143

LOLTOC | waEdsm | (1) uoneonpg reanydeyryory 10g saveds :parresg om ooym | (1) [ EWEME 5EY |

World Architecture

o EINZEE 2R (1) | Where We Started: Spaces for Architectural Education (1)



| e
201707 | 325

== chiE A BHAIFHES
= B

D SRR REARAT, bR
TR B AR AT

<: 7
i =%, X8

==
B AR
RENEE: HiE, W

..
= 035, Dk
EH :%tg
= G M, BRI, CEE, TR, RE
s YR

ADMINISTRATOR: Ministry of Education of the PRC
' DNSOR: Tsinghua University

DOPERATION: Beijing Tsinghua Tongheng Urban Planning &
lesion Institute, Beijing Institute of Architectural Design Co,, Ltd.

RESIDENT: Yin Zhi
EPUTY PRESIDENT: Bian Lanchun, Zhao Jingzhao

DITOR-IN-CHIEF: Zhang Li
UTY EDITOR-IN-CHIEF: Zhou Rong
SSISTANT EDITOR-IN-CHIEF: Qing Feng, Fan Lu

DITOR OFFICE
IRECTOR: Ye Yang, Xiang Linfei
UTY DIRECTOR: Lu Pei
DITOR: Xiang Linfei, Ye Yang, Lu Pei, Xin Mengyao,
ang Xinxin, Tian Ni
UEST EDITOR: Liu Chen
ORIAL ASSISTANT: Yan Yuan, Lu Qian
X EDITOR: Ye Yang, Tian Ni
NGLISH PROOF READER: Liu Yishi

WERATION OFFICE
MRECTOR: Pan Fang

LECTOR OF ADVERTISING DEPT.: Feng Bingzhang
DMINISTRATIVE DEPT.: Geng Shuxuan

iR R BRI

HRERA: 2017475188

bk JCRE AR EAL208
4R : 100084

HiF: 010-62785799/62781318

f£E: 010-62770780

HF5F8: wamp@tsinghuaedu.cn

HFRRTOA, : hitp: //www.wamp.com.cn
% http://weibo.com/wamp

SIS http://site.douban.com/wamp/
MEAREKS : HFERH 5k WA_magazine

ERAET: EmHiRAETR

1B 2EEREE

HEERE: 2-191

BATERERIE : 010-62788126/f6E: 010-62770780

IS 010-62788125/5E: 010-62770780
SIFTNIE: 5L/ F50081S
IFERHE: RIS EERAR

Effr: 367¢ (HFEARE) , 36FERT (HHEE)
FFRRET . AR T SRR AT

F&: LR ER A ERERAS

WS- 110921762010902

PUBLISHER : World Architecture Magazine Publications
PUBLISHING DATE: 2017.7.18

ADDRESS: Editorial Office of World Architecture, N-208,
School of Architecture, Tsinghua University, Beijing 100084,
China

TEL: +86 10 62785799/62781318

FAX: +86 10 62770780

EMAIL: wampe@tsinghua.edu.cn

WEBSITE: http://www.wamp.com.cn

MICRO-BLOG: http://weibo.com/wamp

DOUBAN SITE: http://site.douban.com/wamp/
WEIXIN(WECHAT) PUBLIC ACCOUNT: WA_magazine

SUBSCRIPTION

TEL: +86 10 62788125/FAX: +86 10 62770780

NATIONAL CIRCULATION BUREAU: Beijing Periodical
Distribution Bureau

NATIONAL CIRCULATION CODE: 2-191

RATES: ¥ 36 (CHINA), US$ 36 (OVERSEA)

ADVERTISING
TEL: +86 10 62788125/FAX: +86 10 62770780

©2017, World Architecture Magazine Publications All rights
reserved. No part of this publication may be reproduced or
published without the permission in writing of the publisher.

