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ESSAY 37/02

Since the second half of the 19th century, the 
evolution of culture produced an increasing 
fragmentation and specialization of knowl-
edge that had essential effects also on ar-
chitecture. As well as other effects, the birth 
of several specialisms led to a more strong 
necessity of distinction between the ‘artistic’ 
ways of drawing and a more technical and 
WGMIRXMƤG� ETTVSEGL�� TVSTIV� SJ� XLI� EVGLMXIG-
ture discipline. More, in general, this process 
was simultaneous to the separation between 
the Academies and the newborn Schools of 
Architecture. A phenomenon that has sub-
sequently distanced architects from the 
knowledge of a world of materials and tech-
niques become increasingly distant from 
the universe of architectural representation. 
This lack of cultural contamination between 
forms, techniques and languages produced 

a reduction of the ways to express imagina-
tion, limiting the means to amplify the narra-
tive space of the drawing. As a consequence, 
in the more recent panorama of architectural 
design, the opportunities for some impartial, 
hybrid and highly critical narrations become 
I\XVESVHMREVMP]� VEVIƤIH�� EW� XLI� MRHMZMHYEP�
expression of few outstanding protagonists. 
Starting from this analysis, the research as-
WYQIW�EW�I\TIVMQIRXEP�ƤIPH�SRI�MGSRSKVETLMG�
model: the cross-section, and one technical 
space: the etching. These two components 
become themes for building a theoretical 
framework and realize practical experience. 
The result is a going on work consisting of a 
series of etchings reassuming the desire to 
describe, in a way suspended between reality 
ERH�ƤGXMSR��XLI�GSQTPI\�MRXIVEGXMSR�FIX[IIR�
humanity, soil and environment.

CROSS-SECTION
ETCHING
GROUND 
IMAGINARY LANDSCAPES
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INTRODUCTION

The year 1959 was marked by the publication of “the two 
ěƿŦƷƿƢĩƪ�þűĢ�Ʒŉĩ�ƪěŎĩűƷŎǽě�ƢĩǛŻŦƿƷŎŻű܅�ĚǢ� ŉþƢŦĩƪ�£ĩƢěǢ�®űŻǜۗ�þ�
ĚƢŎĩŁ�þűĢ�ǛŎĚƢþűƷ�ƟþůƟŉŦĩƷۗ�ƷŉþƷ�ŻƟĩűĩĢ�þű�ŎűƷĩűƪĩ�ĢĩĚþƷĩ�Żű�
Ʒŉĩ�þŦƢĩþĢǢ�ĩǛŎĢĩűƷ� ŎƢƢĩěŻűěŎŦþĚŎŦŎƷǢ�ĚĩƷǜĩĩű� ƪěŎĩűƷŎǽě�þűĢ�
humanistic culture. Without entering the book’s merits and 
ĢĩŁĩěƷƪۗ�þƪ�ǜĩŦŦ�þƪ�ŎƷƪ�ĩǱŁĩěƷ�Żű�Ʒŉĩ�ěƿŦƷƿƢþŦ�ĢĩĚþƷĩۗ�ŎƷ�Ŏƪ�ŎűƷĩƢĩƪƷ-
Ŏűł�ƿűĢĩƢŦŎűŎűł�ŉŻǜ�Ʒŉĩ�ƷĩǡƷ�ĩƪƷþĚŦŎƪŉĩĢ�þ�ƪŎłűŎǽěþűƷ�ƷŉƢĩƪŉ-
ŻŦĢ�Ŏű�þ�ěŻůƟŦĩǡ�ěƿŦƷƿƢþŦ�ƷƢþűƪŎƷŎŻűۗ�ǜŉŻƪĩ�ĩǱŁĩěƷƪ�þƢĩ�ĩǡƷƢĩůĩ-
ŦǢ�ƢĩŦĩǛþűƷ�þŦƪŻ�ěŻůƟþƢĩĢ�ƷŻ�Ʒŉĩ�ĢŎƪěŎƟŦŎűĩ�ŻŁ�þƢěŉŎƷĩěƷƿƢĩ۝

As a matter of fact in the art of designing and building it 
ěþű�Ěĩ�ƿűĢĩƢŦŎűĩĢ�þ�ƟƢŻłƢĩƪƪŎǛĩ�þűĢ�ŎűěƢĩůĩűƷþŦ�ƪĩƟþƢþƷŎŻű�
between humanities and hard sciences to which correspond-
ĩĢ�ěŉþűłĩƪ�Ŏű�ƷĩþěŉŎűł�ůĩƷŉŻĢƪۗ�Ʒŉĩ�ŎűǛĩűƷŎŻű�ŻŁ�űĩǜ�ƟƢŻ-
ŁĩƪƪŎŻűþŦ�ǽłƿƢĩƪۗ�þűĢ�Ʒŉĩ�ĩůĩƢłĩűěĩ�ŻŁ�ƪƟĩěŎþŦŎƪĩĢ�þěƷŻƢƪ�Ŏű�
Ʒŉĩ�ǛþƢŎĩƷǢ�ŻŁ�ǽĩŦĢƪ�ŻŁ�þ�ůŻƢĩ�þűĢ�ůŻƢĩ�ƪĩěƷŻƢĩĢ�ţűŻǜŦĩĢłĩ۝

This process was quite slow and assumed an established 
ƟƢŻĚŦĩůþƷŎě� ŎĢĩűƷŎƷǢ�ƢŎłŉƷ�þƷ�Ʒŉĩ�ůŻůĩűƷ�ǜŉĩű�®űŻǜ�ŉþƪ�
ƢĩǛĩþŦĩĢ�Ʒŉĩ�ŎůƟŻƪƪŎĚŎŦŎƷǢ�ŻŁ�ěŻűěŎŦŎþƷŎŻű�þűĢ�Ʒŉĩ�ƟƢŻŁŻƿűĢ�
ĢŎǱŁĩƢĩűƷ� þƷƷŎƷƿĢĩ� ŻŁ� Ʒŉĩ� ƷǜŻ� ŁŻƢůƪ� ŻŁ� ěƿŦƷƿƢĩ� Ŏű� ĢĩþŦŎűł�
with the reality.

Sű� þƢěŉŎƷĩěƷƿƢĩۗ� ŎƷ� ěþű� Ěĩ� ŎĢĩűƷŎǽĩĢ� þƷ� ŦĩþƪƷ� Żűĩ� ěƢƿěŎþŦ�
moment of fragmentation that started highlighting the con-
ǳŦŎěƷ� ĚĩƷǜĩĩű� Ʒŉĩ� ŉƿůþűŎƪƷŎě� þűĢ� Ʒŉĩ� ƪěŎĩűƷŎǽě� ƪŎĢĩ� ŻŁ� Ʒŉĩ�
ĢŎƪěŎƟŦŎűĩ۝�¼ŉŎűţŎűł�Ʒŉĩ�ƷƢþĢŎƷŎŻűþŦ�ƿűŎƷǢ�ŻŁ�ƟþŎűƷŎűłۗ�ƪěƿŦƟ-
ƷƿƢĩ�þűĢ�þƢěŉŎƷĩěƷƿƢĩۗ�ǜŉŻƪĩ�ěŻůůƿűŎŻű�ŉþƪ�ěŉþƢþěƷĩƢŎƪĩĢ�
ƪĩǛĩƢþŦ� ěĩűƷƿƢŎĩƪ�ŻŁ�þƢƷŎƪƷŎě�ĩǡƟĩƢŎĩűěĩۗ� ŎƷ� ěþűűŻƷ� ŁŻƢłĩƷ�þű-
ŻƷŉĩƢ�ŁŻƢů�ŻŁ�ƢĩŦþƷŎŻűƪŉŎƟ�ĚĩƷǜĩĩű�þƢěŉŎƷĩěƷƿƢĩۗ�ƷĩěŉűŻŦŻłǢ�
þűĢ�ƪěŎĩűěĩ۝�®Ŏűěĩ�ßŎƷƢƿǛŎƿƪۗ�Ʒŉĩ�ţűŻǜŦĩĢłĩ�ŻŁ�Ʒŉĩ�þƢěŉŎƷĩěƷƪ�
ƟþƪƪĩĢ� ƷŉƢŻƿłŉ� ĩǡƟĩƢƷ� ƷƢþŎűŎűł� Ŏű� ěŻűƪƷƢƿěƷŎŻűۗ� ŉǢĢƢŻŦŻłǢۗ �
łĩŻŦŻłǢ�þűĢ�ŻƷŉĩƢ�ǽĩŦĢƪ�ŻŁ�ĩǡƟĩƢƷŎƪĩ۝�FŻƢ�ƷŉŎƪ�ƢĩþƪŻűۗ�ƿűƷŎŦ�Ʒŉĩ�
ĩűĢ�ŻŁ�Ʒŉĩٶٯ�Ʒŉ�ěĩűƷƿƢǢۗ �ŎƷ�ĢŎĢ�űŻƷ�ĩǡŎƪƷ�þ�ƟƢĩěŎƪĩ�ĢŎƪƷŎűěƷŎŻű�Ěĩ-
Ʒǜĩĩű�ĢŎƪěŎƟŦŎűĩƪۗ�ǜŉŻƪĩ�ŎűĢĩƟĩűĢĩűěĩ�ěŻűƪŻŦŎĢþƷĩĢ�ǜŎƷŉ�Ʒŉĩ�
ŎűǛĩűƷŎŻű�ŻŁ�ůŻĢĩƢű�ĩűłŎűĩĩƢŎűł�þűĢ�Ʒŉĩ�ĚŎƢƷŉ�ŻŁ�ƟŻŦǢƷĩěŉűŎě�
ěƿŦƷƿƢĩ�þűĢ�ƟŻŦǢƷĩěŉűŎě�ƿűŎǛĩƢƪŎƷŎĩƪۮ�£ŎěŻűۗ�ٰ ۝��ƪ�þ�ƢĩƪƿŦƷۗۯٴٮٮ �þŁ-
ƷĩƢ�ƷŉŎƪ�ůŻůĩűƷۗ �þƢěŉŎƷĩěƷƿƢĩ�þŦƪŻ�ŁĩŦƷ�Ʒŉĩ�űĩĩĢ�ƷŻ�ƟƢŻłƢĩƪƪŎǛĩŦǢ�
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ĢĩƷþěŉ�ŎƷƪĩŦŁ�ŁƢŻů�Ʒŉĩ�ĚƢŻþĢĩƢ�ǽĩŦĢ�ŻŁ�ŦŎĚĩƢþŦ�þƢƷƪۗ�ŁŻƿűĢŎűł�
þ�űĩǜ�ŎűƪƷŎƷƿƷĩ�ŁŻƢ�ĚƿŎŦĢŎűł�þ�űĩǜ�łĩűĩƢþƷŎŻű�ŻŁ�þƢěŉŎƷĩěƷƪۗ�
ǜŉŻƪĩ�łŻþŦ�ǜþƪ�ŻǱŁĩƢŎűł�þ�ĚþŦþűěĩĢ�ĚŦĩűĢ�ŻŁ�þƢƷ�þűĢ�ƪěŎĩűěĩ۝�
FŻƢ� ƷŉŎƪ� ƢĩþƪŻűۗ� Ʒŉĩ� ƷƢþĢŎƷŎŻűþŦ� ǜþǢ� ŻŁ� ƷƢþŎűŎűł� þƢěŉŎƷĩěƷƪ�
ŉþƪ�ƪƷþƢƷĩĢ�ƷŻ�ěŉþűłĩ�ƢþƟŎĢŦǢ�Ŏű�þŦŦ�ŻŁ�Ʒŉĩ�ůŻƢĩ�ĢĩǛĩŦŻƟĩĢ�
ěŻƿűƷƢŎĩƪ� �GþĚĩƷƷŎۗۮ ��ůĩĩƷŎűłۗۯٴٶٷٯ þƷ� ŦĩþƪƷ� ƷǜŻ� łĩűƿŎűĩŦǢ�
ƪŎłűŎǽěþűƷ�ƷŉƢĩƪŉŻŦĢƪ�ŻŁ�ěŉþűłĩ�Ŏű�SƷþŦǢ۝�¼ŉĩ�ǽƢƪƷ�ŻěěƿƢƢĩĢ�
Ŏű�Ʒŉĩ�ǽƢƪƷ�ĢĩěþĢĩƪ�ŻŁ�Ʒŉĩ�ƷǜĩűƷŎĩƷŉ�ěĩűƷƿƢǢۗ�Ʒŉĩ�ƪĩěŻűĢ�ěŻ-
ŎűěŎĢŎűł�ǜŎƷŉ�Ʒŉĩ�®ĩǛĩűƷŎĩƪ۝

