 

still to be defined and written. We can imagine new essays, 
such as Architecture and aesthetics of the forest, reasoning 
from the idea that the forest is the bearer of certain specific 
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può organizzare e utilizzare attraverso formazioni diverse che sono 
ancora da definire e da scrivere. Saggi potenziali, come, per esempio, 
Architettura ed estetica della foresta, un ragionamento che parte 
dall’idea che la foresta sia portatrice di certi specifici temi progettuali; 
oppure, Ideologie della natura, che potrebbe considerare soprattutto 
come la Selva, e la Wilderness che le appartiene, abbiano giocato 
un ruolo essenziale, in luoghi e momenti diversi, nella teoria e nella 
prassi dell’architettura del paesaggio. 

design themes. Or, Ideologies of nature, considering how 
much the Selva and its wilderness play an essential role in 

the theory and practice of landscape architecture in different 
places and times.
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Forest
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Beyond the fence the forest stood up spectrally in the 
moonlight, and through that dim stir, through the faint 

sounds of that lamentable courtyard, the silence of the land 
went home to one’s very heart—its mystery, its greatness, the 

amazing reality of its concealed life.
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Joseph Conrad, Heart of Darkness, 1899 (Free eBooks at Planet eBook.
com, pp. 40-41).
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Hilario then went and did what he said. He walked off a little 
way and with his machete began chopping rhythmically at a 

palm tree. The tapping of steel against trunk is clearly audible 
on the recording I made in the forest that afternoon (ta ta ta 

ta . . . )—as was the palm crashing down (pu oh).

Eduardo Kohn, How forests think : toward an anthropology 
beyond the human (Berkeley: University of California Press, 

2013; p. 30).
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Eduardo Kohn, How forests think : toward an anthropology beyond the 
human (Berkeley: University of California Press, 2013; p. 30).
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Was Bialowieza the Lithuanian arcady? The human specimens 
he observed certainly seemed like mysteriously preserved 

relics. For the forest people with their nut-brown weather-
beaten faces and short fustian coats were evidently not true 

serfs, whatever their official legal status. They conspicuously 
disdained the drudgery of the fields for an arcadian life of 

hunting and gathering, much the same, he supposed, as their 
pagan Lithuanian ancestors. Their dwellings, sometimes 

deep within the woods, were log cabins of weathered larch, 
thatched with rye. And their arcane knowledge of the ancient 

forest was so intimate and so intricate, it allowed them to 
subsist handsomely on the most succulent wild mushrooms, 

on the intensely fragrant tiny bog cranberries that they 
boiled into preserves and stored in stone pots, aromatic 

wild woodland honey, broad leaves of sorrel and bulbs of 
wild garlic. In return for a paltry sum paid each year to the 

government, the foresters, gamekeepers, and beaters attached 
to the royal hunt were allowed to take any game they wanted 

within their district (excepting elk and bison). So their larders 
were stuffed with venison: wild boar, reindeer, hare, and bear. 
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Simon Schama, Landscape and Memory (New York: Vintage Books, 
1996; p. 49).
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Even today, forests like Bialowieza are marvels of variety. 
It is only second growth and plantation woodland that is 

monotonous, relentless dense stands of conifers. Uncleared 
old growth forest produces its own natural zones of wild-grass 

clearings. Beaver-felling and consumption of saplings by red 
deer and bison thin out areas to produce glades where the 
grazing animals can fur ther browse before the vegetation 

closes in again. Even within the heart of the forest, the death 
of a giant oak creates a temporary hole in the hundred-

foot- high hardwood canopy to allow sunlight to speckle the 
woodland floor, itself textured with fern and moss and layers 
of leaves but here and there decorated with minute gold and 

white flowers. Much of the woods lie under water. Fallen 
trunks lying across the course of streams create black ponds, 
twenty feet deep, and odorous peat-swamps filled with frogs 

and thunderfish and covered with a gray coating of algae from 
which, during spring and summer, blades of iris and marsh 

marigold sprout, like tufts of hair on a bald man's pate.
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Simon Schama, Landscape and Memory (New York: Vintage Books, 
1996; p. 58).
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But if the forest is a place of terror it is also the great 
adjudicator. Roman rules do not apply. Social station and 

the force of conventional law disappear down the dwindling 
path. Instead a form of primitive and absolute redress takes 
place. An ungrateful girl who spurns the elves who brought 
her strawberries from the snow is severely punished. Toads, 

not words, drop from her mouth when she tries to speak. The 
woodland robber who wanted to rob, dismember, and salt his 

bride gets his comeuppance at the bridal banquet; the princess 
separated from her twelve brothers at birth is reunited. Ordeal 

precedes resurrection.
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Simon Schama, Landscape and Memory (New York: Vintage Books, 
1996; p. 107).
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So peremptorily did these shades beckon him, that each day 
mankind and the claims of mankind slipped farther from 

him. Deep in the forest a call was sounding, and as often as 
he heard this call, mysteriously thrilling and luring, he felt 

compelled to turn his back upon the fire and the beaten earth 
around it, and to plunge into the forest, and on and on, he 

knew not where or why; nor did he wonder where or why, the 
call sounding imperiously, deep in the forest.
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Jack London, Call of the Wild, 1903 (Elegant Ebooks; p. 62).



