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Scoate Anina la suprafata

ASPECTUL INTANGIBIL AL PATRIMONIULUI INDUSTRIAL
DIN ANINA INTRE EXPERIMENT SI REALITATE

B Rezumat: Articolul de fatd abordeaza problema patrimoniului intangi-
bil din cadrul unui teritoriu aflat in tranzitie identitard, economica si so-
cio-culturald, cum este cazul specific al Aninei. Recunoscuta pentru valoa-
rea sa patrimoniald dinainte de inchiderea minei in 2007, Anina prezintd
o anumitd inertie sociald la schimbare, cu impact direct asupra abando-
nului, degradarii si disparitiei mediului construit. Prin aplicarea unei me-
todologii explorative multidisciplinare, echipa proiectului cultural ,,Mina
de idei Anina” a incercat cartarea memoriei colective din perspectiva ex-
perientelor cumulate in relatie cu Anina industriala (a trecutului) si Anina
post-industriala (a prezentului), cu scopul identificdrii unor instrumente
de stimulare a comunitatii locale in procesul de recunoastere a propriilor
valori patrimoniale, dar si de redefinire a unei identitdti post-industriale.

B Cuvinte cheie: minerit, post-industrial, patrimoniu imaterial, portret
de comunitate, Anina, Romania

Introducere

B Industria a fost si inca este asociatd cu conceptul de inovatie atat pri-
vind aspectul tehnologic al productiei in sine, cat si al impactului econo-
mic, urbanistic si arhitectural asupra teritoriilor in care s-a integrat si pe
care le-a transformat in timp. Istoria industrializarii in context european,
si nu numai, demonstreaza prezenta inovatiei socio-culturale in moda-
litatea de structurare, consolidare gi fidelizare a propriei comunitati, iar
in acest sens nu putine sunt cazurile de luat in considerare.? Impactul
industrializarii la nivel teritorial este relativ ugor de exemplificat prin in-
termediul marturiilor materiale care vorbesc de la sine, precum este cazul
infrastructurii feroviare, a spatiilor productive alaturi de intregul lor apa-
rat tehnologic sau a cartierelor de locuit destinate muncitorilor cu totali-
tatea dotarilor socio-culturale. Insd, devine mult mai greu de perceput si
ilustrat aspectul imaterial al mostenirii industriale, in special analizat in
relatie cu timpul, acel personaj nevazut, dar cu efect aproape distructiv
dacéa nu este perceput si inteles la momentul prezent.

Fostul oras minier Anina, din zona Banatului Montan, se incadreaza
perfect acestui fenomen. Pe de-o parte, Anina prezinta un teritoriu bogat

1 Gabriela PASCU, arhitect, dr., Universitatea Politehnica Timigoara, Facultatea de Arhi-
tectura si Urbanism, Asociatia pentru Patrimoniu Activ — PACT, Timisoara, Roménia;
Oana TIGANEA, arhitect, Politecnico di Milano — DAStU, Milano, Italia.

2 Vezi cazul comunitatii Crespi d’Adda sau Ivrea din Italia, multitudinea comunitatilor
miniere din zona Nord-Pas de Calais din Franta sau fosta zona industriala a Ruhr-ului
din Germania.
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Bring Anina to the Surface

THE INTANGIBLE ASPECTS OF
INDUSTRIAL HERITAGE IN ANINA
BETWEEN EXPERIMENT AND REALITY

B Abstract: The present article approaches
the issue of intangible heritage within a ter-
ritory found in an identity, economic, and
sociocultural transition, as it is the specific
case of Anina Town. Known for its herit-
age value before the closure of the mine in
2007, Anina shows a certain social inertia
to change, with direct impact on built envi-
ronment abandonment, deterioration, and
disappearance. The team of the “Anina
Mine of Ideas” cultural project implement-
ed a multidisciplinary explorative method-
ology trying to map the collective memory
from the perspective of experiences cumu-
lated in relation with the industrial Anina
(of the past) and the post-industrial Ani-
na (of the present), with a view to finding
instruments for stimulating the local com-
munity in the process of acknowledging its
own heritage values and of redefining a
post-industrial identity.

B Keywords: mining, post-industrial, in-
tangible heritage, community portrait, Ani-
na (Romania)

Introduction

B Industry has always been associated
with the concept of innovation, both in
technological terms as related to the pro-
duction itself, as well as in terms of the
economic, urban planning, and architec-
tural impact on the territories where it
was integrated, and which it changed over
time. The history of industrialisation in
Europe and beyond has proven the pres-
ence of sociocultural innovation in the
way in which the community becomes
structured, strengthened, and loyal, with
many examples to be considered in this
respect.? The impact of industrialisation
on a territory is relatively easy to show

1 Gabriela PASCU, architect, PhD, Politehnica
University Timisoara, Faculty of Architecture
and City Planning, Association for Active
Heritage — PACT, Timisoara, Romania; Oana
TIGANEA, architect, Politecnico di Milano,—
DAStU, Milano, Italy.

2 See the case of the community in Crespi
d’Adda or Ivrea in Italy, the large number of
mining communities in the Nord-Pas de Calais
area in France, or the former Ruhr industrial
area in Germany.
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B Fig. 1. Teritoriul administrativ al Aninei (TIGANEA et al. 2014, 50)
M Figure 1. The administrative area of Anina (TIGANEA et al. 2014, 50)

through self-explanatory tangible evi-
dence, such as railway infrastructure, pro-
duction areas and all their technological
apparatus, or housing neighbourhoods for
workers with all their social and cultural
equipment. However, the intangible part
of industrial heritage is much more diffi-
cult to perceive and to show, in particular
when analysed in relation with time, that
invisible character whose impact may be
almost destructive unless seized and un-
derstood at the present time.