#HFRME (A7) 1980 ££10 BT
World Architecture (Monthly) Founded in 1980

FIP%E—H)*=/NATIONAL PUBLICATION NO.:

CN 11-1847/TU

[FEFRb#E T 5/ INTERNATIONAL STANDARD PUBLICATION NO::
ISSN 1002-4832

WEE

RBEFT: S

FERBH CIEREEAN): THE, OEE, TR,
TH3, ERE, £8, IR, IXE, LM, K/,
RX—, K, KO, R, £8R, EZ, X5k, xR
B, XRE, 57k, #—R, THR, BN, TE, TR
R, SR, £, KE, WA, KH, KA, ok,
KW, 3KE, KRNI, 8BHF, WME, Rig, @E, FE,
HE, [MR, £iE, SR, BELE, fHE, fek, &
JBIE, WiHn, MSidtyo, 8, sk, @, BHE, 8%
H, mI, EH, &1, ®IR, #E®R, Bruce Abbey,

Jiirgen Rosemann, Peter Rowe, Luca Molinari

21251k

HEER RT3

LR BINEHRA
UrbanusERii SRR INRIF E5 AT
CCDIEHEFER
B R A ERAE
EESiH A LREARAS

AR A TUBT A CERIE AR, REBEFEA
BEMTANERES. ATERRICERNS. BRFHRE
WARPNSNTRES | SOl 23CBORERIIIRRNSS, g
ERREEEREIL, MFEHIRI. PRI, SRR, A
FIRTERFTIE Pkt AT IR TH PR A RS RGA .

EDITORIAL COMMITTEE

DIRECTOR: Zhuang Weimin

MEMBERS (In alphabetical order): Bruce Abbey, Chen
Gang, Cui Kai, Cui Tong, Dong Danshen, Dong Gong, Dong
Wei, Fan Xue, Ge Jiagi, Gong Kai, Hu Yue, Hua Li, Huang
Juzheng, Huang Yan, Kong Yuhang, Lai Delin, Li Dong, Li
Hu, Li Xiaodong, Li Xinggang, Liang Jingyu, Liu Jiakun,
Liu Kecheng, Liu Xiaodu, Ma Qingyun, Ma Yansong, Mei
Hongyuan, Meng Jianmin, Meng Yan, Luca Molinari, Ni
Yang, Qi Xin, Jirgen Rosemann, Peter Rowe, Shan Jun,
Shao Weiping, Shen Lei, Sun Yimin, Wang Fangji, Wang Hui,
Wang Jianguo, Wang Lu, Wang Yun, Wu Yaodong, Wu Jiang,
Xu Quansheng, Yu Jia, Zeng Jian, Zha Jinrong, Zhang Hua,
Zhang Ke, Zhang Lei, Zhang Li, Zhang Qi, Zhang Yonghe,
Zhi Wenjun, Zhou Chang, Zhou Kai, Zhou Rong, Zhu Pei,
Zhu Wenyi, Zhu Xiaodi, Zhu Yingxin, Zhuang Kui

COORDINATORS

Architectural Design and Research Institute of Tsinghua
University

Architectural Design and Research Institute of Zhejiang
University

Urbanus Architecture & Design

CCDI Group

Tus-Design Group Co., Ltd.

Walton Design & Consulting Engineering Co., Ltd.