�űĩ�ŻŁ�Ʒŉĩ�ůŻƪƷ�ěŻůƟĩŦŦŎűł�ĩǛŎĢĩűěĩ�ŻŁ�ƷŉŎƪ�ůƿƷþƷŎŻű�Ŏƪ�Ƣĩ-
lated to architectural drawing. The rethinking of an architect’s 

Fig. 1��űĢƢĩþ��ŦĢþűŎۗ�
Through the groundۗ�ٰ۝ٷٯٮ
 ŻůƟŻƪŎƷĩ�ŁƢŻűƷĩƪƟŎěĩۗ�
ƷǜŻ�ƟŦþƷĩƪۗ�ěůٳٶۗٶ�۝�ǡ۝ٷۗٯٯ��
Etching/Acquatint.
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ability to respond to the reality of construction has produced 
þ� ƢĩůþƢţþĚŦĩ�ůƿƷþƷŎŻű� ŻŁ� Ʒŉĩ�ůĩƷŉŻĢƪۗ� Ʒŉĩ� ŁŻƢů� þűĢ� Ʒŉĩ�
ŎĢĩþ�ŻŁ�ƢĩƟƢĩƪĩűƷþƷŎŻűۗ�ƪƷþƢƷŎűł�ŁƢŻů�Ʒŉĩ�ƷƢþŎűŎűłۗ�Ŧĩƪƪ�ĢŎƢĩěƷĩĢ�
ƷŻ�ěŉþŦŦĩűłĩ�ŎűĢŎǛŎĢƿþŦŎƷǢ�þűĢ�ƷþŦĩűƷۗ�ěŻűǛĩƢƪĩŦǢ�ŁŻěƿƪŎűł�Żű�
ƷƢþűƪůŎƷƷŎűł�Ʒŉĩ�űĩĩĢ�ŁŻƢ�ěŦþƢŎƷǢۗ �ƿűŎŁŻƢůŎƷǢ�þűĢ�ƟƢĩěŎƪŎŻű�Ŏű�
the technical description.

One demonstration of the first phase of this process 
Ŏƪ� ƪƿůůĩĢ� ƿƟ� ĚǢ� Ʒŉĩ� ěŻůƟþƢŎƪŻű� ĚĩƷǜĩĩű� Ʒŉĩ� ƷƢþŎűŎűłۗ�
the ability and the use of the drawing by some masters 
ŻŁ� SƷþŦŎþű� þƢěŉŎƷĩěƷƿƢĩ۝��űĩ� ƪƷƿĢǢۗ� ĚþƪĩĢ�Żű� Ʒŉĩ� ěŻűŁƢŻű-
ƷþƷŎŻű�ĚĩƷǜĩĩű� Ʒŉĩ� ĩǡƟĩƢŎĩűěĩ�ŻŁ� £ŻƢƷþŦƿƟƟŎۗ�rŎěŉĩŦƿěěŎ�
þűĢ�¦ŎĢŻŦŁŎۗ� ŉŎłŉŦŎłŉƷƪ� Ʒŉĩ�ĢĩłƢĩĩ�ŻŁ� ƪţŎŦŦƪ� þěơƿŎƢĩĢ�ĢƿƢ-
Ŏűł�ŉŎłŉĩƢ�ĩĢƿěþƷŎŻűۗ�Ʒŉĩ�ƷǢƟĩ�ŻŁ�ƷĩþěŉŎűł�ƢĩěĩŎǛĩĢ�þƷ�ƿűŎ-
ǛĩƢƪŎƷǢ�þűĢ�Ʒŉĩ�ǜþǢƪ�ŻŁ�ƿƪŎűł�ĢƢþǜŎűł�Ŏű�Ʒŉĩ�ƟƢŻŁĩƪƪŎŻű۝�����������
SƷ�ĩůĩƢłĩƪ�ŉŻǜۗ�þŁƷĩƢ�Ʒŉĩ�ŎűƪƷŎƷƿƷŎŻű�ŻŁ�Ʒŉĩ�Scuole Superiori 
di Architetturaۗ� Ʒŉĩ�ƿűŎǛĩƢƪŎƷǢ� ƷƢþŎűŎűł�ŉþĢ� ƷĩűĢĩĢ� ƷŻ�ŉŻ-
ůŻŦŻłþƷĩ� ŎűĢŎǛŎĢƿþŦ� ƷþŦĩűƷƪ� þűĢ� ƪƷþűĢþƢĢŎƪĩ� ţűŻǜŦĩĢłĩ�
ƟþƷƷĩƢűƪۗ�ǜŎƷŉ�ĢŎƪŎűƷĩƢĩƪƷ�ŁŻƢ�ěŦþƪƪŎěþŦ�ƷƢþŎűŎűł�Ŏű�ĢƢþǜŎűł�
ĩǡƟĩƢƷŎƪĩۢ�þƪƟĩěƷ�ěŻűƪŎĢĩƢĩĢ�þƪ�Ʒŉĩ�ƟƢĩƢŻłþƷŎǛĩ�ŻŁ�Łĩǜ�ǛŎƢ-
ƷƿŻƪŻƪۗ�űŻƷ�űĩěĩƪƪþƢǢ� Ŏű� Ʒŉĩ� ƪƷþƷƿƷĩ�ŻŁ� Ʒŉĩ�űĩǜ�þƢěŉŎƷĩěƷ�
�ŉŎƪ�ƪĩƟþƢþƷŎŻű�ŎűƷĩűƪŎŁŎĩĢ¼�۝ۯٰٶ��Ɵ۝ۗٳٮٮƿŦŎŻۗ�ٰ'�ݮ�ŻűŁŻƢƷŎ ۮ
þłþŎű�þŁƷĩƢ�Ʒŉĩ�ƿűŎǛĩƢƪŎƷǢ�ƟƢŻƷĩƪƷƪ�ŻŁٶٴٷٯ��ǜŎƷŉ�Ʒŉĩ�þĚþű-
ĢŻűůĩűƷ�ŻŁ� Ʒŉĩ� ƷƢþĢŎƷŎŻűþŦ�ǜþǢ�ŻŁ� ƷĩþěŉŎűł� ŦŎŁĩ�ĢƢþǜŎűłۗ�
whose mastery started being considered “by critics and 
ŎűűŻǛþƷŻƢƪ�þƪ�ƿƪĩŦĩƪƪ�þűĢ�ƪƿƟĩƢŁŦƿŻƿƪ�ěþŦŦŎłƢþƟŉǢۮ�܅£ŻƢƷþ-
ŦƿƟƟŎٰۗۗٴٷٯ��Ɵ۝ۯٳ�۝��Ł�ěŻƿƢƪĩۗ�ƷŉŻƪĩ�ƷǜŻ�Ɵþƪƪþłĩƪ�ŎűěŦƿĢĩĢ�
the abandonment and the ignorance of a set of techniques 
��ŁƿűĢþůĩűƷþŦ�Ŏű�Ʒŉĩ�þƢƷŎƪƷŎěۯŦŎţĩ�ĩƷěŉŎűł�þűĢ�ƟƢŎűƷůþţŎűłۮ
ĢŎƪěŻƿƢƪĩۗ�ĚƿƷ�ƪĩěŻűĢþƢǢ�ŻƢ� ŎűƪŎłűŎŁŎěþűƷ� Ŏű�Ʒŉĩ�űĩǜ�ŁŎĩŦĢ�
of architectural drawing.

àŎƷŉ� ƷŉŎƪ� Ŏű�ůŎűĢۗ� ŎƷ� Ŏƪ�ƟŻƪƪŎĚŦĩ�ƿűĢĩƢƪƷþűĢŎűł� Ʒŉĩ�ƟƢŻ-
łƢĩƪƪŎǛĩ� ěŻűƪŻŦŎĢþƷŎŻű�ŻŁ�þ�ĢŎƪƷŎűěƷŎŻű�ĚĩƷǜĩĩű�þƢƷŎƪƷŎě�þűĢ�
ƷĩěŉűŎěþŦۗ� þƢěŉŎƷĩěƷƿƢþŦۗ� ŻƢ� ĩűłŎűĩĩƢŎűł�ĢƢþǜŎűłۢ�ǜŉĩƢĩ� Ʒŉĩ�
ĢŎǱŁĩƢĩűƷ�þĢŠĩěƷŎǛĩƪ�ƪĩĩů�þŦǜþǢƪ�ƪĩƟþƢþƷŎűł�ůŻƢĩ�þűĢ�ůŻƢĩ�
irreconcilable messages and domains.

�ŦƪŻۗ� ŁŻƢ� ƷŉŎƪ� ƢĩþƪŻűۗ� ůŻǛŎűł� ƷŻǜþƢĢƪ� þ� ƷĩěŉűŎěþŦ� ƪƷþƷ-
ƿƷĩ�ŻŁ� ƢĩƟƢĩƪĩűƷþƷŎŻű�ŉþƪ�ƟƢŻłƢĩƪƪŎǛĩŦǢ�ŻĚŁƿƪěþƷĩĢ�þűŻƷŉĩƢ�
world whose scope can be understood through two or more 
oppositional couples like reason and feeling; rationality and 
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Fig. 2��űĢƢĩþ��ŦĢþűŎۗ�
Il greto nascostoۗ�ٰ۝ٷٯٮ�
£ŦþƷĩۖ�ěůٶۗٷ�۝�ǡ۝ٶۗٲٯ��
Etching/Acquatint.
This work is combined 
with a text published by 
Edizioni dell’Angelo in 
the series of plaquettes 
Architettura Incisa.