The former mining town of Anina, in
the Romanian Banatul Montan Region,
is a perfect example of this phenomenon.
On the one hand, Anina is a rich territory
in terms of industrial elements known for
their heritage value already in the 1990s,?
and, on the other hand, it is a post-indus-
trial community living from memories
in a postindustrial reality dominated
by contraction and decline (TIGANEA &
ZARNESCU 2019). Moreover, in recent
years Anina has benefited from the con-
tinuous attention of cultural heritage spe-

3 A number of 45 listed buildings included on
the List of Historic Buildings, republished
in 2015, of which around four have already
disappeared, although they have not yet
been de-listed (LMI 2015). Concerning the
whole process of turning the industrial
inheritance of Anina into heritage, which had
already started in the 1970s, see the article of
TIGANEA (2020).

din perspectiva marturiilor industriale recunoscute pentru valoarea lor
patrimoniala inca din anii 1990,% iar pe de alta parte, prezinta o comuni-
tate post-industriala care traieste din amintiri intr-o realitate post-indus-
triala dominata de contractie si declin (TIGANEA & ZARNESCU 2019).
Mai mult, Anina a beneficiat de atentia specialistilor din domeniul pa-
trimoniului cultural intr-o maniera continua in ultimii ani. Una dintre
initiativele dezvoltate este proiectul cultural ,Mina de idei Anina” (2014-
2018), implementat cu sustinerea administratiei locale, a unei serii de
parteneri nationali (OAR), regionali (FAUT Timigoara, OAR Filiala Ti-
mis) si cu implicarea societatii civile reprezentatd de asociatii culturale
din domeniul patrimoniului cultural, al industriilor creative si al antre-
prenoriatului cultural.*

Proiectul si-a indreptat atentia asupra intregului teritoriu post-indus-
trial al Aninei prin initiative explorative gi experimentale privind stu-
diul interdisciplinar al mostenirii industriale materiale si imateriale, fie
ea recunoscutd pentru valoarea sa patrimoniala sau nu. in plus, pentru

3 Un numar de 45 de obiective inscrise in Lista Monumentelor si Siturilor Istorice
republicata in 2015, dintre care un numar de aproximativ 4 sunt deja disparute, desi
inca nedeclasate (LMI 2015). Privind intregul proces de patrimonializare a mostenirii
industriale din Anina inceput inca din anii 1970, vezi articolul lui TIGANEA (2020).

4 Proiectul a fost sustinut financiar in toate editiile sale de catre OAR national (taxa de
timbru) si de catre administratia locala. In primele sale trei editii (2014-2017), proiectul
a fost initiativa Asociatiei ,Alba Verde”, fiind coordonat de arh. Marius BARBIERI gi
arh. Oana TIGANEA, in timp ce ultima editie din 2018 s-a aflat sub initiativa Asociatiei
pentru Patrimoniu Activ — PACT, fiind coordonat de cétre autorii acestui articol — arh.
Oana TIGANEA si arh. Gabriela PASCU. La proiect au participat un numar mare de
specialisti din domeniul patrimoniului cultural din Romania, Italia si Scotia, repre-
zentand o gama larga de discipline, precum arhitectura, urbanism, design, istoria artei,
arheologie, geografie, economie, fotografie, sociologie si antropologie.
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prima oard in contextul roméanesc, peisajul industrial este abordat ca un
organism de sine statator dintr-o varietate de perspective interdisciplina-
re pornind din convingerea profesionald, dar si personald a autorilor, ca
acesta poate deveni un motor al regenerarii sustenabile.

Evolutia Aninei

m in prezent, teritoriul administrativ al Aninei este rezultatul direct al
activitatii industriale pe un interval de timp relativ scurt (1773-2007) in
raport cu marturiile existentei vietii umane in zona, datate inca din pale-
olitic (Steierdorf...). insa, tocmai aceasta activitate industriala desfasurata
intr-un sistem de exploatare de maxima eficientd economica a resurselor
materiale gi naturale, indiferent de contextul politic, a avut si inca are cel
mai mare impact asupra localitatii. Astfel, s-a influentat in mod direct
afluxul si migrarea populatiei (ingineri, investitori, mana de lucru specia-
lizatd sau nespecializatd) si, ca atare, s-a influentat in mod direct structura
etnicd, culturala si sociala a comunitatii industriale. Industria a devenit
scena dezvoltarii sociale (BERGESON 2012). Insd, in momentul in care
industria dispare datorita procesului amplu de dezindustrializare, riméne
comunitatea a carei tranzitie spre o realitate lipsita de normalitatea indus-
triei este dominata de impasul identitar cu impact asupra mecanismelor
decizionale de revitalizare economica, sociald si culturala (BERGESON
2012).

Istoria industrializarii Aninei a inceput in anul 1773 cidnd colonisti
austrieci au stabilit vatra primei colonii muncitoresti la Steyrer-Dorf, ulte-
rior transformat in Steierdorf (FENESAN 1991; MOSOROCEANU & MUN-
TEAN 2015, 5). Colonistii erau muncitori specializati in producerea man-
galului necesar topitoriilor de la Oravita, Ciclova si Sasca. Huila — una
dintre cele mai calorice din Europa — a fost descoperita intamplator in ju-
rul anului 1790. Ulterior, dezvoltarea teritoriald a Aninei a depins in mod
direct de dezvoltarea activitatii miniere, cu consecinte directe in aparitia
si evolutia industriei metalurgice, de prelucrare a lemnului, a materialelor
de constructii, a infrastructurii feroviare, a comertului si a turismului.
Alte valuri de colonisti — germani, austrieci, maghiari, cehi, slovaci si ita-
lieni — au fost adugi odata cu inceperea exploatarii huilei in mod sistema-
tic in perioada anilor 1855-1920,° iar perioada colonizérii cu muncitori
romani din Maramures, Moldova si Transilvania devine specifica anilor
socialisti, cAnd se atinge si maximul dezvoltarii teritoriale si industriale —
14.063 locuitori in 1966. Tot in perioada industrializarii postbelice, Anina
este ridicata la statutul de orag, incadrdndu-se in standardele unui oras
mono-industrial de mici dimensiuni.®

»~Anina a fost o Uniune Europeana in miniaturd. Noi am fost aici aus-
trieci, germani, elvetieni, belgieni, italieni, unguri, cehi, slovaci. Si din
Luxemburg am avut familii, din Ucraina.” (C.M., etnic german, Anina,
2015)’

5 Anii 1855-1920 corespund perioadei de administratie StEG (Staats Eisenbahn Gesell-
schaft) — ,Societatea Privilegiata Cezaro-crdiasca Austriaca de Cai Ferate de Stat”. StEG
a reprezentat o societate cu capital mixt austriaco-francez, fondata la Viena in 1834 si
care, incepand cu anul 1855, preia in administratie intregul teritoriu industrial al Bana-
tului Montan, inclusiv Anina (GRAF 1991).

6 In perioada anilor 1950, cand s-a realizat o prima restructurare administrativa a Ro-
maniei, in contextul consolidarii regimului comunist si al industrializarii centralizate,
notiunea de ,orag de mici dimensiuni” facea referire la o agezare cu o populatie care se
incadra intre 10.000 si 30.000 de locuitori, majoritatea fiind implicati in activitatea in-
dustriala. Decretul nr. 331 din 27 septembrie 1952 privind reorganizarea administrativa
a RPR; (RONNAS 1984, 77).