44 45fuoco amico 08 Sylva

Forest
Forests occupy a singular role in the history of Western 

thought, figuring as the territory – material and imagined; 
concrete, symbolic and metaphysical – that lies outside the 
borders of the social contract, the space of the civic and the 
realms of reason. Forests demarcate a threshold – as much 

environmental as political and legal, epistemic and ontological 
– against which civilization is defined, being considered both 

its primeval precondition and its antithesis or negation. In the 
Western imagination, the space of the social par excellence 
– and by extension of culture, politics, law and history – is 

the city, and the city stands to the forest in a relation of 
fundamental opposition.1

The myth of the foundation of Rome tells that the city was 
erected in a clearing carved in a dense forest. The burning 

and cutting of trees was the first and decisive inscription of 
history in the landscape, the inaugural act in the construction 
of human institutions. At the margins of the city and its rural 

states, the undomesticated forest drew the borders of the 
res publica, setting the limits of Rome’s jurisdiction beyond 

which land was res nullius or terra nullius, ‘belonging to 
no one’, ‘nobody’s land’. At the edges of empire, where the 

forest loomed beyond the horizon, there existed the stateless, 
lawless, unruly territory of barbarian tribes.

Within the social and spatial order of medieval feudalism 
and Christianity in Europe, with its networks of dispersed, 
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walled city-enclaves, forests were considered as the ‘outside’. 
Wooded lands configured a dark, wild zone beyond the city’s 

enclosure that was inhabited by all sorts of outcasts and 
outlaws: fugitives and persecuted, mad and lepers, the fallen 

and the beasts. In theological terms, forests were the realm 
of anarchy, shadows and the inhuman, the frontier space of 

the ordained social religious world of the city. Modernity, 
whether in the humanist tradition of the Renascence or in the 

Enlightened post-Cartesian manifestation, perpetuated this 
lineage of thought but at the same time introduced a radically 

different paradigm. As the human species took centrestage 
in the Western imagination and the place of mythology and 

theist philosophy was occupied by reason, forests were seen as 
landscapes opposed to the human and the social by virtue of 

the scientific objectification of nature. In the seventeenth and 
eighteenth centuries, at a moment when deforestation reached 

vast extensions of the European continent, forests started 
to be considered under utilitarian perspectives, framed as a 

natural resource to be ration ally domesticated and subjected 
by human knowledge and power. Whereas the geometric 

urban designs of planned towns represented the exemplary 
spatial manifestation of the exercise of reason – ‘those well-

ordered towns that an engineer lays out on a vacant plane as 
it suits his fancy’, as Descartes wrote ( Discourse on Method 
, Part I, 1637) – forests represented the space of randomness, 

arbitrariness and irrationality.

During colonial modernity the image of the forest as a 
natural, pre-civilizational space was recast anew by the 

concept of ‘state of nature’ in political and moral philosophy.
The battlefield of Hobbes’ war of all against all was a densely 
forested landscape, more precisely the tropical forests of the 

New World as they were imagined by early colonial accounts, 
where ‘savages . . . have no govern ment at all and live at this 

day in that brutish manner’ ( Leviathan – Chapter XIII : 
‘Of the Natural Condition of Mankind as Concerning Their 

Felicity and Misery’).
Rousseau’s noble savage also dwelled in a primeval land 

scape covered by ‘immense woods’, but idyllic and peace ful, 
‘laying himself down to sleep at the foot of the same tree that 
afforded him his meal’ (Discourse on the Origin and Basis of

Inequality Among Men). By the nineteenth century, this 
imaginary was entangled with the orientalist/occidentalist 

geographies of colonialism and modern scientific theories of 
social evolution and racial inferiority.

Through the hands of white explorers, colonial 
administrators, naturalists and ethnographers, forests 

– especially tropical forests – became the quintessential 
representation of the natural realm, the Earth’s remaining 

pristine environments where society was in its infancy and 
humans remained in a primitive, animal-like condition.