ŎƢƢþƷŎŻűþŦŎƷǢۢ�ƢĩþŦŎƷǢ�ŻƢ�ǽěƷŎŻű۝�'ĩƪƟŎƷĩ�ƷŉŎƪۗ�ƪŻůĩ�ŁƢþłůĩűƷƪ�
ŻŁ� ƷŉŎƪ�ƪƟþěĩ�ŁŻƢ� ��ƪƷŎŦŦ�ĩǡŎƪƷ܅ŎűǛĩűƷŎŻű܄ Ŏű�Ʒŉĩ�ƟĩƢĩűűŎþŦۗ�ěŻű-
tinuous oscillation of the architectural drawing between two 
þƷƷŎƷƿĢĩƪۗ�Żűĩ܄�ůŎůĩƷŎě܅�þűĢ�Żűĩ܄�ƟŻŎĩƷŎěþŦۢ܅�ǜŉĩƢĩ�Ʒŉĩ�ƪĩěŻűĢ�
Żűĩۗ�ƢĩŦþƷĩĢ�ƷŻ�þ�ĢĩƪŎłűŎűł�ƟƢŻŠĩěƷŎŻűۗ�ŎůƟŦŎĩƪ�ƪĩƟþƢþƷŎŻű�Ŏű�
ƷĩƢůƪ�ŻŁ�ƪƟþěĩ�þűĢ�ƷŎůĩ�ǜŎƷŉ�Ʒŉĩ�ƟƢĩƪĩűƷ�ƢĩþŦŎƷǢۮ�ÃłŻۗۗٲٷٷٯ��
Ɵۯٱٯ�۝�þűĢ�ŻƟĩűƪ�ƷŻ�ƪŻůĩƷŉŎűł�ƿűĩǡƟĩěƷĩĢ۝�¼ŉŎƪ�ŁĩþƷƿƢĩ�þŦƪŻ�
ŠƿƪƷŎǽĩƪ�ǜŉǢ܄�ĢƢþǜŎűł�ěþű�Ʒþţĩ�þű�þƿƷŻűŻůŻƿƪ�ǛþŦƿĩ� Ŏű�þƢ-
ěŉŎƷĩěƷƿƢĩ܅� ƟƢĩƪĩűƷŎűł� ŎƷƪĩŦŁ� þƪ� þ� ƢĩþěƷŎŻű� ƷŻ� ǛþƢŎŻƿƪ� ěŻűĢŎ-
ƷŎŻűƪ�þůŻűł�ǜŉŎěŉ�ßŎƷƷŻƢŎŻ�GƢĩłŻƷƷŎۗٲٯٮٰۮ��Ɵۯٴٯ�۝�ƿűĢĩƢŦŎűĩƪ�
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ǽǛĩ�ƟƢŎůþƢǢ�ĩǡþůƟŦĩƪ۝�Sű�Ʒŉĩ�ǽƢƪƷ�Ʒŉĩ�ĢƢþǜŎűł�Ŏƪ�ěŻűǽłƿƢĩĢ�
þƪ� �þű܄ þǱǽƢůþƷŎŻű� ŻŁ� ĢŎǛĩƢłĩűěĩ� ŻŁ� ƟƢŎűěŎƟŦĩƪ� ěŻűěĩƢűŎűł�
ěƿƢƢĩűƷ�ƟƢŻŁĩƪƪŎŻűþŦ�þěƷŎǛŎƷŎĩƪۢ܅�Ŏű�Ʒŉĩ�ƪĩěŻűĢ�ŎƷ�þƟƟĩþƢƪ�þƪ�
“willingness to propose something authentically autono-
ůŻƿƪۖ�ƟĩƢƪŻűþŦ�ĩǡƟƢĩƪƪŎŻűۗ�þ� ŁƢþłůĩűƷ�ŻŁ�ĢƢĩþůۗ�ůĩůŻƢǢۗ �
ŎŦŦƿƪŎŻűƪ�ŻƢ� ƷƢƿƷŉۢ܅� Ŏű� Ʒŉĩ�ƷŉŎƢĢ�ěþƪĩ� ŎƷ�ěþű�Ěĩ� ŎűƷĩűĢĩĢ܄�þƪ�þ�
manifesto of one’s position about the artistic practice of ar-
ěŉŎƷĩěƷƿƢĩۗ܅ �ŻƢ�þƪ�ŁŻƢƷŉۗ�Ʒŉĩ܄�ƢĩƟƢĩƪĩűƷþƷŎŻű�ŻŁ�þű�ŎĢĩþ�ŻŁ�ƪŻ-
ěŎþŦ�ƿƷŻƟŎþۢ܅�þűĢ�ǽűþŦŦǢۗ �ůŻƢĩ�ƪŎůƟŦǢ�þƪ�þ�ƟƢŻŠĩěƷ�űŻƷ�ƢĩþŦŎƪĩĢ܄�
ǜŎƷŉ�ŉŎłŉ�ŎĢĩþŦ�ěŻűƷĩűƷۗ�þ�ƪƿĚŦŎůĩ�Ŏůþłĩ�ŻŁ�þ�ŁŻƿűĢþƷŎŻű�ƷŉþƷ�
ƢĩůþŎűƪ�ƿűţűŻǜű�ŁŻƢ�ŎƷƪ�ƢĩþŦŎƪþƷŎŻű۝܅�Sű�ƷŉŎƪ�ŦŎůŎƷĩĢۗ�þƿƷŻűŻ-
ůŻƿƪ�ǽĩŦĢ�ŻŁ�þěƷŎŻű�ƷŉĩǢ�ƢĩůþŎű�Ʒŉĩ�ƷƢþěĩƪ�ŻŁ�þ�ƟþƪƷ�Ŏű�ǜŉŎěŉ�
ƷĩěŉűŎơƿĩƪۗ� łĩƪƷƿƢĩƪ� þűĢ� ƪŎłűƪ� Ěĩěþůĩ� Ʒŉĩ� ĩǡƟƢĩƪƪŎŻű� ŻŁ�
a way of understanding architecture that has increasingly 
ǛþűŎƪŉĩĢ�ǜŎƷŉŎű�þ�ƷŎłŉƷ�ěŻĢŎǽěþƷŎŻű�þűĢ�þ�ĢĩƪŎƢĩ�ƷŻ�ĩůþűěŎ-
ƟþƷĩ�þ�ƟƿƢĩ�ƷĩěŉűŎěþŦ�ƿƪĩ�ŁƢŻů�Ʒŉĩ�ǛþƢŎĩƷǢ�ŻŁ�ŁŻƢůƪ�ŻŁ�ĢƢþǜŎűł۝

�ű� Ʒŉĩ� ŻƷŉĩƢ� ŉþűĢ� ŎƷ� Ŏƪ� ĩǛŎĢĩűƷ� ŉŻǜ� þ� łĩűƿŎűĩŦǢ� ƿűƢĩ-
stricted approach to drawing has somehow been a problem 
ŁŻƢ�ůþűǢ� þƢěŉŎƷĩěƷƪۗ� ĩƪƟĩěŎþŦŦǢ� ĢƿƢŎűł� ƷƢþŎűŎűł۝� �ŦĢŻ� ¦ŻƪƪŎۗ�
ŁŻƢ�ĩǡþůƟŦĩۗ�ǜþƪ�ŉþƢƪŉŦǢ�ěƢŎƷŎěŎƪĩĢ�ĢƿƢŎűł�ŉŎƪ�ƪƷƿĢŎĩƪ�ŁŻƢ�ŉŎƪ�
þƟƟƢŻþěŉ�ƷŻ�ĢƢþǜŎűłۮ�¦ŻƪƪŎۗۗٯٶٷٯ��Ɵۗۯٷٱ�۝�þŦƷŉŻƿłŉ�ƷŉŎƪ�ǜþǢ�ŻŁ�
drawing later became one of the most authentic expressions 
ŻŁ�ŉŎƪ�ǜþǢ�ŻŁ� ƷŉŎűţŎűł۝�NŻǜĩǛĩƢۗ �ĢĩƪƟŎƷĩ�þű�ĩǡƷƢĩůĩ�ěŻŉĩƢ-
ĩűěĩ�Ŏű�ŉŎƪ�ǜŻƢţۗ�ŎƷ�Ŏƪ�þű�ĩǛŎĢĩűƷ�ƪĩƟþƢþƷŎŻű�ĚĩƷǜĩĩű�Ʒŉĩ�ƟŻĩƷƢǢ�
that shines through in his ‘artistic’ drawings and the rationality 
ƷŉþƷ�ĢŎƪƷŎűłƿŎƪŉĩƪ� Ʒŉĩ� ƷĩěŉűŎěþŦ�ĢƢþǜŎűłƪۗ�ƿƟ� ƷŻ�ǽűĢ� Ŏű� Ʒŉĩ�
ƟƢŎűƷůþţŎűł� ƷĩěŉűŎơƿĩƪ�þű� ŎĢĩþŦ� �ƢĩǳŦĩǡŎǛĩ�ůĩĢŎƿůۗ܄ ƢþƷŉĩƢ�
ĢŎƪěŻűűĩěƷĩĢ�ŁƢŻů�ĩǛĩƢǢĢþǢ�þǱŁþŎƢƪۮ�܅¥ƿŎţۗ�ٰۗٳٯٮ�Ɵ۝ۯٰٲ�۝