7 Extras din seria interviurilor realizate la Anina in perioada iulie-august 2015, in cadrul
proiectului cultural ,Mina de idei Anina”, editia a II-a, de catre sociologul Simona
ZARNESCU (BRANISTE).
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cialists. One of the initiatives developed is
the “Anina Mine of Ideas” cultural project
(2014-2018), implemented with the sup-
port of the local administration, a series
of national (OAR?) and regional (FAUT
Timigsoara®, OAR Timis Branch) partners,
and with the involvement of civil society
represented by cultural associations in the
cultural heritage, creative industries, and
cultural entrepreneurship fields.®

The project focused on the entire
post-industrial territory of Anina through
explorative and experimental initiatives
concerning the interdisciplinary study of
tangible and intangible industrial heritage,
acknowledged or not for its heritage value.
Moreover, for the first time in the Roma-
nian context, the industrial landscape is
approached as a free-standing entity from
various interdisciplinary perspectives
based on the authors’ professional, as well
as personal conviction that it may become
a driver of sustainable regeneration.

The evolution of Anina

B The current administrative territory of
Anina is a direct result of the industrial
activity carried out for a relatively short
period of time (1773-2007) as compared
with the evidence of human life in the
area that dates back to the Palaeolithic
(Steierdorf...). However, it is precisely this
industrial activity, conducted within a
system of exploitation of natural and ma-
terial resources with maximum econom-
ic efficiency, irrespective of the political
context, that has had the heaviest impact
on the town. The inflow and migration
of the population (engineers, investors,
qualified or unqualified workforce) was
thus directly influenced, as well as, subse-
quently, the ethnical, cultural, and social
structure of the industrial community.
Industry had become the scene of social
development (BERGESON 2012). But when
industry disappears due to large-scale de-
industrialisation, the community stays,
whose transition towards a reality with-
out the normality of industry is dominat-
ed by a standstill in its identity, with an
impact on decision-making mechanisms
for economic, social, and cultural revival
(BERGESON 2012).

4 Romanian Order of Architects. [ed. note]

5 Politehnica University Timigoara, Faculty of
Architecture and City Planning. [ed. note]

6 The national branch of OAR (through the
Architectural Stamp Duty) and the local ad-
ministration supported financially all the edi-
tions of the project. For its first three editions
(2014-2017) the project was the initiative of
the “Alba Verde” Association, and it was co-
ordinated by architects Marius BARBIERI and
Oana TIGANEA, while the last, 2018 edition
was the initiative of the Association for Active
Heritage — PACT, when the project was coor-
dinated by the authors of the present article,
i.e. architects Oana TIGANEA and Gabriela
PASCU. A large number of specialists in the
field of cultural heritage have participated in
the project from Romania, Italy, and Scotland,
representing a wide range of disciplines, such
as architecture, urban planning, design, art
history, archaeology, geography, economics,
photography, sociology, and anthropology.
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W Foto 1. Anina © Paolo MAZZO, ,Mina de idei Anina’, 2018
W Photo 1. Anina © Paolo MAZZO, “Anina Mine of Ideas’, 2018

Anina’s history of industrialisation
started in 1773, when Austrian colonists
settled the hearth of the first worker set-
tlement in Steyrer-Dorf, later transformed
in Steierdorf (FENESAN 1991; MOSOR-
OCEANU & MUNTEAN 2015, 5). The
colonists were workers specialised in the
production of charcoal needed by the
foundries in Oravita, Ciclova, and Sasca.
Bituminous coal - one of the types with
the highest calorific values in Europe —
was discovered by chance around 1790.
Subsequently, the territorial development
of Anina depended directly on the devel-
opment of the mining activity, with direct
consequences for the emergence and de-
velopment of the metallurgical industry,
wood and building materials processing,
railway infrastructure, commerce, and
tourism. Further waves of colonists — Ger-
mans, Austrians, Hungarians, Czechs,
Slovaks, and Italians — were brought in as
systematic bituminous coal exploitation
started during the period of 1855-1920.7
The colonisation by Romanian workers

7 The period 1855-1920 corresponds to the StEG
(Staats Eisenbahn Gesellschaft) — “Imperial
Royal Privileged Austrian State Railway
Company” — administration. StEG was a mixt
company with Austrian and French capital
founded in Vienna in 1834, which in 1855
took over the administration of the whole
industrial territory of Banatul Montan Region,
including Anina (GRAF 1991).

Pentru ca investitia industriala sa fie eficientd, era nevoie de optimi-
zarea la maxim a teritoriului sistematizat. Puturile de extractie si galeriile
erau in strinsa relatie cu zonele rezidentiale (coloniile muncitoresti), faci-
litdnd accesul rapid al minerilor la locul de munca si stabilirea lor in zona.
Din analiza materialelor de arhiva si a bibliografiei existente, pe teritoriul
Aninei au fost identificate 12 puturi de extractie, construite in perioade
istorice diferite, la care se alatura tot atdtea colonii muncitoresti (TIGA-
NEA & PASCU 2017, 55). De-a lungul istoriei mineritului din Anina, unele
puturi au functionat periodic, altele au avut o activitate continua péna la
momentul inchiderii minei in 2007. Unele colonii au ajuns sa defineasca
noi nuclee administrative (Steierdorf, Anina) sau socio-culturale (Sigis-
mund, Anina), in timp ce altele au rdmas izolate la nivelul teritoriului
administrativ actual (Bradet, Uteris, Orasul Nou, Crivina). in momentul
de fatd, cand se face referire la orasul Anina, se intelege un teritoriu amplu
in care se regasesc rasfirate, chiar izolate unele fata de altele, o serie de
colonii muncitoregti unde ruralul si urbanul se intrepatrund: (de la nord
la sud) Celnic, Orasul Nou, Anina, Bradet, Sigismund, Steierdorf, Uterig
si Crivina. lar in ceea ce privesc puturile, in prezent mai exista trei — putul
I, putul II si putul IV, dintre care doar Ansamblul Putului I este listat si
clasat ca monument istoric.