P004-005-8]]Z-11-B7.indd 4

@M 6
ME 8
s EREEEn (1) 10
14

20

28

36

42

48

58

66

72

78

86

92

HIRFEAR 98
Al 103
i 106
HNTEEE 112
HOHES60R) 120
B o121
AREAVEE 122
THESER 124

BIH]
R AR ARSI

ST, BRI
R R 2 A

BEZHE, IHPE
ARSI B AR AR R AYMG RIE MRS
B, T30E, FEafh, B

2 (BRI S B —— NS MR R T4

s

HERAE A E = MRYAEE

ok, RE, BT

AR, R TS — KRR E S A S R

ik, HiE

H A2 SRR AT LB iC: 528 IR B TR

2z

=R —— VIR AR T AR R 2 B
SRR

G AR SRR e A 2= IR Al S R

Fl, JEi

EHEHIE, TIARHT—ERAEEFIER TSR 554
EoN

PRI

A, I—ER

23 (AR B AR I S 5 —— 29 55 R ISR L 1B
e

BRI BRI A Ge HH B
LGib:= o

— RN FHER ORI

SASZN, ZEhEh, A
Ll R BRI N NER R BB AL S LA 2RI

&=fE

BRI

LE7)
DUENBERE SRS RINIAG S5

201 74EE IR SN P R PR SRR TG IR M R A B 241 T

EXMH, B

iy, MR, Lk
IErgis: BYNCET s, @Il FE

HHE R PR RN R
HREE: T=HRI

2017.7.13 2:37:00 PM



6 WA Briefs

ZHANG Li 8 Prologue
Pedagogical Positions of Design Teaching Spaces

ZHU Wenyi, LIANG Yingya 10 Where We Started: Spaces for Architectural Education (1)
A Review of the Architectural Education Space in China

XUE Minghui, YE Yang 14
Architecture Conversation in the School of Architecture of HIT:
Architectural Education Derived from Square Courtyard and Ring Corridor

BAI Liyan, WANG Wenhui, LI Yunwei, TAN Xingyu 20

Retrospect and Expectation of Space:

Evaluation on the Use of Architectural Hall of the Inner Mongolia University of Technology
CHENG Xiaoxi 28

The Evolution of Architectural Education Space in Tsinghua University
FENG Lin, SONG Kun, HU Zinan 36

Ingenuity from Investigation of Things: Development and Design Ideas

of Architectural Education Space in Tianjin University

ZHANG Tong, XIA Bing 42
Self-adaptive as the Lateral of Classical:
Mutual Evolution of Space and Education at Qiangong Yuan, Southeast University

Pierre-Alain Croset 48

The Third Teacher — The New Design Building at XJTLU: How Students Become Architects
ZHANG Jianlong 58

Generation and Development of Teaching Space, CAUP Tongji University

LU Feng, LONG Hao 66
Based on Local Conditions, More Vibrant After a Long Time: The Past and the Future
of the Architecture Faculty Building's Construction in Chongqing University

XU Dalu 72
Garden Design Course

SU Ping, SUN Yimin 78
Teaching and Learning in Spatial Transformation

WANG Weijen 86
Basic Architecture: Faculty of Architecture, the University of Hong Kong

HO Puay-peng 92
The Building: School of Architecture, The Chinese University of Hong Kong

SHI Ligang, AN Rongrong, CAO Yuechao 98  Technology
Numerical Simulation and Optimization Design Strategies of
Soccer Stadium Field Wind Environment

MENG Tong 103  Culture
Urban Memories in Subway

YE Yang 106 Interview
Interview with Benedetta Tagliabue

HKIA Cross-Strait Architectural Design Symposium and Awards 2017 112
WANG Xingtian, QING Feng 120  Sixty Second Idea to Improve Architecture
121 Books
122 Contributors

Stephen Pimbley, LIM Wenhui, Al Xia 124  Project in Reality
Neo-Landmark of Shekou: Shenzhen Gateway One, Shenzhen, China

Cover Drawing: the Department of Architecture, XJTLU
Back Cover Photo: Roland Halbe

P004-005-8]]Z-11-B7.indd 5 2017.7.13 2:37:03 PM



AR 2 s ElIE VA

Pedagogical Positions of Design Teaching Spaces

3KK]/ZHANG Li

YRER SRR AR SRS FFA TR ey
WiTEeAzal, MEREGERE "S5 —EmE
MR BB T X RR IR A AIRNRBINE . 3&(]
FHEFERE ORI EREILE, ERTHIANE,
B —E R X EA TEFNEIHI
AL A B B OREERIEEN, BRAELLEshER
FLRTRE, RRERFINH I AR T
HIKRE, IR — 2 AGIBA TR TS
.

W AEMRANE, AT R — RS
HIEAE, BN IE— S ARHIRT TR B A R
WIRERRE I BERINEUS S, RiIFEE—E2
HrRAE T ISERAE L ESLL, 3]
EJLAM 3 AT TERA — MR B i A E 32
.