Amazonia, the world’s greatest tropical forest, became one of 
the most important symbolic and epistemic spaces through 
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which the reasoning behind this image of nature and society, 
and the power structures it sustained, were forged and 

legitimized. In the tradition of Western imagination, the 
nature of Amazonia is as much luxurious as inhospitable, 
refractory to civilization and nearly unmodified by social 

designs. One of the central arguments supporting this 
view was the apparent inexistence of indigenous urban 

complexes in the forest landscape, both in the ancient past, as 
archaeological evidence, and in the modern present, as long-

lasting architectural structures.
Constrained by the insurmountable forces of the tropical 

forest environment, so the theory went, ‘primitive’ societies 
did not develop the technological means to alter the land in 

any meaningful way.
Recent archaeological findings are radically transforming 
this image of Amazonia and completely reconfiguring the 

ways by which both the nature and the history of the forest 
are interpreted. Archaeologists and ethnobotanists are 

revealing the existence of large and complex pre-Colombian 
civilizations spread throughout the Amazon basin which 

employed advanced landscape management techniques. The 
evidence tells us that not only the modes of inhabitation of 
native peoples leave a clear ‘architectural trace’ in the land 

scape, but also that they play a remark able function in 
shaping the vegetative associations and species contents of 
the forest. The past and the present of the most biodiverse 

territory on Earth is as rich in nature as in culture: the forests 
of Amazonia are to a great extent an ‘urban heritage’ of 

indigenous societies.
Th is new archaeological, forensic image of Amazonia 

unsettles the colonial perspective of Western imagination, 
to whom the forest represented the antithesis of the space of 

civilization, a resource of radical alterity against which the 
city was defined. The radical other that the forest presents is 
not a completely natural landscape, the absolute negation to 
the culturally saturated civic-political space of the urban. It 
is an altogether different form of urbanity itself that escapes 

the spatial and epistemic geometries of colonial modern 
reason and imaginaries. Instead of seeing the forest as an 
environment lacking the city, it is the very concept of the 

city that has to be widened and trans formed to incorporate 
the constructed, political nature of the forest. From that 

perspective, the origins of the polis – the space of the political 
– is not located on the ontological cleavage between city 

and forest, nature and culture, but in the constitution of an 
expanded political arena across these borders. The city’s 

relation figure-ground is subverted. Instead of the empty 
canvas upon which history was drawn, nature emerges in 

the fore ground as the picture itself, the intentional creation 
of societies and not merely their support. Th e foundations 

of the city do not rest on the act of clearing the forest, but 
on the practice of its cultivation. Another image of the city 
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is rendered visible, one that initially we might find hard to 
recognize because for too long we have been confined within 

the epistemic and imaginary walls of the Western city.
Many societies indigenous to Amazonia do not only recognize 

this urban nature of the forest, as for example by identifying 
areas of dense ‘natural’ forests as anthropogenic landscapes, 
or by attributing cultural values to elements such as streams 
and trees, and thus codifying the natural environment in an 

analogous form to the ways Western societies treat buildings 
and monuments. They also extend the boundaries of this 

forest- polis beyond the human.
Forests and rivers are populated by what the Sarayaku people 

call llaktas – ‘villages’ and ‘towns’. In contrast to Western 
cosmology, where the social is restricted to the domain of the 

human species, in Amerindian thought the space between 
humans and non-humans, peoples and nature, is from the 

outset a socialized space.
‘What we call the environment is for them a society of 

societies, an international arena, a cosmopoliteia,’ philosopher 
Debora Danowski and anthropologist Eduardo Viveiros de 

Castro write (2014).
This conception of the forest as a cosmopoliteia implies 

that every being that lives in the forest – trees, jaguars and 
peoples – are city-dwellers, that is, they are ‘citizens’ within an 

enlarged political space to whom rights should be attributed. 
The necessary reconfiguration of the social towards a more 
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The looming forest-another world, and doubtless our wild 
origin-touches us, surrounds us, permeates us, and doesn't 

leave us. Perhaps we never stop going home to this third 
world (which is still first) so that we may leave it, or saving 

ourselves from it so that we may go back to it. The most 
advanced of men are rooted in the farthest and darkest 

traditions.

horizontal and less destructive relationality between humans 
and nature passes through the reconceptualization of the 

polis as forest, requiring a radical shift in perspective and an 
exercise in decolonization of thought and gaze. The nature of 

nature is social, and therefore political. In the context of the 
post-climate-change world order, this forest- polis calls for the 

constitution of an universalist, multispecies social contract 
beyond the human.

Note
1. The brief ‘archaeology’ of the role of forests in Western 

thought presented here is drawn from Robert Pogue Harrison, 
Forests: The Shadow of Civilization (Chicago: University of 

Chicago Press, 1992).

Paulo Tavares, Forests. in: Rosi Braidotti, Maria Hlavajova (editors), 
Posthuman Glossary (London: Bloomsbury, 2018; pp. 162-167).

Michel Serres, The Natural Contract (Ann Arbor: The University of 
Michigan Press, 1995; p. 101).
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It is not only in the modern imagination that forests cast 
their shadow of primeval antiquity; from the beginning they 

appeared to our ancestors as archaic, as antecedent to the 
human world. We gather from mythology that their vast and 

somber wilderness was there before, like a precondition or 
matrix of civilization, or that - as the epigraph to this book 

suggests-the forests were first.
Such myths, which everywhere look back to a forested earth, 
no doubt recall the prehistoric landscape of the West, yet this 

by itself does not explain why human societies, once they 
emerged from the gloom of origins, preserved such fabulous 

recollections of the forests' antecedence.
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Robert Pogue Harrison, Forests. The Shadow of Civilization (Chicago: 
The University of Chicago Press, 1992; p. 1).
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Wilderness
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He surely wanted nothing from the wilderness but space to 
breathe in and to push on through.
Joseph Conrad, Heart of Darkness, 1899 (Free eBooks at Planet 
eBook.com, p. 91).
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Death of a Subject

My vitalist notion of death is that it is the inhuman within 

us, which frees us into life. Each of us is always already a 

‘has been’, as we are mortal beings. Desire as the ontological 

drive to become (potentia) seduces us into going on living. 