Aceasta asociere fizica put — colonie a reprezentat pentru noi cheia lec-
turii gi interpretarii Aninei din perspectiva mostenirii sale industriale in
procesul de inventariere fotografica a marturiilor tangibile, a propunerilor
de interventie si, nu in ultimul rind, de analiza identitard a elementelor
emblematice in relatie cu memoria colectiva. Spre exemplu, colonia Ani-
na, devenita in timp noul centru socio-administrativ al agezarii, prezinta
cea mai mare concentrare de obiective industriale de interes patrimonial:
Ansamblul Putului I, Centrala Termoelectricd, Gara si linia feratd Anina
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B Foto 2. Ansamblul Putului| © Oana TIGANEA, ,Mina de idei Anina’; 2014
M Photo 2. Pit | Ensemble © Oana TIGANEA, “Anina Mine of Ideas’; 2014

— Oravita, coloniile miniere, teatrul, spitalul, gcolile, fostele edificii admi-
nistrative ale minei, fostul cazino etc., dar reprezinta si imaginea identita-
rd a agezarii miniere in sine. La nivelul acestei identitati spatiale s-au con-
centrat gi majoritatea propunerilor de interventie din cadrul proiectului,
precum: analiza de reconversie a putului I, traseele turistice si indicatiile
de interventie pentru intocmirea acestora, tururile ghidate de patrimo-
niu industrial, expozitiile de arhitectura si fotografie, intalnirile cu comu-
nitatea locald. Daca interventiile de la nivelul teritoriului, impreuna cu
lectura sa complexa din perspectiva patrimoniala sunt prezentate in cele
doua publicatii oficiale ale proiectului (TIGANEA et al. 2014; TIGANEA &
PASCU 2017), in cele ce urmeaza, articolul va ilustra abordarea aspectului
intangibil din perspectiva memoriei colective abordatd in ultima editie a
proiectului.

,Mina de idei Anina”:
inventarierea memoriei colective din Anina

B Pornind de la valoarea sociala a patrimoniului industrial (TICCIH 2003,
art. 2) si de la necesitatea de a intelege cum aceasta valoare poate deveni
o resursa activa in valorificarea patrimoniului industrial din Anina, pro-
iectul ,Mina de idei Anina” (editia 2018) si-a indreptat atentia inspre me-
moria locala. Proiectul a dorit s aduca in contact direct arhitectul (speci-
alistul) si comunitatea locald, adevaratul beneficiar al patrimoniului cul-
tural local. Astfel am ajuns sa ne ridicdm o serie de intrebari ce treptat au
devenit linii directoare in activitatea noastra de teren, fara pretentia de a
gasi un raspuns clar pe moment, ci din dorinta si necesitatea de a explora
latura mai putin vazuta si cunoscuta a mostenirii industriale din Anina:
patrimoniul intangibil.

Cum se poate da voce unei comunitati post-industriale? Cum se mani-
festa astazi patrimoniul imaterial al Aninei? Cum poate deveni memoria
locald un instrument de lucru la nivelul unor strategii de revitalizare eco-
nomicd, sociald si culturala? (si, oare) Am putea gasi ,,solutia salvatoare”
a Aninei post-industriale in insesi aspiratiile comunitatii, pornind de la
perceptia proprie a mostenirii materiale industriale?
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B Foto 3. Putul | © Cristina COSTEA, ,Mina de
idei Anina’; 2015

B Photo 3. Pit | © Cristina COSTEA, “Anina Mine
of Ideas” 2015

from the regions of Maramures, Moldo-
va, and Transylvania was specific to the
socialist years, when the territorial and
industrial development reached its peak
with 14,063 inhabitants in 1966. The post-
war industrialisation period was also the
time when Anina was upgraded to the sta-
tus of town and classified as a small-size
mono-industrial town.®

“Anina used to be a miniature Euro-
pean Union. We were here Austrians, Ger-
mans, Swiss, Belgians, Italians, Hungar-
ians, Czechs, Slovaks. We even had fam-
ilies from Luxembourg, from Ukraine.”
(C.M., inhabitant of German origin, Ani-
na, 2015)°

For the industrial investment to be ef-
ficient, the maximum optimisation of the
systematised territory was needed. The ex-
traction pits and the galleries were close-
ly related to the residential areas (worker
colonies), making access easy for miners to
the workplace and facilitating their settle-
ment in the area. The analysis of archival
documents and of the existing scholarly
literature has revealed the existence of 12
extraction pits on the territory of Anina,
built in different historical periods, and as
many worker colonies (TIGANEA & PASCU

8 In the 1950s, the time of the first administra-
tive restructuring in Romania in the context
of consolidating the communist regime and
the centralised industrialisation, the concept
of “small-size town” referred to a settlement
with a population ranging between 10,000
and 30,000 inhabitants, most of which being
involved in industrial activities. Decree No.
331 of 27 September 1952 on the administra-
tive reorganisation of the Romanian People’s
Republic; (RONNAS 1984, 77).

9 Extract from the series of interviews con-
ducted in Anina in July and August 2015,
during the 2 edition of the “Anina Mine of
Ideas” cultural project, by sociologist Simona
ZARNESCU (BRANISTE).



2017, 55). Throughout the mining history
of Anina, some pits were operational occa-
sionally, while others were permanently in
operation until the mine closure in 2007.
Some of the colonies have come to define
new administrative (Steierdorf, Anina) or
sociocultural (Sigismund, Anina) centres,
while others remained isolated within the
current administrative territory (Bradet,
Uterig, Oragul Nou, Crivina). At present,
when talking about the town of Anina, one
understands a large territory including a
series of worker colonies located sparsely,
even isolated from one another, where the
rural and the urban intermingle, i.e. (from
north to south) Celnic, Orasul Nou, Ani-
na, Bradet, Sigismund, Steierdorf, Uteris,
and Crivina. Concerning the pits, three of
them still exist, i.e. Pit I, Pit II, and Pit IV,
of which the Pit I Ensemble alone is listed
as historic building.

This pit — colony physical association
was for us the key to reading and inter-
preting Anina from the perspective of its
industrial inheritance in the process of
the photographic recording of tangible
evidence, of intervention proposals, and,
last but not least, of the identity analysis of
the emblematic elements in relation with
collective memory. For example, the Ani-
na Colony, which has become over time
the new social and administrative centre
of the settlement, includes the largest con-
centration of industrial elements of herit-
age interest, namely the Pit I Ensemble, the
Thermal Power Plant, the Railway Station
and Anina — Oravita railway connection,
the mining colonies, the theatre, the hos-
pital, the schools, the former administra-
tive buildings of the mine, the former ca-
sino, etc., and it is also the identity image
of the mining settlement itself. This spa-
tial identity was the focus of most of our
intervention proposals under the project,
such as the Pit I reconversion analysis,
the tourism itineraries and the interven-
tion indications for their development,
the industrial heritage guided tours, the
architecture and photography exhibitions,
the meetings with the local community.
While the interventions on the territory
and its complex reading from the heritage
perspective are shown in the two official
publications of the project (TIGANEA et
al. 2014; TIGANEA & PASCU 2017), this
article shall further show the approach of
the intangible aspects from the perspec-
tive of the collective memory during the
last edition of the project.