¼ŉĩƪĩ�ǜŎűĢŻǜƪ�ŻŁ�ŁƢĩĩĢŻů�þűĢ�ĩǡƟƢĩƪƪŎǛĩ�ƿƪĩ�ŻŁ�ĢƢþǜŎűł�
also led to a remarkable season based on the centrality of 
ĢƢþǜŎűł۝��ŻƷŉ�Ŏű�SƷþŦǢۗ�þƪ܆�ĢƢþǜű�þƢěŉŎƷĩěƷƿƢĩۗ܇ �þűĢ�Ŏű�¦ƿƪ-
ƪŎþۗ�þƪ܆�ƟþƟĩƢ�þƢěŉŎƷĩěƷƿƢĩۗ܇ �ƪŎůƟŦĩ�þƢěŉŎƷĩěƷƿƢþŦ�ĢƢþǜŎűłƪۗ�ŁþƢ�
ŁƢŻů�Ʒŉĩ�ŉǢƟŻƷŉĩƪŎƪ�ŻŁ�ěŻűƪƷƢƿěƷŎŻűۗ�ĚĩěŻůĩ�þű�þƷƷĩůƟƷ�
ƷŻ�þűƪǜĩƢ� ƷŻ�þ�ěƢŎƷŎěþŦ�ěŻűĢŎƷŎŻű� ŁŻƢ�þƢěŉŎƷĩěƷƿƢĩۗ� ƪƷþƢƷŎűł�
ĚĩŎűł�þ� ƢĩŁŦĩǡŎǛĩ� ƷŻŻŦ�þűĢ�ĢŎƪěƿƢƪŎǛĩ�ƪƟþěĩ� ŁŻƢ� Ʒŉĩ�ĩŦþĚŻ-
ration of theories. This attitude found later a new obstacle. 
Sű�ŁþěƷۗ�ƷŻǜþƢĢƪ�Ʒŉĩ�ĩűĢ�ŻŁ�Ʒŉĩ�ŦþƪƷ�ěĩűƷƿƢǢۗ �Ʒŉĩ�ƟƢŻłƢĩƪƪ�þűĢ�
Ʒŉĩ�ĢŎǱŁƿƪŎŻű�ŻŁ�ƟĩƢƪŻűþŦ�ěŻůƟƿƷĩƢƪۗ�ĚƢŻƿłŉƷ�ƷŻ�þ�űĩǜ�ŉĩłĩ-
ůŻűǢ�ŻŁ�ĢŎłŎƷþŦ�ĢƢþǜŎűłۗ�ǜŎƷŉ�þ�ěŻűƪƷþűƷ�ŦŻƪƪ�ŻŁ�ůþűƿþŦ�þűĢ�
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łƢþƟŉŎě�ĩǡƟƢĩƪƪŎŻű�ƪţŎŦŦƪۗ�ĩƪƟĩěŎþŦŦǢ�Ŏű�Ʒŉĩ�þƢěŉŎƷĩěƷƪ�ŻŁ�Ʒŉĩ�
last generations.

�ŦƪŻۗ� ŁŻƢ�ƷŉŎƪ�ƢĩþƪŻűۗ�ƷŻĢþǢۗ� ŎƷ� Ŏƪ�űĩěĩƪƪþƢǢ܄�ŁŻěƿƪ�Żűěĩ�
again on the great tradition of imaginary and analytical 
ĢƢþǜŎűłƪۗ�Ŏű�ǜŉŎěŉ�Ʒŉĩ�ƪĩűƪŎĚŎŦŎƷǢ�ŻŁ�Ʒŉĩ�ĩǡĩěƿƷŎŻűۗ�þĢ�Ʒŉĩ�
ŁĩĩŦŎűłƪ�ŎűƪƟŎƢĩĢ�Ŏű�Ʒŉĩ�ĢƢþƿłŉƷƪůþű�ĚǢ�Ʒŉĩ�ƪƿĚŠĩěƷ۹ůþƷ-
ƷĩƢۗ �ŎůĚƿĩ�Ʒŉĩƪĩ�ĢƢþǜŎűł�ǜŎƷŉ�ůþƷěŉŦĩƪƪ�ĩǡƟƢĩƪƪŎǛŎƷǢ�þűĢ�
Ŏű�ƪŻůĩ�ěþƪĩƪ�ƟþƢƷŎěƿŦþƢŦǢ�űŻƷĩǜŻƢƷŉǢ�ŦĩǛĩŦƪ�ŻŁ�þƢƷŎƪƷŎě�ĩǡ-
ěĩŦŦĩűěĩ�۶ĩǛĩű�ŎŁ�ƷŉĩǢ�ěþűűŻƷ�þŦǜþǢƪ�Ěĩ�ĢĩŁŎűĩĢ�þƪ�ǜŻƢţƪ�
ŻŁ�þƢƷۮ�܅'ŻěěŎۗ�ٰۗٲٯٮ�Ɵ۝ۯٳ�۝

Sű� ŻƷŉĩƢ�ǜŻƢĢƪۗ� ƷŉŎƪ� Ŏƪ� þű� ŎűǛŎƷþƷŎŻű� ƷŻ� ƢĩěŻűƪŎĢĩƢ� Ʒŉĩ�
ǛþŦƿĩ�ŻŁ� ƪŻůĩ�þƢƷŎƪƷŎě� ƷĩěŉűŎơƿĩƪ� Ŏű� ěŻůƟþƢŎƪŻű� ƷŻ�ůŻƢĩ�
lawful use of architectural drawing in order to explore the 
ŦŎůŎƷƪ�ŻŁ� Ʒŉĩ�űþƢƢþƷŎǛĩ�ƟŻƪƪŎĚŎŦŎƷŎĩƪ�ŻŁ� ƢĩƟƢĩƪĩűƷþƷŎŻűۗ� Ŏű-
troducing the opportunity of a renewed reflection on its 
ƟŻƷĩűƷŎþŦ�Ŏű�Ʒŉĩ�ǽĩŦĢ�ŻŁ�ŎůþłŎűþƷŎŻű�þűĢ�Ŏůþłĩƪ�ƟƢŻĢƿěƷŎŻű۝

MATERIALS, METHODS AND RESULTS

àŉþƷ� ƪŉŻǜű�þĚŻǛĩ� ƪƿƟƟŻƢƷĩĢ� Ʒŉĩ� ŎűƷĩűƷŎŻű� ƷŻ�ĢĩǛĩŦ-
op research interpreting the threshold and exploring the 
limit existing between the modes of artistic representa-
tion and those of technical drawing. This aim consisted 
ŻŁ�ŎĢĩűƷŎŁǢŎűł�þ�ƷŉĩŻƢĩƷŎěþŦ�þűĢ�ƷĩěŉűŎěþŦ�ƪƟþěĩۗ�ŁŻƢ�ƪŻůĩ�
ĩǡƟĩƢŎůĩűƷƪ� ƷŻ� ǛĩƢŎŁǢ� Ʒŉĩ� ƟŻƪƪŎĚŎŦŎƷŎĩƪ� ŻŁ� ƢĩěŻűěŎŦŎþƷŎŻű�
ĚĩƷǜĩĩű� ƷǜŻ� ěŻűŁŦŎěƷŎűł� ŎűƪƷþűěĩƪ۝� �ěƷŎǛŎƷǢ� ƷŉþƷ� ěŻűƪŎƪƷƪ�
of exploring fields where representing some fragments 
ŻŁ� ŎůþłŎűþƷŎŻűۗ�þŦĚĩŎƷ�ǜŎƷŉŎű�þ�ƢĩŁŦĩěƷŎŻű�ƷŉþƷ�þĢŉĩƢĩƪ�ƷŻ�
precise a disciplinary discourse on architecture. 

GŎǛĩű� Ʒŉĩƪĩ�ƟŻŎűƷƪۗ� Ʒŉĩ� ƢĩŁŦĩěƷŎŻű�þƪƪƿůĩĢ�þƪ� ěĩűƷƢþŦ�
ƟŻŎűƷƪ� ŻŁ� ĩǡƟĩƢŎůĩűƷþƷŎŻű� Żűĩ� ŎěŻűŻłƢþƟŉŎě� ůŻĢĩŦۖ� Ʒŉĩ�
ěƢŻƪƪ۹ƪĩěƷŎŻű�þűĢ�Żűĩ�ƷĩěŉűŎơƿĩۖ�Ʒŉĩ�ĩƷěŉŎűł۝�¼ŉĩ�ŁŎƢƪƷۗ� ŎƷ�
is inscribed and limited to the technical sphere of draw-
Ŏűł۝�¼ŉĩ�ƪĩěŻűĢۗ�ŎƷ�Ŏƪ�ƢĩƟƢĩƪĩűƷþƷŎǛĩ�ŻŁ�þ�ŁŎĩŦĢ�ŻŁ�ŎűǛĩűƷŎŻű�
and interdisciplinary dialogue that has always been sig-
nificant in the imaginary of artists and architects.

Behind the conceptual simplicity of the cross-section 
ƢĩƟƢĩƪĩűƷþƷŎŻűۗ� ǜŉŎěŉ� ěŻűƪŎƪƷƪ� ŻŁ� Ʒŉĩ� ƷǜŻ۹ĢŎůĩűƪŎŻűþŦ�
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ǛŎƪƿþŦŎƪþƷŎŻű�ŻŁ�Ʒŉĩ�ŎűƷĩƢƪĩěƷŎŻű�ŻŁ�Żű�ŻĚŠĩěƷ�Ŏű�ƷŉƢĩĩ۹ĢŎůĩű-
ƪŎŻűþŦ�ƪƟþěĩ�ǜŎƷŉ�þ�ƟŦþűĩۗ�ŦŎĩƪ�þű�ŎűƷƢŎłƿŎűł�ŁŻƢů�ŻŁ�ĢƢþǜŎűł�
ƷŉþƷ�þŦŦŻǜƪ�ĩǡƟŦŻƢŎűł�Ʒŉĩ�ŎűǛŎƪŎĚŦĩ۝�

¼ŉĩ� ěƢŻƪƪ۹ƪĩěƷŎŻűۗ� þƪ� þ�ůŻĢĩ� ŻŁ� Ʒŉĩ� ŻƢƷŉŻłŻűþŦ� ƟƢŻŠĩě-
ƷŎŻűۗ�Ŏƪ�þ�ƪěŎĩűƷŎǽě�ǜþǢ�ƷŻ�ŻƟĩƢþƷĩ�þ�ĢĩƪěƢŎƟƷŎǛĩ܄�ĢĩƷþěŉůĩűƷ܅�
ŁƢŻů�Ʒŉĩ�ŎĢĩþ�ŻŁ܄�ǛŎĩǜ܅�ƷŉƢŻƿłŉ�Ʒŉĩ�ĩǡěŦƿƪŎǛĩ�ěŉŻŎěĩ�ŻŁ�Żűĩ�
form of analytical multiplication of the image. It operates 
ƢĩƪƷŎƷƿƷŎŻű�ŻŁ�ĢþƷþ�ƷŉþƷ�þƢĩ܄�ŎűǛŎƪŎĚŦĩ܅�ĩǛĩű�ŎŁ܄�ĩǡƟŦŎěŎƷۗ܅ �ŻŁ-
ŁĩƢŎűł�þ�ŦŎůŎƷĩĢ� ƟŻƪƪŎĚŎŦŎƷǢ�ŻŁ܄�ŎűĢƿŦłŎűł�Ŏű�ŁŎłƿƢþƷŎǛĩ�ůŎ-
ůĩƪŎƪۗ܅ � þŦƷŉŻƿłŉ� łƿþƢþűƷĩĩŎűł� þ� ŉŎłŉ� ƟŻƪƪŎĚŎŦŎƷǢ� ŻŁ� -ƪƷƢƿě܄
ƷƿƢþŦ�ůŎůĩƪŎƪۮ�܅ÃłŻۗۗٲٷٷٯ��ƟƟ۝ۯٲٮٯ۹ٮٮٯ�۝�¼ŉĩƪĩ�ěŉþƢþěƷĩƢŎƪƷŎěƪ�
ůþţĩ�Ʒŉĩ�ěƢŻƪƪ۹ƪĩěƷŎŻű�ěþƟþĚŦĩ�ŻŁ܄�ƟþƢƷŎěƿŦþƢŎƪŎűł܅�ŎűƪƷĩþĢ�ŻŁ�
܅łĩűĩƢþŦŎƪŎűłۗ܄ �þŦŦŻǜŎűł�ƷŻ�ƪƷƢĩƪƪ܄�ƪǢűƷŉĩƷŎěþŦŦǢ�þűĢ�ƪǢűěŉƢŻ-
űŻƿƪŦǢ܅� Ʒŉĩ� �ƢĩŦþƷŎŻűƪŉŎƟ܄ ĚĩƷǜĩĩű� Ʒŉĩ� łƢŻƿűĢۗ� Ʒŉĩ� ŎűƷĩƢŎŻƢ�
ŻŁ� ĚƿŎŦĢŎűłƪ� þűĢ� Ʒŉĩ� þƷůŻƪƟŉĩƢŎě� ěþǛŎƷŎĩƪ܅� �ƿƢŎűŎۗ£ۮ �ٰۗٷٷٯ Ɵ۝�
�Ǜĩű�ƪŻۗ�ƪƿěŉ�ƟŻƪƪŎĚŎŦŎƷŎĩƪۗ�ƷŉþƷ�ůþţĩ�ƷŉŎƪ�ǛþŦƿþĚŦĩ�ƷŻŻŦ/�۝ۯٶٵ
ƪƿƟƟŻƢƷ� Ŏű� þƢěŉŎƷĩěƷƿƢĩۗ� ŁŻƢ� ĢĩƪěƢŎƟƷŎŻűۗ� ŎűƷĩƢƟƢĩƷþƷŎŻű� þűĢ�
ĢĩƪŎłűۗ�ĢŻ�űŻƷ�ǽűĢ�ěƢŎƷŎěþŦ�ƢĩƪƟŻűƪĩƪ�ŻƿƷƪŎĢĩ�Ʒŉĩ�ůĩƢĩ�ǽĩŦĢ�
ŻŁ�ƷĩěŉűŎěþŦ�ƢĩƟƢĩƪĩűƷþƷŎŻű۝�¼ŉĩ�ƟŻǜĩƢ�ŻŁ�Ʒŉĩ�ǛĩƢƷŎěþŦ�ěƢŻƪƪ۹
ƪĩěƷŎŻű�þƪ�þ�űþƢƢþƷŎǛĩ�ůĩĢŎƿů�ƪŉŻƿŦĢ�Ěĩ�ĢŎƪěƿƪƪĩĢ�þƷ� ŦĩþƪƷ�
ǜŎƷŉ�ƢĩƪƟĩěƷ�ƷŻ�Żűĩ�ŦŎůŎƷ�þűĢ�Żűĩ�ƟŻƷĩűƷŎþŦ۝�¼ŉĩ�ǽƢƪƷ�ĢĩƟĩűĢƪ�
Żű�Ʒŉĩ�ŦŎůŎƷĩĢ�þǛþŎŦþĚŎŦŎƷǢ�ŻŁ�ĢĩƪěƢŎƟƷŎǛĩ�ƪƟþěĩ�ƷŉþƷ�Ŏƪ�ŻǱŁĩƢĩĢ�
between the cutting plane and the background; where it is 
űĩěĩƪƪþƢǢ� ƢĩǽűŎűł� Ʒŉĩ� ěŻűƷĩűƷƪ� Ŏű� ŻƢĢĩƢ� ƷŻ� þǛŻŎĢ� ŻǛĩƢŦþƟƪ�
þűĢ� ěŻűŁƿƪŎŻű۝� ¼ŉŎƪ� ěƢŎƷŎěþŦ� ĢŎƪƷþűěĩ� Ŏƪۗ� ŉŻǜĩǛĩƢۗ � ěŻůƟĩű-
ƪþƷĩĢ�ĚǢ�þű�ĩǡƷĩűĢŎűł�ƟŻƪƪŎĚŎŦŎƷǢۗ �ǜŉŎěŉ�ěŻűƪŎƪƷƪ� Ŏű� Ʒŉĩ�ƿƪĩ�
of the combination between the section and other forms of 
ƢĩƟƢĩƪĩűƷþƷŎŻű� ƪƿěŉ� þƪ� þǡŻűŻůĩƷƢŎě� ƟƢŻŠĩěƷŎŻűƪ� þűĢ� ƟĩƢ-
ƪƟĩěƷŎǛĩ۝�¼ŉĩ�ƪĩěŻűĢ�ŦŎĩƪ�Ŏű�Ʒŉĩ�ƿűŎơƿĩ�þĚŎŦŎƷǢ�ŻŁ�Ʒŉĩ�ƪĩěƷŎŻű�
ƷŻ�ƟĩűĩƷƢþƷĩ�Ʒŉĩ�ƢĩþŦŎƷǢۗ � ƪŉŻǜŎűł�Ʒŉĩ�ƿűĩǡƟĩěƷĩĢ۝�¼ŉĩ܄�ěƿƷ܅�
ƢĩǛĩþŦƪ�ǜŉþƷ�Ʒŉĩ�ĩǢĩƪ�ěþűűŻƷ�ƪĩĩ۝�Sű�ƷŉŎƪ�ƟƢŻƟĩƢƷǢ�ƢĩƪŎĢĩƪ�þű�
ƿűĢĩƢĩƪƷŎůþƷĩĢ�űþƢƢþƷŎǛĩ�ǛþŦƿĩ۝

NŻǜĩǛĩƢۗ �ĢĩƪƟŎƷĩ�Ʒŉĩƪĩ�þƢłƿůĩűƷƪ�ƷŉþƷ�ůþţĩ�Ʒŉĩ�ěƢŻƪƪ۹
ƪĩěƷŎŻű�þ�ƪŻůĩǜŉþƷ�űþƢƢþƷŎǛĩ�ƪƟþěĩۗ�ƷŉĩƢĩ�þƢĩ�ǛĩƢǢ�Łĩǜ�þűĢ�
contradictory traces of the use of this mode of representa-
ƷŎŻű� ŻƿƷƪŎĢĩ� Ʒŉĩ�ǽĩŦĢ� ŻŁ� ƷĩěŉűŎěþŦ� ĢƢþǜŎűł۝� ®Ŏłűƪ� ŻŁ�ǽěƷŎŻű�
þűĢ� űþƢƢþƷŎǛĩ� ŁþűƷþƪǢ� ěþű� Ěĩ� ŁŻƿűĢۗ� ŁŻƢ� ĩǡþůƟŦĩۗ� Ŏű� Ʒŉĩ�
ěƢŻƪƪ۹ƪĩěƷŎŻűƪ�ĢƢþǜű�ĚǢ�Ʒŉĩ�ǛŎƪŎŻűþƢǢ�þƢěŉŎƷĩěƷ�dĩþű۹dþěơƿĩƪ�
hĩơƿĩƿۗ�ǜŉŻƪĩ�ĩǡƟĩƢŎĩűěĩ�Ŏű�łĩŻůĩƷƢǢ�ǜþƪ�ŠŻŎűĩĢ�ƷŻ�þ�ĢĩĩƟ�

Fig. 3��űĢƢĩþ��ŦĢþűŎۗ�
Overwhelmed Groundsۗ��
�۝ٱٯ��ǡٳ�ŦþƷĩۖ�ěů۝£�۝ٵٯٮٰ
/ƷěŉŎűłۣ®ŻǻƷ�GƢŻƿűĢ
This work has been 
realized for Printcard 
àƢŻěŮþǜۗ�ĩǡŉŎĚŎƷŎŻű�
ƷŻƟŎěۖ��ĩǢŻűĢ� ŻűƷƢŻŦ۝
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Fig. 4��űĢƢĩþ��ŦĢþűŎۗ�
«Core 543» an hypothetical 
groundscapeۗ��ٰ۝ٵٯٮ�
£ŦþƷĩۖ�ěůٳۗٵٯ�۝�ǡ۝ٵۗٵٯ��
/ƷěŉŎűłۣ®ŻǻƷ�GƢŻƿűĢۣ
Acquatint.

ěƿƢŎŻƪŎƷǢۗ � ƷŉþƷ� ŦĩĢ� ŉŎů� ƷŻ� þ� ƟþƢþŦŦĩŦ� ƢĩƪĩþƢěŉ� ƟþƷŉۗ�ůþƢţĩĢ�
ĚǢ�þ�ƟƿƢĩŦǢ�þƢƷŎƪƷŎě�űþƷƿƢĩۮ��þƢŎĢŻű�ĩƷ�þŦۢٷٯٮ۝ۗ�ٰ��ŻĩƢŎۗ�ٰ۝ۯٷٯٮ�
®ƟþƷŎþŦ� þűĢ� ƷǢƟŻŦŻłŎěþŦ� ŎűǛĩűƷŎŻűƪ� űŻƷ� ŁþƢ� ŁƢŻů� ƷŉþƷ� ŻŁ� Ʒŉĩ�
éléphant triumphal ĚǢ� ŉþƢŦĩƪ۹FƢþűĞŻŎƪ�¦ŎĚþƢƷۗ�ǜŻƢŦĢ۹ŁþůŻƿƪ�
architecture singulière whose celebrity is undoubtedly due to 
Ʒŉĩ�ěƢŻƪƪ۹ƪĩěƷŎŻű܇ƪ�þĚŎŦŎƷǢ�ƷŻ�ƢĩǛĩþŦ�Ʒŉĩ�ŎűűĩƢ�űþƷƿƢĩ�ŻŁ�þ�łŎþűƷ�
ƪěƿŦƟƷƿƢĩ�ŻƢ�ŉþĚŎƷþĚŦĩ�þƢěŉŎƷĩěƷƿƢĩۮ�rþƢƷŎűۗ�ٰ۝ۯٷٯٮ