If sustained long enough, life becomes a habit. If the habit 

becomes self-fulfilling, life becomes addictive, which is 

the opposite of necessary or self-evident. Living ‘just a life’ 

therefore is a project, not a given, because there is nothing 

natural or automatic about it. One has to ‘jump-start’ into life 

regularly, by renewing the electro-magnetic charge of desire, 

though one often ends up going through the day on automatic 

pilot. Life is at best compelling, but it is not compulsive.

Beyond pleasure and pain, life is a process of becoming, of 

stretching the boundaries of endurance.

Where does this vital notion of death leave critical theory?

The experiment of de-familiarization consists in trying 

to think to infinity, against the horror of the void, in the 

wilderness of non-human mental landscapes, with the 

shadow of death dangling in front of our eyes. Thought 

then becomes a gesture of affirmation and hope for 

sustainability and endurance, of immanent relations and 

time-bound consistency. Moving beyond the paralysing 
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Wild

The wild as a concept has lost its meaning in our age of post-

civilization development, post-industrial production and 

post-identity being. As a word, wild comes from old or middle 

English and refers to undomesticated modes of life, disorderly 

behaviour, the lack of moral restraint, excess in all kinds of 

forms, the erratic, the untamed, the savage. When referring to 

nature, the wild tends to mean unaltered by human contact: in 

card games, a ‘wild card’ lacks an intrinsic value but will change 

according to the game; wild also has meant barbaric, savage or 

that which the civilized opposes. It refers often to a so-called 

state of nature, whatever that may be, and has recently been 

used to refer to the practice of going off the grid or behaving in 

a chaotic or anarchic manner.

Wild, in a modern sense, has been used to signify that which 

lies outside of civilization or modernity. It has a racialized 

valence and a sense of anachronism. It is a tricky word to 

use but it is a concept that we cannot live without if we are 

to combat the conventional modes of rule that have synched 

social norms to economic practices and have created a world 

order where every form of disturbance is quickly folded 

back into quiet; every ripple is quickly smoothed over; every 

instance of eruption has been tamped down and turned into 

effects of suspicion and pain, working across them is the key to 

ethics. Posthuman critical thought does not aim at mastery, but at the 

transformation of negative into positive passions.

Rosi Braidotti, The Posthuman (Cambridge: Polity, 2013; p.134).
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Rewilding

The concept of rewilding has rapidly expanded to take on 

ever wider and more metaphorical meanings in the short 

period since it established itself within the vocabulary of inter-

disciplinary, practice oriented environmental thinking in the 

late 1990s. Beginning as a technical description for the release 

of captive animals into the wild, it quickly took on the more 

general meaning of the re-introduction of plant and animal 

species to natural areas that they previously inhabited. The 

definition also now extends to experimental programmes 

to restart natural processes in the landscapes that have 

been denuded of biodiversity as a result of anthropogenic 

degradation by using proxy species to replace extinct animals. 

Genetic engineering even holds out the prospect in the not so 

distant future of the ‘de-extinction’ of species, with mammoth-

like hybrids released into the wild to reinvigorate ecosystems. 

Since it pertains to the effects of activities that took place as far 

back as the Paleolithic period, rewilding also has implications 

for society in general and our relations to the natural world by 

opening up vistas for the renewal of life styles made tame by 

consumer capitalism.

The gathering pace of what has been called the Sixth Extinction, 

new evidence of the rightness of the status quo.

Jack Halberstam, Gaga Feminism, in: Rosi Braidotti, Maria Hlavajova 

(editors), Postuman Glossary (London: Bloomsbury, 2018; p. 170).
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the first mass extinction event in geological history to be 

triggered by the activities of a single species, is the underlying 

motivation for attempts to deliberately slow or reverse the 

collapse of biodiversity through rewilding.

As the chemistry of the oceans alters and the stability of climate 

systems breaks down, those species that are not able to migrate 

in search of refuge or adapt to new conditions are disappearing 

at a rate of thousands of times back ground extinction, or the 

rate that would be expected to occur naturally. Rewilding 

holds out the prospect of bold action to engineer the recovery 

of endangered species by rebalancing the equation of humans 

and nature, even if in the short term reset ting the natural 

ecosystems requires unorthodox human interventions that 

push at the distinctions made between the activities of the 

human, or culture, and those of nature or non-human.