BT AE N RSN, (F—
MR EE A NE IR T U 512 A BTk
RUREMR, THEAIRESHEREE STV EERIEE
LNBSGERIY, H—, fEHUTSAEZE, E5RY
BT B RSV E BN A SRR LN FTET
& AT = A KRR AR SR R T E L. B, 7F
A GEE R, HHHIERFTH S A2 A ik
SR Z b 5 4 = A R SL AN X SR == (RS A
b, WRBSEIFEEER N A A 5= ]
Z M B2 2 R PR A B R S5 T T UL IA)
M, FEBRelE R R RN A . BRIEL
MR R A B 7R 4 R T AR R TS IR
BB, fEE BRI 22 AR H A B2 52 R
H R TEHBEE (577 S E R IS Y A R AR
RERAEFLGHREMAERR AR5 IAZEBK
B XAERY BRI, BEE A A BGSE 59 &,
XA KPR S 2R, RE RN A B
TR SRS, TEAR SRRV A R HR
B MBS SR R R AL, SEILT DIAE R AR
BIRFPIETS . FEHXRAER AL T
MERAREZ N, sREAFERZ AT S5IE
R W el ralia

IR B EN AR, BRREROR,
S SO EE R SIH, e
TEARFIBERE [ B —FIRORE T AR R i
BR” SO0, EEREER AL HERRIT ez h
IIAEBERIFTHE, NIRRT E 4SSl T

VEZ AL EIERFEAIRE/ ( HEUER )
Wk HEA: 2017-07-11

8 WA 2017/07

P008-009-S]]Z-11-B7.indd 8

—RYIITIRERORIEE, i HEF RS,
XSRS T R SN, BRI B
HETFEAEH 40 REMEHT, NMEHMABEE
JEEREE N HITTHRE LI SRS, MO SRS BB 2
RIEEFHEORAYERL, MPGRREDEIATT, DEAR
IHERRRTT SORGERFR R IR S Re . BTk
RIPERZ R R AR B TR R AR S Rl TRIEA B 1L
REVE 2 b, W T i H S sLes = LU R
BeryrDsbliz, RS EORAIS R 55 SRRV
HEEAIRSS .

I HERIFEERNEEL, BN ER
RIS, R EE AR R
ORI R ENEREZNTEAES . AfGs
AL BRR AR T X FE U JeiE A E = IR R
HOMER—F, S0 BER R =R
R H CNE AT A ZIR T A= e
H, NS AR AR S A e B Tl
BIFHGSFTE LN E L SIEETEL . ERREER
e B AT A OB e R 2 (R O 6 FH s i 1
HRWIH, EEETRPEF A TR SR,
HUEFEGTHIENR A I E . 28 RS R S 57 s
RARBINEL [ABFR RS ST AR B 7 E 2
IRz, I SR PRELAR T Y
MRS UAZE . PEZEAREGN A AR
WM R HRMAEE, RIXhE R
RPN

AHIZGE R (R ) X RAE = A&
RIERE S, BATRERELET 2D
SR

SRR AR IR N IR A AR 2, 24t
ARz G RO T RE. L

i3

2017.7.13 2:37:49 PM



Most of us start our architecture education in
design studios. It is these spaces that give us the first
identity of someone working in architecture. We
don't intend to promote environment determinism
here, but it is true that spaces for design teaching
have fundamental impacts in the setting up of our
values towards architecture. We first enter these
spaces when we were young and ignorant, totally
defenceless to whatever influence they would bring.

Therefore no design studio, or space of design
teaching, is impartial. No matter how many avant-
garde architecture schools claim to be impartial, they
simply cannot. In a design studio we see the honest
materialisation of the pedagogical positions of the
institution to which it belong. We may observe these
positions from three aspects.