ÃűĢŻƿĚƷĩĢŦǢ� ƪƿěŉ� ţŎűĢ� ŻŁ� ĩǡƟĩƢŎĩűěĩƪۗ� ěŻůŎűł� ŁƢŻů� þ�
ǛŎƪŎŻűþƢǢ� łĩűĩƢþƷŎŻű� ŻŁ� FƢĩűěŉ� þƢěŉŎƷĩěƷƪۗ� ĢĩĩƟ� ŎűǳŦƿĩűěĩĢ�
þ�ŦþƷĩƢ�łƢŻƿƟ�ŻŁ�ěƢŎƷŎěþŦ�ƷŉŎűţĩƢƪ�ǜŉŻ�ƿƪĩĢ�Ʒŉĩ�ǛĩƢƷŎěþŦ�ěƢŻƪƪ۹
section as a way to explore utopia. One example can be the 
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þƷŻůŎě� ƿűĢĩƢłƢŻƿűĢ� ěŎƷǢ� ƟƢĩƪĩűƷĩĢ� Ŏű� �ٷٴٷٯ Żű� Ʒŉĩ� Ɵþłĩƪ�
of Esquire�ĚǢ� Ʒŉĩ�þƢěŉŎƷĩěƷۗ� ěŎƷǢ�ƟŦþűűĩƢ�þűĢ�ƟƢŻŁĩƪƪŻƢ��ƪěþƢ�
tĩǜůþűۮ�NþƢůŻűۗ�ٰۗٴٯٮ�Ɵ۝ۯٵٳ�۝�¼ŉĩ�ƪěŎĩűěĩ۹ǽěƷŎŻű�ěŻűěĩƟƷ�
ŻƢŎłŎűþƷĩƪ�þƪ�þ�ĢĩƪŎłű�ƢĩƪƟŻűƪĩ�ƷŻ�Ʒŉĩ�ƢĩþŦ�ĩǱŁĩěƷƪ�ŻŁ�þű�þƷŻů-
Ŏě�ƷĩƪƷ�ƷŉþƷ�ƟƢŻĢƿěĩĢ܄�þ�ƟĩƢŁĩěƷ�ŉŻŦŦŻǜ�ƪƟŉĩƢĩۗ�þ�ŉþŦŁ۹ůŎŦĩ�Ŏű�
ĢŎþůĩƷĩƢۗ �ǽǛĩ�ŉƿűĢƢĩĢ� ŁĩĩƷ�ĚĩŦŻǜ�Ʒŉĩ�ƪƿƢŁþěĩ�ŻŁ� Ʒŉĩ�ĩþƢƷŉ܅�
�tĩǜůþűۗۮ �ۗٷٴٷٯ Ɵ۝� �۝ۯٴٶٯ SƷ� Ŏƪ� þ� ƢþĢŎěþŦ� ǛŎƪŎŻű� ƢĩƟƢĩƪĩűƷĩĢ�
ƷŉƢŻƿłŉ�þ�ěƢŻƪƪ۹ƪĩěƷŎŻűۗ� Ʒŉĩ�ŻűŦǢ�ƟŻƪƪŎĚŦĩ�ǜþǢ� ƷŻ�ƪěƢƿƷŎűŎƪĩ�
Ʒŉĩ�ĢþƢţ�ĢŎůĩűƪŎŻű�ŻŁ�Ʒŉĩ�ƪƿĚƪŻŎŦۗ�ĩůƟŉþƪŎƪĩĢ�ĚǢ�Ʒŉĩ�ƿƪĩ�ŻŁ�
colours tending to blue and brownish-red.

Sű� Ʒŉĩ� ƪþůĩ�ǜþǢۗ � ŎƷ� Ŏƪ� ŎůƟƢĩƪƪŎǛĩ� ĩǡƟŦŻƢŎűł� Ʒŉĩ�ǜŻƢţ� ŻŁ�
�ŦĩǡþűĢĩƢ��ƢŻĢƪţǢ�þűĢ� SŦǢþ�ÃƷţŎűۗ�ǜŉŻƪĩ� ěŻůƟŻƪŎƷĩ�ƟŦþƷĩƪ�
commenting “on the discrepancy between political propa-
ganda’s false promise of social utopia and the hard facts of 
þ�ĢŎƪþƟƟŻŎűƷŎűł�ƢĩþŦŎƷǢۮ�܅tĩƪĚŎƷƷۗ�ٰۗٳٯٮ�Ɵۯٷٯ�۝�ƿƪĩ�þŦŦ�ŁŻƢůƪ�ŻŁ�
þƢěŉŎƷĩěƷƿƢþŦ� ƢĩƟƢĩƪĩűƷþƷŎŻűۗ� ŎűěŦƿĢŎűł�Ʒŉĩ�ěƢŻƪƪ۹ƪĩěƷŎŻűۗ�þƪ�
a way to communicate the discomfort of an unsustainable 
ƟŻŦŎƷŎěþŦ� ěŻűĢŎƷŎŻű۝� SűƷĩűƷ� ƪŉþƢĩĢ�ǜŎƷŉ�þ�ǛþƪƷ� ěŻůůƿűŎƷǢ�ŻŁ�
��ǜŉŻ�ěŻűƷƢŎĚƿƷĩĢۯٶٶٷٯ�fŦŻƷǬۗۮ��ĚƿŎŦĢĩƢƪ܅ƪ܇ƟþƟĩƢ�þƢěŉŎƷĩěƷƿƢĩ܄
ƷŻ�ůŻǛĩ�Ʒŉĩ�ƿƪĩ�ŻŁ�þƢěŉŎƷĩěƷƿƢþŦ�ĢƢþǜŎűł�ƷŻǜþƢĢƪ�Ʒŉĩ�ůþǡŎ-
ůƿů�ĩǡƟƢĩƪƪŎŻű�ŻŁ�ŎƷƪ�űþƢƢþƷŎǛĩ�ƟŻƷĩűƷŎþŦ۝�

¼ŉĩ�ǜŻƢţ�ŻŁ��ƢŻĢƪţǢ�þűĢ�ÃƷţŎű�ĩƪƷþĚŦŎƪŉ�þ�ŁƿűĢþůĩűƷþŦ�
connection in our research. Their work is based on the use of 
ĩƷěŉŎűł�þƪ�Ʒŉĩ�ƟƢŎűěŎƟþŦ�ůĩþűƪ�ŻŁ�ĩǡƟƢĩƪƪŎŻűۗ�ƟƢŻĢƿěƷŎŻű�þűĢ�
ƢĩƟƢŻĢƿěƷŎŻű�ŻŁ�ƷŉĩŎƢ�ǛŎƪŎŻűþƢǢ�þƢěŉŎƷĩěƷƿƢĩƪ۝�¼ŉŎƪ�Ŏƪ�ŻűŦǢ�Żűĩ�
ŻŁ�ůþűǢ�ěŻůƟĩŦŦŎűł�ĩǛŎĢĩűěĩƪ�ŻŁ�ŉŻǜ�Ʒŉĩ�ĩƷěŉŎűł�ěŻűƪƷŎƷƿƷĩƪ�
þ�ƟƢŎǛŎŦĩłĩĢ�ǽĩŦĢ�ŻŁ�ŎűǛĩűƷŎŻűۗ�ěþƟþĚŦĩ�ŻŁ�ŁŻƪƷĩƢŎűł�Ʒŉĩ�ƷƢþű-
ƪŎƷŎŻű�ĚĩƷǜĩĩű�Ʒŉĩ�ƷǜŻ�ƪŎůŎŦþƢ�ĚƿƷ�ƪĩƟþƢþƷĩ�ƿűŎǛĩƢƪĩƪ�ůĩű-
tioned at the beginning of this paper.

¼ŉĩ� ƿűŎǛĩƢƪĩ� ŻŁ� ƟƢŎűƷůþţŎűłۗ� Ŏű� ǜŉŎěŉ� ĩƷěŉŎűł� Ŏƪ� ƟƢĩ-
ĢŻůŎűþűƷۗ�ěŻűƪƷŎƷƿƷĩƪ�þ�ŉĩƷĩƢŻłĩűĩŻƿƪ�ǽĩŦĢ�ŻŁ�ĩǡƟĩƢŎůĩű-
tation; in which the art of drawing is blended with alchemy; 
Ʒŉĩ�Ŧþűłƿþłĩƪ�ŻŁ�ĢƢþǜŎűł�ǜŎƷŉ�Ʒŉĩ�ƟŎěƷŻƢŎþŦ�Żűĩƪۗ�þűĢ�ƷŉŻƪĩ�
ŻŁ� łƢþƟŉŎěƪ۝� ¼ŉŎƪ� ƟƢŻěĩƪƪ� ĢĩůŻűƪƷƢþƷĩƪۗ� ĚĩƷƷĩƢ� Ʒŉþű� ŻƷŉĩƢ�
ǽĩŦĢƪۗ�ŉŻǜ�Ʒŉĩ܄�þƢƷŎƪƷŎě�ƟƢþěƷŎěĩƪ�ŉþǛĩ�þű�ĩǡƷƢþŻƢĢŎűþƢǢ�Ƣĩ-
ŦþƷŎŻűƪŉŎƟ�ǜŎƷŉ�ƷĩěŉűŎơƿĩƪ�þƪ�ůþƷĩƢŎþŦƪ�þĚŦĩ�ƷŻ�Ģĩǽűĩ�Ʒŉĩ�
ŎűƷĩűƷŎŻűƪ� þƪ� ǜĩŦŦ� þƪ� ǜŻƢţŎűł� þƪ� ĢĩƪŎłű� ƷŻŻŦƪ܅� �GƢĩłŻƷƷŎۗۮ
�۝�FŻƢ�ƷŉŎƪ�ƢĩþƪŻűۗ�Ʒŉĩ�ƟƢŻěĩƪƪ�ŻŁ�ĩƷěŉŎűłۗ�ǽƢƪƷ�ŻŁۯٵٵ��Ɵ۝ٰۗٮٮٰ
þŦŦۗ� ěŻƢƢĩƪƟŻűĢƪ� ƷŻ� þ� �ƢŎłŻƢŻƿƪ�ůĩűƷþŦ܄ ƟƢŻŠĩěƷۗ܅ �ǜŉĩƢĩ� ŦŎĩƪ�
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Fig. 5��űĢƢĩþ��ŦĢþűŎۗ�All 
through the groundۗ��ٰ۝ٵٯٮ�
¼ŉƢĩĩ�ƟŦþƷĩƪۖ�Ŏűěŉ۝�ٰ�ǡ�ٰ۝�
/ƷěŉŎűłۣ®ŻǻƷ�GƢŻƿűĢ
These works has been 
selected for the 11th 
Biennial International 
Miniature Print 
Exhibition 2017 - 
 ĩűƷĩƢ�ŁŻƢ� ŻűƷĩůƟŻƢþƢǢ�
£ƢŎűƷůþţŎűłۗ�tŻƢǜþŦţۗ�
 ¼ۗ �Ã۝�۝®۝
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ƷǜŻ� þŎůƪۖ� þ� �ĢĩƪŎłű܄ ŎűƷĩűƷŎŻűþŦŎƷǢۗ܅ � þűĢ� Ʒŉĩ� �ĩŦĩůĩűƷƪ܄ ŻŁ� þ�
ƟŦŻƷ�þűĢ�þ�ƪƷŻƢǢۮ�܅rŻƪěŉŎűŎۗ�ٰۗٷٮٮ�Ɵ۝ۯٴ۝�ٰ�¼ŉĩƢĩ�Ŏƪۗ�ƷŉĩƢĩŁŻƢĩۗ�
þ�ŁŻƢů�ŻŁ܄�þűþěŉƢŻűŎƪů܅�Ŏű�Ʒŉĩ�ĩƷěŉŎűł�ƷŉþƷ�ĩűƢŎěŉĩƪ�ŎƷ�ǜŎƷŉ�
�ĩǡƟƢĩƪƪĩĢ�Ŏű�þ�ƪŦŻǜ܄�ŉŎƪ�Ŏƪ�ŻǛĩƢþŦŦ¼�۝܅ƟþƢþĢŻǡŎěþŦ�ůŻĢĩƢűŎƷǢ܄
ƷĩůƟŻƢþŦŎƷǢ�ŻŁ�ƷŉŻƿłŉƷ�þűĢ�łĩƪƷƿƢĩ�ƷŉþƷۗ�ŁŻƢ�þű�þƢěŉŎƷĩěƷۗ�Ŏƪ�þ�
ěŻƿűƷĩƢůĩþƪƿƢĩ�ŻŁ�ƿűĢŻƿĚƷĩĢ�ĩǱŁĩěƷŎǛĩűĩƪƪ� ƷŻ� Ʒŉĩ� ŁƢĩűĩƷŎě�
rhythm that today consumes the language and the exercise 
ŻŁ� ĚƿŎŦĢŎűł܅� �ƿƢŎűŎۗ£ۮ �ۗٷٮٮٰ Ɵ۝� �۝ۯٮٰ /ƷěŉŎűłƪ� ŉŎłŉŦŎłŉƷ� ŉŻǜ�
�þűǢƷŉŎűł�ǜĩ�ěþű�ĩǡƟƢĩƪƪۗ�ŎƷ�Ŏƪ�þŦƢĩþĢǢ�ŎűěŦƿĢĩĢ�Ŏű�Ʒŉĩ�łĩƪƷƿƢĩ܄
þűĢ� Ʒŉĩ�ƪŎłű�ĢĩƢŎǛŎűł� ŁƢŻů� ŎƷ۝܅� SƷ�ůþţĩƪ� ƷŉŻƪĩ�ĩǡƟƢĩƪƪŎŻűƪ�
ǛŎƪŎĚŦĩۗ�þƪ܄�űĩěĩƪƪþƢǢ�ƢĩƪƿŦƷƪ�ŻŁ�ŻƿƢ�ǜþǢ�ŻŁ�ĚĩŎűłۗ�ƪƿƪƟĩűĢĩĢ�
ĚĩƷǜĩĩű�ƢþƷŎŻűþŦŎƷǢ�þűĢ�ŎƢƢþƷŎŻűþŦŎƷǢۮ�܅®ƷƢþǬǬþۗۗٷٵٷٯ��Ɵ۝ۯٱٯ�۝�

�ƪ�þ�ůþƷƷĩƢ�ŻŁ� ŁþěƷۗ � ƪŎűěĩ�ŉŎƪƷŻƢǢۗ � ĩƷěŉŎűł�ŉþƪ�þŦǜþǢƪ�Ěĩĩű�
þ�ƪƟþěĩ�ŻŁ�ƢĩƷƢĩþƷ�ŁŻƢ�ƪŻůĩ�þƢěŉŎƷĩěƷƪ�ƷƢþŎűĩĢۗ�ŻƢ�ƪƿƟƟŻƢƷĩĢۗ�Ŏű�
ĢĩþŦŎűł�ǜŎƷŉ�ŎƷƪ�Ŧþűłƿþłĩ�þűĢ�ƷĩěŉűŎơƿĩ۝�àŎƷŉŻƿƷ�ŎűǛŻŦǛŎűł�£Ŏ-
ƢþűĩƪŎۗ�ǜŉŻƪĩ�ƢŻŦĩ�Ŏű�ĩƷěŉŎűł�Ŏƪ�ĩǡƷƢþŻƢĢŎűþƢǢ�þűĢ�ŁþƢ�ŁƢŻů�ƪƷþű-
ĢþƢĢ�ƟƢþěƷŎěĩۗ� ƷŉĩƢĩ�þƢĩ�ůþűǢ�ƪŎłűŎǽěþűƷ�ĩǡþůƟŦĩƪ�ĩǛĩű�ěŦŻƪĩ�
ƷŻ� ƿƪ� ŻŁ� þƢěŉŎƷĩěƷƪ� ěŻůůŎƷƷĩĢ� Ŏű� ƟƢŎűƷůþţŎűł۝� 'ĩƪŎłűĩƢƪ� þűĢ�
ƪěŉŻŦþƢƪ�ǜŉŻ�ŉþǛĩ�ĚƿŎŦƷ�þ�ěŻůƟŦĩůĩűƷþƢǢ�ŻƢ�ƟþƢþŦŦĩŦ�űþƢƢþƷŎŻű�
ƷŻ�ǜŻƢţƪ�ƟƢŻĢƿěĩĢ�Ŏű�Ʒŉĩ�ůŻƢĩ�ěŻűǛĩűƷŎŻűþŦ�ĢŎƪěŎƟŦŎűþƢǢ�þƢĩþƪ۝

GŻŎűł�Ěþěţ� ƷŻ� Ʒŉĩ�ǽƢƪƷ� łĩűĩƢþƷŎŻű�ǜŉŻƪĩ� þƢěŉŎƷĩěƷƿƢþŦ�
ƷƢþŎűŎűł�ǜþƪ�ĩůþűěŎƟþƷĩĢ�ŁƢŻů�þƢƷ�ƪěŉŻŻŦƪۗ�Ŏű�Ʒŉĩ�rŎŦþűĩƪĩ�
ěŻűƷĩǡƷۗ�ƷŉĩǢ�ěþű�Ěĩ�ĢŎƪƷŎűłƿŎƪŉĩĢ�ǽłƿƢĩƪ�ŦŎţĩ�£þŻŦŻ�rĩǬǬþ-
űŻƷƷĩۮ��ĩŦŦŎűŎٰۗۗٷٷٯ��Ɵۯٶٯٯ�۝�ŻƢ�GŎŻǛþűűŎ�GƢĩƟƟŎۮ� þŦǬŎűŎٰۗۗٱٷٯ��
Ɵ۝� åSå۝ۯ� ¼ŉĩǢ�ǜĩƢĩ� ĚŻƷŉ� ŁþůŻƿƪ� þƢěŉŎƷĩěƷƪۗ� ǜŉŻ� ĢĩĢŎěþƷĩĢ�
ƷŉĩůƪĩŦǛĩƪ� ƷŻ� Ʒŉĩ�þƢƷ� ŻŁ� ĩƷěŉŎűł�ǜŎƷŉ� ŎűƷĩűƪŎƷǢۗ � ƷþţŎűł�ƟþƢƷ�
Ŏű�ƟƢĩƪƷŎłŎŻƿƪ� ěŻůƟĩƷŎƷŎŻűƪ�þűĢ�þƢƷŎƪƷŎě� ĩǛĩűƷƪ۝�/ơƿþŦŦǢ� Ŏů-
ƟŻƢƷþűƷ�ŎƷ�Ŏƪ�Ʒŉĩ�ĩǡƟĩƢŎĩűěĩ�ŻŁ�þűŻƷŉĩƢ�łĩűĩƢþƷŎŻűۗ�űŻƷ�ĢƢŎǛĩű�
ƷŻǜþƢĢƪ�Ʒŉĩ�ƟƢŎűƷůþţŎűł�ƷĩěŉűŎơƿĩƪ�ĚǢ�Ʒŉĩ�ŎűǳŦƿĩűěĩ�ŻŁ�Ʒŉĩ�
ƷƢþĢŎƷŎŻűþŦ�þěþĢĩůŎě�ěƿŦƷƿƢĩۗ�ĚƿƷ�ĚǢ� Ʒŉĩ�ƢĩƪĩþƢěŉ�ŻŁ�þű�þŦ-
ƷĩƢűþƷŎǛĩ� ƪƟþěĩ� ŁŻƢ� Ʒŉĩ� ěŻűƪƷƢƿěƷŎŻű�ŻŁ� þƢěŉŎƷĩěƷƿƢþŦ� ƷŉĩŻ-
ƢŎĩƪ۝�SƷ�Ŏƪ�Ʒŉĩ�ěþƪĩ�ŻŁ��ŦĢŻ�¦ŻƪƪŎۮ� ĩŦþűƷ�ĩƷ�NƿŎŠƷƪۗ�ٰۗۯٳٯٮ�ǜŉŻۗ�
introduced to the potentialities of the etching by another 
ƟƢŻƷþłŻűŎƪƷ� ŻŁ� ƟƢŎűƷůþţŎűłۗ� �ƢĢƿŎűŻ�  þűƷĐŁŻƢþۗ� ƪƷþƢƷĩĢ�
ĩǡƟĩƢŎůĩűƷŎűł�ĚǢ�ŉŎůƪĩŦŁ�ƷŉŎƪ�ƟŻǜĩƢŁƿŦ�ůĩĢŎþۗ�ŁþƪěŎűþƷĩĢ�ĚǢ�
�þ�ǜŻƢŦĢۗ�ƟĩƢŉþƟƪ�ŦŻƪƷ�ŻŁ�ƷĩěŉűŎơƿĩۗ�ƷŉþƷ�ĚĩǢŻűĢ�þěơƿŎƪŎƷŎŻűۗ܄
ĚĩěŻůĩƪ�ƟƢŻƷĩƪƷۮ�܅¦ŻƪƪŎۗۗٶٶٷٯ��Ɵ۝ۯٵ�۝

ÃűĢĩƢ� ƷŉŻƪĩ� ěŎƢěƿůƪƷþűěĩƪۗ� ŎƷ� ĚĩěŻůĩƪ� ƟŻƪƪŎĚŦĩ� þłƢĩĩŎűł�
that “etchings are not done to imitate and reproduce qualities 

Fig. 6��űĢƢĩþ��ŦĢþűŎۗ�
The Giant and the Waleۗ��
�ǜŻ�ěŻŦŻƿƢƪ¼�۝ٶٯٮٰ
ƟŦþƷĩƪۖ�ěůٶۗٳ�۝�ǡ�۝ٶۗٶ��
Etching/Acquatint
These works has been 
exhibited at the I Mini 
Print Biennial, the Sea and 
the Lighthouses at Faro 
Cabo Mayor Art Centerۗ�
®þűƷþűĢĩƢۗ �®ƟþŎű۝�
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ŻŁ�ŻƷŉĩƢ�ƷĩěŉűŎơƿĩƪۗ�ĚƿƷ�ƷŻ�ŻĚƷþŎű�ƪŻůĩƷŉŎűł�űĩǜ�þűĢ�ĩǡƟƢĩƪƪ�
ƟþƢƷŎěƿŦþƢ�ǜþǢƪ�ŻŁ� ěƢĩþƷŎǛŎƷǢ۝�¼ŉĩ�ƪĩǛĩƢĩ� ŦŎůŎƷþƷŎŻű�ŻŁ�ůĩþűƪۗ�
ƷŻłĩƷŉĩƢ�ǜŎƷŉ�Ʒŉĩ�űĩĩĢ�ƷŻ�ůĩþƪƿƢĩ�ŻűĩƪĩŦŁۗ �ěŻűƪěŎŻƿƪŦǢۗ �ǜŎƷŉ�
ůþƷƷĩƢ�þűĢ�ƷŎůĩۗ�þƢĩ�Ʒŉĩ�ĚþƪŎƪ�ŻŁ�ƷŉĩŎƢ�þűþŦǢƷŎěþŦ�þűĢ�ƪǢűƷŉĩƷŎě�
ěŉþƢþěƷĩƢۮ�܅®ƷƢþǬǬþۗۗٷٵٷٯ��Ɵ۝ۯٳٵ�۝�FŻƢ�ƷŉŎƪ�ƢĩþƪŻűۗ�ƪĩǛĩƢþŦ�łĩűĩƢþ-
ƷŎŻűƪ�ŻŁ�þƢěŉŎƷĩěƷƪ� ŁŻƿűĢ� Ŏű�ƷŉŎƪ� ƷĩěŉűŎơƿĩ�ƪƟþěĩ�ŁŻƢ�þűþŦǢƪŎƪۗ�
ƪǢűƷŉĩƪŎƪۗ�űþƢƢþƷŎŻűۗ�ǽěƷŎŻű�þűĢ�ĩŦþĚŻƢþƷŎŻű�ŻŁ�ƪĩŦŁ۹ţűŻǜŦĩĢłĩ۝