In its most radical form, Pleistocene rewilding seeks to 

reintroduce the megafauna, from mammoths and giant ground 

sloths to sabre- toothed cats, which roamed the plains of Europe 

and the Americas until they were wiped out by humans 10,000 

years ago. In the many cases where the mega fauna in question 

are now extinct, according to the principles of rewilding, the 

closest surviving species should be introduced, even if they 

were never native to the area in question. The most dramatic 

rewilding project to date involves creating a vast Pleistocene 

Park in the wilds of Siberia, where the reintroduction of bison, 

moose and wild horses aims to trans form the water logged 

and mossy tundra into a diverse, grassy steppe, similar to the 

habitat once enjoyed by mammoths. Criticism of such projects 

has focused on the risk that introducing mega fauna to habitats 

that have evolved without them for thousands of years could 

have a negative environmental effect, while barbed warnings 

about the dangers of ‘Frankenstein ecosystems’ high lights the 

survival within rewilding of the technocratic urge to interfere 

with nature.

Debates around rewilding have revolved on the one hand over 

the choice of ‘baseline’, in other words whether we should aim 

to recreate an approximation of a Late Pleistocene land scape 

or whether it is enough to set the clock back to the period 

before the arrival of Europeans.

Critics of rewilding, echoing the objection frequently 

raised to the Anthropocene thesis that it unfairly displaces 

responsibility for ecological crisis from capitalism and 

colonialism to humanity as a whole, have pointed out that by 

shifting the blame for the destruction of wilderness onto pre-

historic hunter-gatherers the enormous environmental impact 

of Western imperialism and capitalist economics is minimized.
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Rather than overcoming the dualistic divide between humanity 

and nature, the project of Pleistocene rewilding can also be 

seen as the most extreme manifestation of the modern Western 

mindset that simultaneously idealizes the purity of lost 

wilderness and champions scientific intervention to restore it.

In addition to revivifying entire ecosystems by reintroducing 

the wild card of large predators and missing keystone species, 

rewilding seeks to provide opportunities for modern society to 

reconnect with the wild. Environmentalist and writer George 

Monbiot has written in Feral: Searching for Enchantment on 

the Frontiers of Rewilding (2013) about his attempts to re-

awaken in himself the capacities to navigate a wilder world 

that lie buried in our psychological make- up, but which are 

dulled by the habits of living in a modern economy that has 

no need for primeval mental and physical skills. Th e project 

of reconnecting with suppressed, inner wildness oscillates 

between the revival of romantic individualism and questioning 

the alienation from the natural world associated with 

consumer capitalism. In this regard, anthropologist Eduardo 

Kohn in How Forest’s Think (2013) has challenged assumptions 

about the inevitability of the separation of humans from the 

natural world, demonstrating that forest creatures are able 

to think, represent the world, and make meaning without 

language. Actions to rewild culture and society could also 

be fundamental to changing the outlook of techno-capitalist 

society and combating the malaise of ‘ecological boredom’, a 

passive state of mind that may also account for the wide spread 

indifference to the approaching spectre of ecological disaster.

In place of the static, territorial paradigm of the national park, 

wildness is conceived by rewilders as a fluid category that can 

occur in all types of land- and seascapes, and on a micro as well 

as a macro scale, while optimistic signs of natural resilience are 

identified in cases of the re-colonization by animals of urban 

as well as rural areas as humans retreat. Rewilding is also self-

consciously geared not towards achieving the human-defined 

end state of ‘wilderness’, but rather aims to set in motion 

natural dynamics that will ultimately result in autonomous 

habitats and self- managing landscapes. 

Rewilding could be seen as an Anthropocene notion par 

excellence, since it recognizes the unique responsibility of the 

human race for the mass extinction of species and destruction 

of biodiversity, calls for human intervention to remedy the 

situation, and at the same time holds out the prospect that in 

the future humans will deliberately relinquish control and let 

re-wilded nature be ‘natural’ again.
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www, Rewilding, in: Rosi Braidotti, Maria Hlavajova (editors), 

Postuman Glossary (London: Bloomsbury, 2018; pp. 388-390).
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Luís Antônio Jorge

The imaginary of Brazilian rivers: literary 

narratives and meanings for architecture and 

urbanism

Amazonas River.
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From the point of view of the European colonization of the American 
continent, the main characteristics of the imaginary of the rivers were 
the possibility of navigation and conquest. Rivers were the first routes 
to acknowledge the American continent. They offered a wayfinding 
device to penetrate the unknown and deep land.

This imaginary was premised on the assumption that the development 
of the American continent depends on the integration of its territory. 
And the rivers could be lines of a desired network of pathways into 
this territory.