“Anina Mine of Ideas”: recording
of the collective memory in Anina

W Starting from the social value of indus-
trial heritage (TICCIH 2003, art. 2) and
from the need to understand how this
value may become an active resource
for enhancing the industrial heritage in
Anina, the “Anina Mine of Ideas” project
(2018 edition) focused on local memory.
The intention of the project was to bring
the architect (the specialist) in direct con-
tact with the local community, the actual

“RESEARCH  Transsylvania
 CERCETARE YV Sstra

i . A e

B Foto 4. Putul Il © Andreea IONESCU, ,Mina de idei Anina’; 2016
M Photo 4. Pit Il © Andreea IONESCU, “Anina Mine of Ideas’; 2016

B Foto 5. Gara din Anina © Andreea IONESCU, ,Mina de idei Anina’, 2016
B Photo 5. Anina Railway Station © Andreea IONESCU, “Anina Mine of Ideas’; 2016

Dupa inchiderea minei in 2007, Anina a trecut printr-un proces destul
de rapid de decddere economica. Multi muncitori au emigrat in strainatate
inca de la inceputul anilor 1990. Astézi, oragul se mentine din punct de
vedere economic datoritd unor activitati comerciale de baza gi a catorva
societati private de prelucrare a lemnului. Perceptia comuna asupra reali-
tatii locale contemporane, impartasita de ingisi locuitorii Aninei, este ace-
ea a unei realitati ,decdzute”, dominate de un puternic sens al infrangerii
si al stagnarii economice. Anina incepe sa devind din ce in ce mai izolata,
atat la nivel teritorial, cat si economic si socio-cultural.® Astfel, intr-un
context in care patrimoniul industrial este reprezentat la nivel national,

8 In Anina, primul spital construit in zona Banatului Montan si datat la inceputul seco-
lului al XX-lea nu mai functioneaza de la inchiderea minei in 2007, fiind transformat
in camin de batrani, aflat astazi in pragul falimentului. Casa de Cultura este inchisa din
2015 pentru lucrari de modernizare. Cinematograful in aer liber ,Minerul” a fost trans-
format in piatd agro-alimentara care functioneaza doar partial. Strandul este o ruina, la
fel si restul fostelor dotari socio-culturale aferente minei, precum Cazinoul Oficialilor
sau Magazinul Universal. Nu exista nicio librarie, iar singurul supermarket a fost des-
chis in vara anului 2016. Momentan, singura institutie culturald functionala este Casa
de Cultura din Steierdorf.
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B Foto 6. Centrala Termoelectricd © Paolo MAZZO, ,Mina de idei Anina’, 2018
B Photo 6. The Thermal Power Plant © Paolo MAZZO, “Anina Mine of Ideas’, 2018

si chiar international, prin elemente exceptionale precum este Ansamblul
Putul I sau Centrala Termoelectrica, comunitatea locala se confrunta cu
probleme grave.

Prin actiunile desfagurate in cea de-a IV-a editie a proiectului (2018),
ne-am propus sa experimentam inventarierea memoriei locale post-indus-
triale a Aninei, pentru a o fixa in timpul prezent. Acest proces a adus fata
in fata arhitecti specializati in patrimoniul industrial, fotografi, designeri,
studenti la arhitectura si un antropolog — activist social, deja implicat in
comunitatea din Anina, experimentadnd simultan o abordare subiectiva
si obiectiva a valorilor patrimoniale prin implementarea mai multor teh-
nici de fotografiere, interviuri gi harti mentale.® Fotografia a fost utilizata
pentru realizarea unei serii de portrete ale membrilor comunitatii loca-
le in spatiile pe care le folosesc in rutina cotidiand sau care au un rol
important in experienta industriala/post-industriala personala. Simultan,
cei fotografiati au fost intervievati din perspectiva relatiei lor narative cu
cele doua fete ale Aninei: Anina industriald vs. Anina post-industriala
(TIGANEA & PASCU 2019). Ca modalitate de fotografiere s-a aplicat fo-
tografia argentica prin stenopa, care ne-a permis o mai mare apropiere
fatd de subiect, insemnand mai mult timp petrecut alaturi de acesta, caci
in realizarea fotografiei prin stenopa ,timpul este obligatoriu lung”, ofe-
rind astfel circumstantele unei atente observari a mediului inconjurator
(PICCOLI 2017, 83).

Pe langa portretele membrilor comunitatii miniere, s-a realizat gi in-
ventarierea propriilor amintiri, povestiri gi perceptii asupra Aninei, per-
mitdnd analiza elementelor identitare care joacd un rol semnificativ la ni-
velul comunitatii si care ar putea deveni puncte nodale intr-o strategie de
redefinire identitara post-industriald.10 Aceasta campanie de inventariere
a memoriei locale este necesara, cici comunitatea dispare alaturi de mina
insdsi. Prin urmare, considerdm continuarea initiativei ca fiind urgenta.

9 Membrii echipei de proiect implicati in aceasta editie a proiectului: arh. Oana TIGANEA,
arh. Gabriela PASCU, arh. Ovidiu MICSA, arh. Teodora UNGUREANU, designer Ma-
ria MANDEA, fotografii Paolo MAZZO si Samuele PICCOLI gi antropologul Michele
COLETTO.

10 In aceasta faza am incercat sa povestim cu diferite grupuri sociale si etnice de la nivelul
agezarii care au jucat diferite roluri la nivelul minei. Detalii privind aceastd analiza se
poate regasi in al treilea volum al proiectului (TIGANEA & PASCU 2019).
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beneficiary of the local cultural heritage.
We thus came to raise a series of questions
that gradually became guidelines in our
field activity, without any pretension to
find a clear answer on the spot, but out of
the wish and need to explore the less vis-
ible and less known side of the industrial
inheritance in Anina, i.e. the intangible
heritage.

How can a post-industrial community
be given voice? How does Anina’s intangi-
ble heritage manifest itself today? How can
local memory become a working tool with-
in economic, social, and cultural revival
strategies? (and) Could we find the “pan-
acea” for post-industrial Anina within the
community’s aspirations themselves start-
ing from their own perception of the indus-
trial tangible inheritance?

After the closure of the mine in 2007,
Anina has experienced a rather quick eco-
nomic decline. Many workers emigrated
abroad already at the beginning of the
1990s. Today the town survives econom-
ically due to basic commercial activities
and to several private wood processing
companies. The common perception of
contemporary local reality, shared by the
Anina inhabitants themselves, is that of
a “fallen” reality, dominated by a strong
sense of defeat and economic stagnation.
Anina starts to become more and more
isolated as a region, as well as an econom-
ic and sociocultural area.’® Consequently,
while owning exceptional elements of in-
dustrial heritage of national and even in-
ternational value, such as the Pit I Ensem-
ble or the Thermal Power Plant, the local
community faces serious issues.