A discreet knowledge and practice of the etching tech-
űŎơƿĩۗ�ƷŻłĩƷŉĩƢ�ǜŎƷŉ�ŎűƷĩƢĩƪƷ�Ŏű�Ʒŉĩ�ěƢŎƷŎěþŦ�ƷŻƟŎěƪ�ƟƢĩǛŎŻƿƪŦǢ�
þĢĢƢĩƪƪĩĢۗ� þƪ�ǜĩŦŦ� þƪ� Ʒŉĩ�þǛþŎŦþĚŎŦŎƷǢ�ŻŁ� þ�ƟƢŻŠĩěƷۗ�ǜĩƢĩ� Ʒŉĩ�
reasons that lead undertaking personal research based on 
the use of this media. 

��ěŻűƪŻŦŎĢþƷĩĢ�ŎűƷĩƢĩƪƷ�Ŏű�Ʒŉĩ�łƢŻƿűĢ�ŎűƷĩűĢĩĢ�þƪ�ƪƟþěĩۗ�
ŎűŁƢþƪƷƢƿěƷƿƢĩۗ�ƪƿƟƟŻƢƷ�þűĢ�ĢŎƪěƿƢƪŎǛĩ�ƟŦþěĩ�Ŏű�Ʒŉĩ�ŉŎƪƷŻƢǢ�ŻŁ�
Ʒŉĩ�ůŻĢŎǽěþƷŎŻű�ŻŁ�ŻƿƢ�ƟŦþűĩƷۮ�®ĩěěŉŎۗۗۯٴٶٷٯ��þƪ�ǜĩŦŦ�þƪ�Ʒŉĩ�
ƢŎƪţ�ŻŁ�ĢĩǽűŎƷŎǛĩŦǢ�ěŻůƟƢŻůŎƪŎűł�ƷŉŎƪ�ĢĩŦŎěþƷĩ�ĩűǛŎƢŻűůĩűƷþŦ�
ŎűŁƢþƪƷƢƿěƷƿƢĩۮ�£þǛŎþۗ�ٰۯٷٯٮ�ŉþƪ�ŦĩĢ�ƷŻ�Ʒŉĩ�þƪƪƿůƟƷŎŻű�ŻŁ�ƷŉŎƪ�
ƪƿĚŠĩěƷ�þƪ�þ�Ʒŉĩůĩ�ŻŁ�ĩǡƟŦŻƢþƷŎŻű۝

¼ŉĩ�ƿƪĩ�ŻŁ�ĩƷěŉŎűł�ŻǱŁĩƢĩĢ�Ʒŉĩ�ěƢŎƷŎěþŦ�ƪƟþěĩ�ŁŻƢ�þ�űþƢƢþƷŎǛĩ�
ĩǡƟŦŻƢþƷŎŻűۗ� þŎůĩĢ� þƷ� Ʒŉĩ� ĩǡþƪƟĩƢþƷŎŻű� ŻŁ� þ� ƟŦþƿƪŎĚŦĩ� ƟŦŻƷۗ�
ƪƿƪƟĩűĢŎűł�Ʒŉĩ�ĢŎƪěŻƿƢƪĩ�ĚĩƷǜĩĩű�ƢĩþŦŎƷǢ�þűĢ�ǽěƷŎŻűۗ�ǜŎƷŉ-
ŻƿƷ�ƢĩűŻƿűěŎűł�ƷŻ�ĢĩűŻƿűěĩ�Ʒŉĩ�ůŻƪƷ�ĢĩƪƷƢƿěƷŎǛĩ�þƷƷŎƷƿĢĩƪ�
ŻƟĩƢþƷĩĢ� ĚǢ� Ʒŉĩ� ěŻűƷĩůƟŻƢþűĩŎƷǢ۝� �ƪ� þ� ƢĩƪƿŦƷۗ� Ʒŉĩ� ǛĩƢƷŎěþŦ۹
cross section has become the indispensable tool for the 
ĩǡƟŦŻƢþƷŎŻű�ŻŁ�Ʒŉĩ�ŎűǛŎƪŎĚŦĩ�ƢĩþŦŎƷǢ�ƷŉþƷ�ŦŎĩƪ�ĚĩűĩþƷŉ�ŻƿƢ�ŁĩĩƷ۝�
These three elements become the themes around which has 
Ěĩĩű�ěþƢƢŎĩĢ�ŻƿƷ�þ�łŻŎűł۹Żű�ǜŻƢţۗ�ǜŉŎěŉ� Ŏƪ� ƷĩƪƷŎűł�Ʒŉĩ�űþƢ-
ƢþƷŎǛĩ�ěþƟþěŎƷǢ�ŻŁ�þű�ĩǡơƿŎƪŎƷĩŦǢ�ƷĩěŉűŎěþŦ� ŁŻƢů�ŻŁ�ƢĩƟƢĩƪĩű-
ƷþƷŎŻűۗ�Ʒŉĩ�ěƢŎƷŎěþŦ�ƪƟþěĩ�ŻŁ�ĩƷěŉŎűł�þűĢ�Ʒŉĩ�ĢĩƪŎƢĩ�ƷŻ�ĩǡƟŦŻƢĩ�
ŎűǛŎƪŎĚŦĩ�ŦþűĢƪěþƟĩƪ۝

DISCUSSION AND CONCLUSIONS

What emerges is a series of etchings showing a subli-
mated reality of the world that hides below the line between 
earth and sky. The desire to exasperate the modes of the 
ůŻƪƷ�ǛŎŻŦĩűƷ� ŎűƷĩƢþěƷŎŻű�ĚĩƷǜĩĩű�ŉƿůþűŎƷǢۗ �ĩþƢƷŉ܇ƪ� ƪƿƢŁþěĩ�
and subsoil is emphasised by the possibilities allowed by this 
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technical mean. The contrast between the deepest black and 
the lightest white symbolises the deepness of the earth and 
Ʒŉĩ�ůǢƪƷĩƢŎĩƪ�ŻŁ�ŎƷƪ�ěþǛŎƷŎĩƪ۝�¼ŉĩ�ŦþűĢƪěþƟĩ�Ŏƪ�ĢŻůŎűþƷĩĢ�ĚǢ�
ƪŎŦĩűěĩۗ�ĚƢŻţĩű�ĚǢ�Ʒŉĩ�ĚƿǬǬŎűł�ŻŁ�ůǢƪƷĩƢŎŻƿƪ�ůþěŉŎűĩƪ�þűĢ�
Ʒŉĩ�ůŻǛĩůĩűƷ�ŻŁ�Ģĩűƪĩ�Łƿůĩƪ۝�àþƷĩƢ�ĢŻůŎűþƷĩƪ�Ʒŉĩ�ƿűĢĩƢ-
łƢŻƿűĢ�ĢŎůĩűƪŎŻű�ŦŎţĩ�þű�þűěĩƪƷƢþŦ�ǳŦƿŎĢ�ƷŉþƷ�ŉƿůþűŎƷǢ�ŉþƪ�
not yet adequately controlled. 

¼ŉĩ� ěŻŦŦĩěƷŎŻű� ƢĩƷƿƢűƪ� ǛþƪƷ� ŎůþłŎűþƷŎǛĩ� ƟŻƪƪŎĚŎŦŎƷŎĩƪ�
ĢĩƪƟŎƷĩ�Ʒŉĩ�ŦŎůŎƷĩĢ�űþƢƢþƷŎǛĩ�ƪƟþěĩ�ŻǱŁĩƢĩĢ�ĚǢ�Ʒŉĩ�ƪĩěƷŎŻű۝�

®Ŏűěĩ�ƷŉŎƪ� Ŏƪ�ƟĩƢƪŻűþŦ�ƢĩƪĩþƢěŉۗ�S�ĢŻ�űŻƷ�ƷŉŎűţ�ƷŉþƷ�Ʒŉĩ�
ŎűƷĩűƷŎŻű� ƪŉŻƿŦĢ� Ěĩ� ƷŻ� ŁŎűĢ� ƪŻůĩ� ěŻűěŦƿƪŎŻűƪۗ� ŎűƪƷĩþĢ�
S� ƷŉŎűţ� ŎƷ� Ŏƪ� ěŻƢƢĩěƷ� ƷŻ�ŻŁŁĩƢ� Ʒŉĩƪĩ� ƷŉĩŻƢĩƷŎěþŦۗ� ěƢŎƷŎěþŦ� þűĢ�
ŎůþłŎűþƷŎǛĩ�ůþƷĩƢŎþŦƪ�þƪ�ƷŻƟŎěƪ�ŁŻƢ�þ�ěŻűƪƷƢƿěƷŎǛĩ�ĢĩĚþƷĩ۝�
¼ŉĩ�þŎů� Ŏƪ�þŦƪŻ� ƢĩěŻǛĩƢŎűł�þ� ŁŻƢů�ŻŁ�þ�ĢŎþŦŻłƿĩ�ĚĩƷǜĩĩű�
þ�ƷĩěŉűŎěþŦ�ĢŎůĩűƪŎŻű�ŻŁ�ĢƢþǜŎűł�þűĢ�Ʒŉĩ�ĩǡƟƢĩƪƪŎǛĩ�ƟŻƪ-
ƪŎĚŎŦŎƷŎĩƪ�ƷŉþƷ�ĢĩƢŎǛĩ�ŁƢŻů�Ʒŉĩ�ţűŻǜŦĩĢłĩ�ŻŁ�þƢƷŎƪƷŎě�Ʒĩěŉ-
űŎơƿĩƪۗ�þ�ƟƢĩŁĩƢĩűƷŎþŦ�ǽĩŦĢ�ŁŻƢ�Ʒŉĩ�ĩǡƟŦŻƢþƷŎŻű�ŻŁ�Ʒŉĩ�ƪƿĚŠĩěƷƪ�
of image and imagination.
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