The most beautiful images of our imaginary were described by foreign 
writers and travelers, the majority of whom wrote during the first 
decades of XIXth Century. It is interesting when, without literary 
judgments and with an esthetic sense of curiosity, we can compare 
the travel reports done by great writers, like Visconde de Taunay, and 
others done by anonymous and adventurer travelers. We will always 
find the river: sometimes described by its geographical and physical 
conditions and often by its mythical or magical properties. One of the 
earliest and best known of traveling chroniclers, André João Antonil 
(1711), recounts the expansion routes of cattle raising and its pasture 
fields in the Northeast region of Brazil, based on the supply of water 
from rivers or lakes. The mythical narratives, on the other hand, were 
propagated orally and came from indigenous cultures. The Portuguese 
colonizers, men of the sea, adapted their traditional maritime legends 
to those already existing in the conquered lands. Fantastic beings, 
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inhabitants of Brazilian rivers, such as Ipupiara, Boto, Boiúna, Cobra 
Grande, Cobra Negra, Mãe-d’Água, Iara and many others, are present 
in the popular imagination to this day.

Between 1820 and 1870, we had a rich literary cartography perceived 
in Brazil. Certainly, these works had offered forms and procedures 
of space narrative for Euclides da Cunha to write one of the most 
important books of Brazilian literature: “Os Sertões” (“Rebellion in the 
Backlands”, in English edition), in the end of XIX Century – a factual 
account of an historical event that Cunha was a privileged witness.

The first part of this novel, named The land, is an impressive description 
of the Brazilian territory, from the coast until the deep interior, where 
there was a rebellion, in the north of Bahia State, in the Canudos 
Desert, against the political domain and the military power of the 
newborn Brazilian Republic.

Euclides presents all territory by an aerial perspective or by an 
overview. The beginning of his book is a flight over Brazilian lands, 
like a scientific expedition, with meticulous geographic details. 
The San Francisco River receives a special highlight, since it is 
considered the "river of national integration". All the natural aspects 
compose a cartography based on the scientific positivist knowledge. 
The landscape´s interpretation is mediated by the geographical and 
cartographic knowledge of the author. We are conducted by a narrative 
in which we always see the things with some distance.

Serra do Cipó, Minas Gerais
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In 1956, the diplomat and writer, João Guimarães Rosa, published 
his masterpiece “Grande Sertão: veredas”(“The Devil to Pay in the 
Backlands”, in English edition), one of the most important work of the 
World literature, and it could be read as a deep interpretation of the 
Brazilian social and cultural realities done in fictional terms.

In this book, the protagonist and storyteller, named Riobaldo (whose 
name has the word “rio” - or “river” - inside itself) presents his 
perspective of the vast territory named “sertão” – the Backlands, the 
Brazilian desert. It is the same perspective of someone that cross the 
territory like a river, always placed in the lowest level of the landscape: 
the water level, deeply linked to the land, as close as possible to the 
ground. The emphasis is to see from the inside, to penetrate the world, 
close to the things of nature, to discover the physical and metaphysical 
territory.

An unusual view, but, above all, opposite to a bird’s view, aerial, 
physically distant and distanced by the technical means employed. 
Therefore, Guimarães Rosa’s vision is opposite to Euclides da Cunha’s, 
as Professor Willi Bolle has well observed. The character Riobaldo 
draws a different cartography, tipically done by someone that walks 
or strolls by the same territory – but made by reason and human 
emotion. The sensitive proximity of the world seems to produce more 
information than the exclusive scientific approach. Definitely, in the 
Brazilian imaginary, fiction and poetry have the power to form our 

João Guimarães Rosa, Grande Sertão: veredas, 1956.
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vision of reality.

The Tietê River in the State of São Paulo is one of these rivers that run 
in the direction of the country’s interior. It was the river of colonization 
par excellence. It conduced European pioneers to the occupation of the 
land, to the exploration of the natural richness and to transport them 
from interior to the future city of São Paulo, a strategic place near the 
coast.
 
Illustration by Vallandro Keating for the book “Caminhos da 
Conquista: a formação do espaço brasileiro” (2008).

The so-called "monções", one of the best known examples of Brazilian 
history, were mercantile expeditions, which departed from the vicinity 
of São Paulo, navigating by Tietê River and the network of tributaries 
of the Paraná River and the Paraguay River to the Cuiabá River, 
during floods and rains, to reach the distant gold mines, in typically 
indigenous vessels with technical improvements.

The imaginary of the Tietê River contains some components of its 
historical development yet. We can observe them when we think about 
the meaning of the river to the actual city – the metropolis of São Paulo.

On the banks of the Tietê River was implanted the main mobility 
Photo by Maureen Bisilliat, inspired by Grande Sertão: veredas.
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system of the metropolis, offering the macro-structural sense of urban 
unity as a systemic expression, like the proper meaning of a river: it 
marks the territory, divides it in two banks and creates articulations 
between places along its way or route.

This ambiguity in the meaning of the river - to connect and to cut – 
suggests us to look at two directions:
• the longitudinal sense: is characterized by the connection 
and indicates the long route, in terms of time (history) and in terms of 
space, too (territorial extension).
• the transversal sense: is characterized by the separation or 
division and indicates the tension between the two sides (or banks) and 
the necessity to build devices to reconnect the territory, to minimize 
distances and economize time. The transversality of the river indicates 
the local scale and the daily life.