The first is the position on social structure,
to be more precise, the social structure of the
people involved in the activities of a design studio,
namely teachers and students. On one hand, in
terms of the relationship between the teacher and
the students, we see a global trend of the more
horizontal structure replacing the traditional
vertical one. On the other hand, in terms of the
relationship among students, we see the increasing
importance of shared common space as opposed to
the isolated personal space. Actually, every leader
of an architecture school must face the dilemma of
balancing the shared and the individual working
spaces in the studios. In different schools we see
different yet equally clever solutions. HIT utilises
the generous corridors circling the old Soviet
quadrangle and results in a series of permeable
teaching spaces out of a rigid grid. Tianjin U was
the first to incorporate multi-layered atrium in a
modern Chinese architecture school and it has been
continuously enhancing the sense of community
along with its expansions and renovations ever
since. SEU adopts a fully-fledged mobile and rapid
assemblage system in its studios and pioneers in
creating infinite local spatial configurations within

very limiting perimeters. CUHK features a highly

Prologue

P008-009-8]]Z-11-B7.indd 9

visible atrium along its entire length, adding spatial
narrative and fluidity in all learning activities.

The second is the position on technology. By
default, there are newer (more advanced) and older
(more dated) technologies. In reality, architecture
schools leapfrog each other with technological
upgrades. When doing the new addition in the
centre of its old courtyard, Tsinghua not only
sported a full range of energy saving technologies in
the new building facade but also managed to obtain
a dramatic micro climate improvement between the
old and the new. During its 40 years of use, HKU
has been constantly upgrading the spaces of the
architecture faculty, producing a very sustainable
story both environmentally and programmatically.
The wonderful new design building of XJTLU
demonstrates itself as an undeniable jack of all
trades, from spatial flexibility to the ultimate
transparency of a modern fab lab.

The third is the position on aesthetics. Every
dean understands that design studios is the silent
manifesto of the belief his/her school holds. That's
why all architecture schools would try to do some
proprietary formal intervention in their design
studios, fearlessly and unapologetically. IMUT sticks
to the straight-line mass it has developed in its early
renovation of industrial heritages. Chongging U
maintains its colour scheme and atrium centrality
as a perseverance of identity. SCUT is obsessed with
its U-shaped tropical courtyard and maximises its
adaptability and transparency. Tongji is keen to give
its entire possession of 4 buildings an unmistakable
modern metropolitan vibe, in both material and
geometry. CAA embeds its sole educational purpose
in its building: the life-long preoccupation with the
poetics of Chinese gardens.

This issue is the Part I of WA's series on the
subject of architecture teaching spaces. We would
publish other institutions in the next part of the series.

Out thanks to all contributors from the
institutions we are publishing in this issue. They

made our publication possible. []
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On arriving at Xi'an Jiaotong-Liverpool
University (XJTLU) in Suzhou 2015 as the new
Head of the Department of Architecture, | was
informed about the construction of a new ‘Design
Building' on the South Campus to jointly house the
Department of Architecture and the Department of
Industrial Design. | realised this new building could
represent a great opportunity to ref ect criticaly on
the relationship between space and architectural
education. Nevertheless, at the time, | couldn't
imagine the difficulties involved in the process of
decision, design and realisation. The new Design
Building opened in August 2016, with a capacity of
450 students and 40 academic staf for Architecture,
and another 250 students and 20 academic staf for
Industrial Design, with atotal f oor area of around
7,000 square metres. At the end of this first year
of activity it is now possible to sketch a critical
reflection on the process, and on the results, with
the support of the photographs of Milan Ognjanovic
who documented the everyday life in the building
during al the academicyear.

1 A critical reflection on the general layout

When | arrived at XJTLU the construction of
the new design building had already begun. The
base design had been made by the Shanghai branch
office of a British architectural company BDP
(Building Design Partnership), also responsible
for the overall master plan of the XJTLU South
Campus. The main constraints were contained
in the particular shape of the plan, resulting of
the assembly of three dif erent types of space: an
elliptical part for hosting the big lecture theatres,
an irregular four-sided part for the classrooms
organised around a central void with skylight, and
a connecting glazed bridge between the two main
volumes. T eonly changes already proposed by the
Department, and accepted by the design company,
were the elimination of the lecture theatres in
the upper floors, replaced by generic "design
studios". From afirst examination of the plans |
verif ed that the general layout had remained quite
vague about the repartition of spaces between
the two departments, and that nothing had been

34HH, WESHEERATIFE, LHWAZESTE
#H #3582 A/ Sections. T e double height ground f oor
with workshop equipment, the four upper f oors organized
around the central courtyard used as an exhibition space.
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proposed for aclear partition of the design studios,
organised as generic "open space” with groups of
students organised around rectangular tables, with
only 60 cm for each student.