The actions conducted during the 4%
edition of the project (2018) were intend-
ed to experiment the recording of Anina’s
post-industrial local memory in order
to fix it in the present time. This process
brought together architects specialised in
industrial heritage, photographers, design-
ers, students in architectural studies, and
one anthropologist and social activist al-
ready involved in Anina’s community, and
made them experiment simultaneously
with a subjective and objective approach
to heritage values by implementing several
photography, interview, and mind map-
ping techniques."! Photography was used

10 In Anina, the first hospital built in the Banatul
Montan Region and dated back to the begin-
ning of the 20" century has been out of service
since the closure of the mine in 2007. It has
been converted into a retirement home and to-
day is on the verge of bankruptcy. The House
of Culture has been closed since 2015 for ret-
rofitting works. The “Minerul” Open-air Mov-
ie Theatre has been converted into a farmers’
market that only operates partially. The lido
is a ruin, similarly to the other former socio-
cultural facilities pertaining to the mine, such
as the Officials’ Casino or the General Store.
There is no bookshop, and the only supermar-
ket was opened in the summer of 2016. The
only cultural institution currently in service
is the House of Culture in Steierdorf.

11 The project team members involved in this
edition: architects Oana TIGANEA, Gabrie-
la PASCU, Ovidiu MICSA, Teodora UNGU-
REANU, designer Maria MANDEA, photogra-
phers Paolo MAZZO and Samuele PICCOLI,
and anthropologist Michele COLETTO.



to perform a series of portraits of the local
community members in the spaces they
use in their daily routine or that have a
significant role in the personal industrial/
post-industrial experience. Simultaneous-
ly, the photographed people were inter-
viewed from the perspective of their nar-
rative relation with the two faces of Anina,
i.e. industrial Anina vs. post-industrial
Anina (TIGANEA & PASCU 2019). The
photographic technique used was pin-
hole photography with an analogue cam-
era, which allowed us to get closer to the
subjects, namely to spend more time with
them, as when taking pinhole photos “time
is inevitably long”, thus providing the cir-
cumstances for a careful observation of
the environment (PICCOLI 2017, 83).

Beside the portraits of the mining
community members, we have also re-
corded personal memories, stories, and
perceptions of Anina, enabling the anal-
ysis of identity elements that play a sig-
nificant role in the community and that
could become nodal points in a strategy
for redefining a post-industrial identity.'*
This campaign of local memory recording
is necessary as the community is about to
vanish along with the mine itself. We thus
consider the continuation of the initiative
as urgent.

Collective imaginary:
Anina then vs. Anina now*®

B The interviewed persons describe the
town from two points of view: one directly
related to the operation of the mine, and
the other related to the closure of the mine
and the shutdown of the industrial pro-
duction. The town before the closure of
the mine is described by using movement
verbs, dynamic epithets, and by listing
actions that contribute to the description
of the dynamics of the social context over
time with direct impact on territory and
urban development. The town after the
closure of the mine is described by using
attributes defining a grey, grievous atmos-
phere, dominated by empty spaces, ab-
sences, and numerous regrets.

“We used to have movie theatres,
shows; Marghitagul and Buhui'* were al-
ways full. We had access to the lakes, to
other entertainments — I was a child and
used to go often to both Buhui and Margh-
itas. [...] We were about 70 pupils per series
at my grade level... all the schools were
packed with children. So there were many
children, lots of children. There was a dy-
namic life and we also had a lot of enter-

12 In this stage we tried to talk to different local
social and ethnic groups having played vari-
ous roles at the mine. Further details on this
analysis may be found in the third volume of
the project (TIGANEA & PASCU 2019).
Extract from the conclusions of the anthro-
pological study published in full in the third
tome of the “Anina Mine of Ideas” project and
conducted in collaboration with anthropolo-
gist Michele COLETTO (2019).
14 Recreation areas by the lakes bearing the
same names in the vicinity of Anina Town.
[reviewer’s note]
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B Foto 7. Masina de extractie © Ovidiu MICSA, ,Mina de idei Anina’; 2015
M Photo 7. The extraction machine © Ovidiu MICSA, “Anina Mine of Ideas’; 2015

B Foto 8. Orasul Nou © Paolo MAZZ0O, ,Mina de idei Anina’; 2016
W Photo 8. The New Town © Paolo MAZZO, “Anina Mine of Ideas”. 2016

Imaginarul colectiv:
Anina de atunci vs. Anina de acum”

B Persoanele intervievate descriu orasul din doud puncte de vedere: unul
legat in mod direct de functionarea minei si, un al doilea, legat de inchide-
rea minei si sistarea productiei industriale. Oragul de dinaintea inchiderii
minei este descris prin folosirea unor verbe de miscare, epitete dinamice
si prin enumerarea unor actiuni care contribuie la descrierea dinamicii
contextului social de-a lungul timpului, cu impact direct la nivelul dez-
voltarii teritorial-urbane. Orasul de dupa inchiderea minei este descris
prin atribute ce definesc o atmosfera gri, apasatoare, dominata de spatii
vide, absente si numeroase regrete.

11 Extras din concluziile studiului antropologic publicat integral in al treilea volum al
proiectului ,Mina de idei Anina” si realizat in colaborare cu antropologul Michele
COLETTO (2019).
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B Fig. 2. Propunere de reconversie a Putului | in muzeu al mineritului ©,Mina de idei Anina’; 2015
B Figure 2. Proposal to convert Pit | into a mining museum © “Anina Mine of Ideas” 2015

~Aveam cinematografe, spectacole, Marghitasul si Buhui'? erau vegnic
pline. Aveam acces la lacuri, la alte distractii — eram copil si mergeam des
si la Buhui, mergeam si la Marghitas. [...] La mine in clasd eram cam 70 de
copii pe serie... toate scolile duduiau de copii. Deci, era plin de copii, foar-
te multi copii. Era o viata dinamica si aveam gi mult divertisment pe vre-
mea aia. Nu televizor, dar spectacole pentru copii, teatru, cinematografele
mergeau in continuu. Era un oras cosmopolit: aveam nemtii, oameni din
toatd tara veneau... a fost atractiva Anina. Se considera ca este in continu-
are atractiva... (rzand ironic)...” (educatoare de gradinita, Anina, 2018)

Descrierile narative ale oragului sunt marcate si de stari emotive os-
cilante din partea intervievatilor: pozitivismul si bucuria trecutului, nu
pentru ci acesta nu ar fi fost lipsit de probleme, ci pentru ca trecutul parea
mult mai dinamic. Astfel, se desprinde un amplu sentiment de nostalgie
care nu pare a fi asociata cu acea nostalgie romantica a timpului trecut, ci

12 Zone de agrement pe malul lacurilor cu acelagi nume din apropierea Aninei. [nota edi-
toriald]
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tainment at that time. Not television, but
shows for children, theatre, non-stop cin-
ema. It was a cosmopolite town. We had
the Germans, there were people coming
from all over the country... Anina used to
be kind of attractive. It is still considered
to be attractive... (ironic laughter)...” (Kin-
dergarten teacher, Anina, 2018)

The narrative descriptions of the town
are also marked by the interviewees’ swing-
ing emotional states, including the positiv-
ism and joy of the past, not because it would
have been without difficulties, but because
the past seemed much more dynamic. We
could thus depict a deep feeling of nostal-
gia that does not seem to be associated with
the romantic nostalgia of the past time, but
rather with the nostalgia of a stolen future
that is discredited by a dramatic present
time. Before will always be better than now.
Consequently, the dynamics of the future,
although ironically, translate into an inca-
pacity to move forward, into the impotence
to go beyond the present time and to rein-
vent oneself, because the present has noth-
ing good that could materialise the wishes
and hopes of the local community.