The longitudinal direction
"Machine River" (2009) is the name of a work by Artur Lescher, a great 
artist from São Paulo, built with steel mats suspended and guided by 
cylinders and cables, also made of steel, forming a metaphorical image 
of a river: a flowing surface, continuously running through a rectified 
path like a water canal.

This work of art, metaphorically, reveals the historic meanings and the 
singularities of the Tietê River in the city of São Paulo: along the urban 
development of the city, natural and artificial resources were associated Illustration by Vallandro Keating for the book Caminhos da Conquista: a formação do 

espaço brasileiro, 2008.
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Tietê River in São Paulo city.Tietê River, interior of São Paulo Estate.
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to produce an unhappy and unbalanced expression of the river 
denaturalization, exclusively, to build the main territorial connection 
network of the metropolis.

The Tietê River maintained, over the centuries, its strategic role as a 
point of arrival and departure, as the most expressive natural resource 
of the central region of the city. From its first condition of navigability, 
in the early days of the city, until the industrial city that São Paulo 
became in the twentieth century, the Tietê and its floodplain were used 
for transport systems, always the same strategic role to constitute the 
main mobility artery of the city’s heart.

The Tietê River and its marginal highways contain the central range 
of the river's floodplain, with an average width of over 200 meters, 
a continuous area of about 4.2 km2 (triple of the Ibirapuera Park, 
São Paulo's most remarkable urban park) running in the east-west 
direction of the metropolis. In terms of urban landscape, this system 
supports the vision of vast horizons, which contributes to recognition, 
very present in the history of urbanism in São Paulo, of its expressive 
potential for more ambitious urban transformations.

The “Machine River” is the metaphor of the Tietê in the “Machine 
São Paulo”, which reflects the meaning of the longitudinality of the 
functionalized river in the industrial metropolis.

This powerful system of communication, mobility, and existing 
Artur Lescher, Machine River, 2009.
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infrastructures, implanted along the urban path of the river and 
associated with the peculiar history of the city’s development, are 
enough to justify the vocation of the Tietê River to constitute itself as 
the most representative image of São Paulo, one of the most important 
global cities of the 21st century and center of the macrometropolis of 
São Paulo. In order to occupy, in the city's imaginary, the position and 
the role of well representing it, the potential virtues of this Machine 
River should redefine the relationship between river and city, between 
nature and urbanism, but above all, between the real city and the city 
that we want to live in the future. The desire to balance this relationship 
between the natural and the artificial supports the construction of 
totality vision of the future’s project of the city.

The transversal direction
The tributaries of a river that crosses the city are important places to 
define addresses and, invariably, give names to localities or places. 
This is what happened in São Paulo, with the Tietê and its irrigation 
network or transverse feeders.
The transposition of the river is a cut in its long and continuous course. 
It expresses the desire to connect both sides of the divided territory 
and the overlap of the artifact (or artificial) over the natural. In the 
consortium between artifice and nature that defines our “Machine 
River”, the bridges are the meeting of the macrometropolitan scale with 
the local scale of the city and its places. Similarly, this is what occurs, in 
general, in the meetings of the Tietê with its tributaries.
The vision of the totality of São Paulo’s urban rivers assumes the “Arco do Tietê”, urbanistic proposal by Urbem team, 2014. The author was part of the 

team.
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historical vocation of being the urban superstructure, protagonist of 
a services network, mobility and communication (longitudinal sense) 
and a condensation of urban life that crosses the local, metropolitan, 
macrometropolitan, national and international scales (transversal 
sense).
The totality vision is completed by integrating the complementary 
meanings of longitudinality and transversality of the river. It suggests a 
process of urban transformation gradually programmed by segments or 
poles of urban development, representing the meaning of transversality: 
structured by redesigning the relationship between the Tietê and its 
respective tributaries, suggesting their own rhythms, sensitive to the 
appeals of specific places, these poles form a set of subsystems that 
celebrate the meeting of the macrometropolitan structure with the 
local scales or the encounter of the high and low speeds contained in 
the uses of the city. For this, they should be strategically designed to 
seek the potentialities and opportunities of transformation in the scale 
of localities and the diversity of functions and vocations of use.