It was impossible to change the structure
and the facades of the building but the senior
management of XJTLU offered the possibility
to modify the general layout. It was possible
to imagine a more rational organisation that
could highlight the most significant spaces to
be shared by the two departments. It was also
necessary to f nd a place for some new equipment
approved in the strategic planning: a Materials
Library, an Exhibition Gallery and an advanced
Lab for Digital Fabrication and Prototyping. |
proposed to group all the workshops and archival
spaces on the ground floor around the central

Materials Library, following the inspiring image
of an industrial factory with double height
volumes partially covered by mezzanine floors
for the storage of materials. In this way, the first
experience on entering the building is the intense
activity of students producing models and objects.
The workshop provides a coherence of identity
for a School of Design strongly related with the
processes of building construction and industrial
fabrication.

On thef rst f oor, the central void could easily
be transformed to an Exhibition Gallery, to be
considered the heart of the entire building with
the upper f oors organised around it: the spaces of
Industrial Design on thisf oor, the second and third
f oorsfor the Architecture design studios, the fourth
f oor for the of ces of both departments.

ifi1-1/ Section 1-1
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2 A strong architectural identity for a School of
Architecture

How to design specif ¢ spaces for architectural
education? In my opinion, to become an architect
the student needs to be educated through the daily
practice of the design activity, and for this reason
a key concept of the Design Building was to put
individual workspace of the studentsin the centre
of the school, not traditional classrooms. | had
the occasion to reflect on these questions working
with a group of students of the Master program
in Architecture at the Politecnico di Torino in a
studio dedicated to the design of a new School of
architecturel) in the well-known "Palazzo delle
Esposizioni”, realised by Pierluigi Nervi in 1947.
As areference for this design work, | used the
famous theories of the pedagogist Loris Malaguzzi,
successfully experimented in the "kindergarten-
model" of Reggio Emilia, but fundamentally
appropriate also to form architects and designers:
students learn from teachers and from other
students, but also from the "third teacher that isthe
space”.

For architecture student, this "third teacher"”
is particularly important, and | remembered some
beautiful schools as the Crown Hall of Mies van
der Rohe in Chicago, the Architecture School of
Oporto designed by Alvaro Siza, or the School of
Nancy designed by Livio Vacchini, where fortunate
students are stimulated by the space to become
architects. At XJTLU the fact that the building was
aready designed and in construction restricted alot
the possibility for invention. Other constraints were
the necessity to comply with the budget and limited
time. | decided for these reasons to concentrate my
attention on the relations between three different
categories of workspace: the individual desk which
every student takes possession at the beginning
of the semester, becoming a "second home" for the
working everyday life; the small work unit (the
design studio) in which the student learns from
other studentsin theteamwork, and learnsfrom the
teacher in the weekly tutorials; the collective space
IRV Second foor plan O 5t in which the student has to exhibit and discuss
publicly the design work in front of other students,
of theteachersand of thevisiting critics.