The town identity image is grounded
in its mono-industrial structure and ex-
istence. All around the town one can find
buildings and tangible symbols facilitat-
ing immediate mind connections with the
mining activity. The interviews taken with
the members of the community in Anina
show that their personal experience is in-
fluenced by the moment when the mine
exploitation stopped. According to all the
descriptions, this moment has become a
fixed reference point. More than that, most
of the interviewees still hope in a potential
mine reopening scenario, seen as the only
chance of town’s economic recovery. The
interviews conducted clearly reveal that
no other solutions are envisaged for the
revival of the town than the long-awaited
funds for industry coming from the cen-
tre to the province, thus describing the
mechanism of a reality that no longer ex-
ists. Moreover, in rather many cases, the
descriptions give the feeling that the mine
would still be active, alive, while the tan-
gible signs of mine exploitation present all
around the town are in an extremely ad-
vanced state of deterioration.

The post-industrial transition in Ani-
na has not ended yet. It is actually well
underway. The community experiences
common feelings of frustration and dis-
trust towards the future in direct confron-
tation with the past. In this context, the
intention to create a mining museum in
Anina intended to fix the “glorious” past
in time and space would give credibility
to the identity of the mining town itself.*®

15 Reference is made to the project “Conservation,
preservation, and enhancement of Class A
Historic Building — Pit I Ensemble, Anina”
intended to create a museum of mining in
Anina within the Pit I Ensemble, a historic
building of national importance. The project
received European funding under Regio-
POR 2014-2020 Operational Programme,
Priority Axis 5.1 — Conservation, protection,
promotion and development of natural and
cultural heritage.



B Foto 9-10. Portret © Paolo MAZZO, ,Mina de idei
Anina’; 2018
W Photo 9-10. Portrait © Paolo MAZZO, “Anina Mine
of Ideas’, 2018

The post-industrial transition stage could
thus end by preserving the mining identi-
ty of the town and by enhancing the past
of the town through the physical space of
the museum, which would no longer be
a space for industrial production, but a
space for cultural creation. The creation
of this museum within the Pit I Ensemble
in Anina would play the role of an identi-
ty transfer, where the past would always
remain alive within a tangible area, im-
portant for the current local community.
Moreover, guiding the town towards new
economic challenges, such as a tourism
or elderly facilities development scenar-
io, could regenerate the town and make it
provide its own inhabitants a much more
trustful perspective over their own future.
But such a long-term thinking accom-
panied by some local entrepreneurship
towards economic, social, and cultural
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mai degraba cu nostalgia unui viitor furat si discreditat de prezentul dra-
matic. Inainte va fi intotdeauna mai bine decat acum. Dinamica viitorului,
desi ironic, se traduce astfel in incapacitatea de a avansa, in impotenta de
a depasi momentul prezentului si de a se reinventa, deoarece astazi nu
mai existd nimic bun care sa materializeze dorintele si sperantele comu-
nitatii locale.

Imaginea identitard a oragului este fundamentata in structura gi exis-
tenta sa mono-industriala: la nivelul intregului teritoriu se regasesc mo-
numente si simboluri tangibile ce permit realizarea unor legaturi mentale
imediate cu activitatea miniera. Interviurile luate membrilor comunitatii
din Anina demonstreaza cd experienta personala este afectatd de momen-
tul inchiderii activitatii de exploatare miniera, devenit in toate descrierile
un punct fix de referintd. Mai mult, majoritatea inca spera intr-un posibil
scenariu de redeschidere a minei, vazut si ca unic mod de revitalizare eco-
nomica a oragului. Din interviurile realizate rezulta in mod clar ca nu sunt
percepute alte solutii de revigorare a orasului in afard de primirea mult
asteptatelor fonduri pentru industrie provenite de la centru spre periferie
si descriind astfel un mecanism al unei realitati ce nu mai exista. In plus,
din descrieri, nu in putine cazuri, se creeaza senzatia ca mina ar fi inca
activa, vie, or la nivelul intregului orag semnele tangibile ale exploatarii
miniere se afld intr-un stadiu de degradare extrem de avansat.

Faza de tranzitie post-industriala in Anina nu este inca incheiata, fiind
in plina desfagurare. La nivelul comunitétii se regasesc sentimente comu-
ne de frustrare gi de neincredere fata de viitor in confruntare directa cu
trecutul. In acest context, intentia de a realiza un muzeu al mineritului
din Anina prin intermediul caruia sa se fixeze in timp si spatiu trecutul
,glorios” ar da credibilitate propriei identitati de oras minier." in acest fel,
faza de tranzitie post-industriala s-ar putea incheia prin conservarea iden-
titatii miniere a oragului si prin valorizarea propriului trecut prin interme-
diul spatiului fizic al muzeului, care nu ar mai fi un spatiu al productiei
industriale, ci un spatiu al creatiei culturale. Nasterea acestui muzeu, la
nivelul Ansamblului Putului I din Anina, ar juca rolul unui transfer iden-
titar, trecutul ar ramane intotdeauna viu la nivelul unui spatiu tangibil,
semnificativ pentru comunitatea locala actuala. In acelasi timp, orientarea
oragului spre noi provocari economice, precum ar fi un scenariu de dez-
voltare turistica sau de dezvoltare a structurilor destinate persoanelor in
vArsta, ar putea regenera orasul oferind propriilor locuitori o perspectiva
mult mai de incredere asupra propriului viitor. Insa, o gandire pe termen
lung insotitd de un oarecare antreprenoriat local in directia revitalizarii
economice, sociale gi culturale lipseste cu desavarsire din comunitatea
locala dominata de pesimism (TIGANEA & ZARNESCU 2019).