The meeting of scales: urbanism and architecture among the 
meanings of rivers
To illustrate, with two examples, developed as academic work, we will 
show, firstly, a proposal to a network of libraries and facilities along the 
inner ring road of São Paulo - largely defined by the Tietê and Pinheiros 
Rivers, the two main rivers in the city of São Paulo - developed like a 
Final Work of Undergraduate Course at FAU-USP, by Luis Pompeo 
Martins, guided by me.
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This is a kind of “parasite” building, connected with an existing bridge 
over the Tietê River, to transform the relationship between citizen 
and public equipment of transport or between the macro scale and 
local scale. Or, in our terms, between the longitudinal and transversal 
meanings of the river.
The proposal is a severe critic about the dominant urban space of São 
Paulo, shaped by the automobile infrastructure and its lack of urbanity. 
One of most representative examples of the absence of urbanity is the 
highways and its dispositive of return (loops) and bridges over Tietê 
River. Some bridges are almost impossible to cross on foot, for example. 
The urbanistic strategy of this proposal is to change this situation 
with an integration of the loops with the urban tissue and make the 
relationship between the great urban infrastructure of mobility and the 
spaces to pedestrian more friendly, with the rescue of existing green 
areas to integrate the city space with the architecture of the network 
of libraries.
We conceived a kind of transhipment’s architecture, a public building 
associated with a hub of transport systems: road, rail, metro, cycle 
and fluvial ways of transportation. The fundamental idea is to add 
an important public program to the Transit Hub or to transform the 
crossroad in a “Social Condenser”, in the words of Rem Koolhaas. The 
programs like public libraries can become places where commutation 
between ways of transport happens, bringing a higher level of urbanity 
to the crossroad. The “social condenser” connects the fragmented 
areas and the different ways of transport. The architectural concept 
is a strategic artifact of crossings: the highway, the street, the rail and 
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the river, together and overlapping. It is represented by the addition 
of a zigzag form over the straight pedestrian bridge. Both elements 
merge into a single building, where the pedestrian can choose between 
crossing the river by the library or by the bridge.
This a kind of building-bridge conceived as a place of connection 
between different ways of transport, a place where we can change, for 
example, the route done by subway to the route done by boat, or yet, 
a place to stay when we are waiting for a friend or for the next train. 
It is a building to celebrate the city as a place of social meetings, done 
by paths and layers. It is an interpretation of times of urban life and of 
the meanings of longitudinality and transversality of the river. Maybe 
it expresses an imaginary of urban rivers, the urbanity of “Machine São 
Paulo” or the urbanity of the “Machine River”.
To conclude, allow us to present a proposal for a public bathhouse at 
the junction of the Tietê and Tamanduateí rivers, developed by Victoria 
Afonso, also guided by me.
The proposal addresses the meanings of urban rivers and the presence
of water in the architecture of public facilities. It formulates urban 
design strategies in the revitalization processes of São Paulo's 
riverbanks with their environmental, social and cultural problems: 
architecture and urban design as public policies that integrate socio-
environmental demands based on the resignification of rivers and their 
landscapes.
Celebrating the meeting between rivers, expanding the water space, 
shaping a triangular lake, to demarcate a public space dedicated to 
fruition and leisure in the heart of the megalopolis: this is the purpose 

Victoria Alfonso, Public bathhouse at the junction of the Tietê and Tamanduateí river.
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of the public swimming pools presented in the proposal named "River 
Mouth Bathhouse", designed as a bridge, an artifact connecting the 
banks of two rivers, implanted on one side of the triangle. 
Once again, the integration of the complementary meanings of 
longitudinality and transversality of rivers, mentioned above, is the 
fundamental urban concept of the proposal for intervention and 
environmental recovery of the Tietê River. Both architecture and urban 
design projects are highly complex works, a necessary approach to the 
challenge of defining a new vocation for São Paulo's rivers, especially 
its main one, Rio Tietê, presented here as the "Machine River".
A 21st century machine, conceived by a new paradigm, essentially 
critical to the functionalist model of the highways that erased the 
presence of rivers in São Paulo's landscape, and guided by the search 
for singularities of urban meanings in the particular history of a city. 
Machine River is the metaphor that reveals a sense of project to re-
establish the perception of Rio Tietê in the desirable future for the 
inhabitants of São Paulo. Machine River: not a natural and bucolic 
river, but a river functionalized in a new type of machine, more 
democratic and inclusive, sensitive to social, environmental, political 
and cultural values.
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The primary objective of this project was to create a new form of 
nature as an extension of nature as we now know it; the future of 
nature through the eyes of man. the site was originally heavily wooded 
before it was cleared for rice fields. later, it became meadowlands. by 
maximizing the environmental potential of this land, we will create 
a new landscape that fuses ‘density’ and ‘relationship’ which do not 
coexist in nature.
By restructuring the elements of the existing ecosystem, a new 
environment will be created. trees, water, moss. these three existing 
elements are combined and reemerge to form a new landscape. we 
researched the species and configuration of the original trees on the 
property and carefully rearranged them in different places. We'll 
create numerous ponds between the trees to allow the reflection of the 
sunlight that filters through and plant moss to fill the spaces between 
the trees and ponds.
The landscape created by this method consists of the same 
environmental components originally on the site but will 
become ‘new nature’ by combining the various elements in a new 
configuration. the new nature will emerge by restructuring the 
relationship of those elements found in nature that could not be made 
by man and the elements of manmade art that cannot be found in 
nature. in the future, natural environments may very well become 
flexible and transparent, incorporating man's activities with nature in 
dynamic relation with one another.
(Junya Ishigami)