How to organise these three categories of

HIEIA-A/ Section A-A space in an uneven shape of the building? How
to ensure good working conditions for each
U’[mﬂj]]]]j]‘ | ] [ [ e | student, regardless of the location in different
/BB Section BB parts of the building, and at the same time how
1 to avoid an excessive fragmentation? Since my
8 1F[El/Final review
9 Fhaz TAE=S [R] 51BN T /EFI== R/ A space for individual design
work and teamwork
10 NASELE/ An individual exhibition
11 EFA N EE G OB TRIEIE, NS TEER
RIS BlRRIRE @, 6, i SREYT ewooden
doorsof thedesign studios are painted alternating the four
colours of the Chinesetradition: yellow, red, dark blueand
dark green
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12-20 RAEEGHEFHERTIEE, GERZE SR
7, XEFANZRRSMEEEFERIRIALZRIT e
large corridors evoke the streets of atraditional Chinese
city, with wooden fagades and wooden paired doors, to be
used as a public space for exhibiting and discussing the
students' work.
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first visits to the traditional courtyard houses and
gardens of Suzhou, | was fascinated by the modern
character of the wooden fagades, with paired doors
offering a dynamic, ever-changing composition. |
considered this image of "Chinese modernity" as a
powerful source of inspiration for an international
Department of Architecturein China, and at the
same time | remembered the famous quote of Leon
Battista Alberti: "In fact, if the City, accordingto the
judgment of the philosophers, is like a great House,
and the opposite the House is a small City, why
don't we say that members of it as the courtyard,
the loggias, the Hall, the porch, and all these are
still the same like small houses?' ? With these
two references in mind, | decided to organise the
work space along two large corridors which could
evoke the streets of atraditional Chinese city, with
wooden fagades and wooden paired doors. Asin a
city, where the streets are public and the houses
private, it was possible to obtain a clear separation
between the spaces for the individual work, and the
spaces for the social interaction. Every student could
stay in asmall work unit of ering the best condition
for the individual work, but at the same time the
space of the central "streets", with awidth of four
metres, could be used as acommon social space, and
not only as a connective space. In the same way as
the traditional Suzhou fagades associate modular
repetition and f exibility, | imagined how the paired
doors could be moved continuously following
different uses. For this reason, the doors have
double faces: one face painted, and one face covered
with cork. When all the doors are closed, you
perceive only the continuity of the wooden facades,
while when they are open the students can pin up
their design work on the cork surface.

Due to the great thickness of the building, |
was conscious that the central working spaces could
not benef t from natural light, but at the same time
| wanted to of er to all the students the same basic

21.22 Bkt TR AR AR E NI 51 &/ Sketches
illustrating the concept of design studios as asmall
Chinesecity
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equipment: atable of 90 x 180 centimetres facing
a wall covered with cork for collecting sketches,
drawings and photographs. To organize the spaces
in relation with the different years of study, it
was necessary to consider the special condition of
XJTLU, with a double degree that offers Bachelor
students the chance to migrate to the University
of Liverpool after the second year. By the fact that
this option is presently taken by more than 50%
of the students, it is necessary to organize design
studios for very variable numbers of students:
more than 200 studentsin Year 2, less than 100
studentsin Year 3 and Year 4, and a maximum of
25 students for the Master program every year. |
decided for this reason to concentrate on the 2nd-
year studentsin the central space, offering them
only the basic equipment of the individual table
with the cork wall, while the other design studios
would have gained an additional space between the
partition walls and theirregular shape of the facade,
to be used for the teamwork and for producing
big urban models. In this way, the students who
will remain after the second year will have a better
working space. Following the progression of the
programme, the students occupy four square metres
in the second year, six in the third year, eight in the
fourth year, while the Master program offers ten
square metres for every student. This organisation

,,,.,};.L njr 1./ cribs
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of the design studios allows for constant interaction
between students of dif erent years, especially when
reviews are organized along the corridors: in this
way studentslearn from other students, with year 3
studentsfacing year 2 studentsin the same corridor,
and year 4 students facing Master students on the
both sides of the central void.

3 Working as a consultant of the construction
company

The difficulties of design and realisation were
mainly related to the fact that anything was done
in the absence of any formal assignment as an
architect. As Head of Department | was legitimately
authorized to represent the interest of the users,
but | was totally ignorant about how to design and
build in China. Without a professional office, it
was at the beginning very dif cult to communicate
my intentions, but something changed when LU
Quanging, who just graduated from Politecnico
di Torino, arrived in Suzhou in June 2015 as an
incoming PhD student under my supervision.
From this moment, she became responsible for the
drawings of the new layout and she participated to
al thef rst meetings with the Campus Management
Office and with the construction company.
Successively a second PhD student, LIN Qian,
arrived in March 2016 and assisted me on the
def nitive drawings. Finally, my colleague TS EN Li-
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23-2520174-2H , FINERERR TIES RLITR/
Final exhibition of the Suzhou Architecture
Internationa Workshop (February 2017)