,Inima orasului a fost industria miniera; a cazut industria, au cazut si
oamenii. Dupa ce a murit omu’ nu mai poti sa il faci viu.” (agent econo-
mic, Anina, 2015)

Anina, in cautarea timpului pierdut

W in a doua publicatie realizati de-a lungul acestui proiect, specificam
situatia in care se afla astdazi Anina si in care ,se doregte gasirea unei so-
lutii de iesire din aceasta criza post-industriala cit mai repede si cit mai
eficient” (BELCI 2017a, 2017b), necesitand un tip de actiune continua si
consecventd, neutra din punct de vedere politic si cu impact asupra teri-

13 Se face referire la proiectul de ,Restaurare, conservare, reabilitare si punere in valoare
a Monumentului de clasa A — Ansamblul Putului I, Anina” prin intermediul caruia se
intentioneaza realizarea unui muzeu al mineritului din Anina in incinta Ansamblu-
lui Putului I, monument istoric de importantd nationala. Proiectul a primit finantare
europeana prin Regio-POR 2014-2020, Axa prioritara de investitii 5.1 — Conservarea,
protejarea, promovarea si dezvoltarea patrimoniului natural i cultural.
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toriului pe termen lung. In acest sens, au fost deja realizati pasi destul de
importanti, dintre care mentionam:

1. Planul Urbanistic al Oragului Anina, aflat in faza de avizare. Acesta
tine cont de importanta si valoarea patrimoniului industrial gi a me-
diului construit si natural ca sursa de revitalizare socio-economica.

2. Proiectul de transformare si restaurare a Ansamblului Putului I, mo-
nument istoric, in muzeu al mineritului din Anina. La acest proiect,
momentan blocat, am contribuit prin analizele realizate in cadrul
primelor doua editii ale proiectului in 2014 si 2015, cand studiile
specifice unei interventii de restaurare (relevee geometrice si ale de-
gradarii materiale, inventariere fotogrametrica si studiu al evolutiei
istorico-teritoriale in relatie cu fluxul productiv) au fost asociate cu
scenariile de reconversie functionala.

3. Proiectul cultural ,,Mina de idei Anina”, prin intermediul caruia, in
cei cinci ani de proiect (2014-2018), au fost intreprinse actiuni de
relevare, fotografiere si analiza a evolutiei in timp a diverselor ele-
mente de patrimoniu industrial, actiuni de constientizare a valorilor
locale de cétre comunitatea locald, actiuni de promovare si disemi-
nare a valorilor locale si de formare a specialistilor in domeniu.

Anina este totodatd o agezare ce face parte dintr-un intreg, numit Ba-

natul Montan. O regiune aparte la nivelul Roméniei, unde industria a
avut un rol organizator din punct de vedere economic, social si cultural.
Banatul Montan este o zona in care patrimoniul industrial a fost bine in-
ventariat si clasat inca de la inceputul anilor 1990, spre deosebire de alte
regiuni ale Roméniei (IAMANDESCU 2017). Prin urmare, in momentul
in care se doreste implementarea unei scheme strategice si experimentale
de imbunatatire a conditiilor de viata a comunitatilor, de constientizare
a importantei patrimoniului industrial si a beneficiilor pe care acesta le
poate aduce la nivel de imagine locala si internationala, la nivel economic
si social, trebuie tinut cont de intregul sistem de interactiune teritoriala.

Proiectul a oferit administratiei locale si comunitatii trei publicatii

destinate a deveni adevarate instrumente de lectura si interpretare a pe-
isajului industrial cultural al Aninei, atit din perspectiva patrimoniului
material, cat gi imaterial. Aceste publicatii pot deveni linii directoare in
cadrul interventiilor de regenerare teritoriald locala si regionala. Insa,
suntem convingi ca schimbarea poate veni doar de la nivelul societatii
civile intr-un sistem de ,,jos in sus”, care are nevoie de sustinere si suport
politic, economic si cultural.
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B Foto 11-13. Portret © Paolo MAZZO, ,Mina de idei
Anina’ 2018

B Photo 11-13. Portrait © Paolo MAZZO, “Anina Mine
of Ideas’; 2018

revival is completely missing in the local
community dominated by pessimism (TI-
GANEA & ZARNESCU 2019).

“The heart of the town was the min-
ing industry. Industry has gone down, and
people have gone down with it. If the man
is dead, you can never bring him back to
life.” (Retailer, Anina, 2015)

Anina, in search of lost time

B In the second publication produced un-
der this project, we pointed out Anina’s
current condition and “the wish to find
solutions to come out of this post-indus-
trial crisis as soon and as efficiently as
possible” (BELCI 2017a, 2017b). In this
respect, continuous and consistent, polit-
ically neutral action is needed with long-
term impact on the area. Rather significant



steps have already been made to this pur-
pose, such as:

1. The Urban Plan of Anina Town,
under approval process. This Plan
takes into account the importance
and value of the industrial heritage
and of the built and natural environ-
ment as a source of socio-economic
revival.

2. The project on the conservation of
the Pit I Ensemble historic build-
ing and its transformation into a
museum of mining in Anina. We
contributed to this project, which is
halted for the time being, through
analyses conducted under the two
first editions of the project in 2014
and 2015, when the surveys specific
to a conservation intervention (ge-
ometry and material deterioration
surveys, inventory by photogram-
metry and study on the historic and
territorial evolution in relation with
the production flow) were associat-
ed with the functional reconversion
scenarios.

3. “Anina Mine of Ideas” cultural pro-
ject, under which, during the five
years of project implementation
(2014-2018), various actions were
conducted, such as surveying, pho-
tography, and analysis of the evo-
lution in time of various industrial
heritage elements, as well as local
community awareness raising on
local values, promotion and dissem-
ination of local values, and training
of specialists in the field.

Meanwhile, Anina is a settlement that
is part of a whole, i.e. the Banatul Montan
Region. This is a distinct area in Roma-
nia, where industry had an organisation-
al role in economic, social, and cultural
terms. Banatul Montan is an area where
industrial heritage has been well recorded
and listed already since the beginning of
the 1990s, unlike other regions in Roma-
nia (IAMANDESCU 2017). Consequently,
when wishing to implement a strategic
and experimental scheme for improving
life conditions for the communities, for
raising awareness on the importance of in-
dustrial heritage and on the benefits it may
bring in terms of local and international
image, at economic and social levels, the
whole regional interaction system must be
taken into account.

The project provided the local admin-
istration and the community with three
publications intended to become real in-
struments for reading and interpreting
Anina’s cultural industrial landscape,
in terms of both tangible and intangible
heritage. These publications may become
guidelines under the local and region-
al territorial regeneration interventions.
However, we are persuaded that change
may only come from the civil society in a
bottom-up system, which needs political,
economic, and cultural support.

“RESEARCH  Transsylvania
CRCETA YV Gstra
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