54 WA 2017/07

P010-057,066-085-S]]Z-2-g1 C2b2C3g1 G7C6.indd 54

J5 2016 4 3 R T8 Al A bRk, (BT
FEROCBEEIER, BT, RIFBERSIL IR LR
WY BRI AT AR,

—FFifR, BNNECAIE N ST BRI SUHR
BRI AT LA, 75 B S 2 NS A DRI SR AR RE
P—E5—wBEgyia, R, JEPRER
2, AHHRT TR ERL E R VR, fH
ENAB XS HE R TR S BRI SR 2 4
HHIITSR, EE2KIREZIS, TR RIZR
HCRFIFISRI « ARG TR BB et FFE
THGZFIIAIR, PEIFRE DS E S E X R
— AN ERIB AL TEE), BN E SN R
S TRANIE, DU AR, TR

FAFRHIRAIREAEZE B A TIETEZEX
FUDMU AR, FRAIRHPRIMEBERER L, AKEK
By — B 2R iz O A 5 S el 2 (R o X
WA E N R AR S R R A RS, i@
PR FERREE T, LA RS
BEE SN BREEIBIER. N T IEATE TR

AR SGHAT T 200508,

B R ShE TR EE, MRS
TR, MiiEEammE. flal, FEIER
RYLEEFHDEG R, EOENE—55%
ERBEREE — 5, BT HRER RIS RS
XA, FRERHIUAG— R, HAERWEIERS
AT, EEN MRS, SESRCIERR
LLETETIES, flEhm, EAELEREL.,

IR IR TIRE L, ARG B AM
HrtHH—A “HRERR”, FIR ORI E, 5D
REFINBLER JENB AN E, BRI
Z/b bem NIERE, XAUEN TEHEE], thE
N TR BT RR IR . BT 1:1 BILLBIH]
BT —BEEIR, DUERRZATEIHIVESE M
T35, B IAARIERRE SR A WESTE, X
B ERTERIIR, StRSERESNARNE, A
TREWRAESE R T T 2B me, HARIEER
AHNFEAT TR T 4 FEEL (180cm, 190cm .,
200cm A1 230cm ), # NSRRI RIS E

R EREEZEN (1)

2017.7.8 10:23:00 AM



An collaborated as a consultant in the last phase of
construction.

At the beginning, | thought that it would
have been possible to become a consultant of the
architects in charge of the design, in the hope that
any decision regarding the interior design could
be founded on a set of complete and coherent
drawings. However, | quickly realized not only
that the local design institute couldn't interpret
correctly my sketches, but also that nobody wanted
to changethe approved plans, in theface of therisks
of slowing the construction, or increasing the costs.
After many misunderstandings, | finally realized
that | should follow a dif erent strategy, proceeding
step by step according to the dif erent phases of the
construction, and waiting for the questions of the
construction company. LIU Yunpeng, the project
manager for XJTLU's management of ce, helped me
in this process, proposing me to speak directly with

Where We Sarted: Spaces for Architectural Education (1)
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the building company, bypassing the architects and
facilitating in this way the mutual understanding.
T efrst decisions for materials and building details
were to be taken on the ground floor. To highlight
theindustrial character of the workshops area, |
proposed to leave the f oor with the bare concrete,
and to separate the central core from the lateral
spaces by along row of glass shelves, to be used as a
permanent showcase for the best models produced
by the students. Many discussions were needed to
make them understand the importance of moving
the glass to cover the heavy pillars in concrete, so
that all the bearing structure could be hired for
producing an image of transparency and lightness.
Little by little grew the mutual trust with the
building company, so that it became increasingly
easier to propose changes for increasing the quality
of the spaces. For example, the cladding of the
central void was originally with panelsin aluminium

26.27 2017F4AH,  “FE/REENIHTRREETTEHES
Fr: (FE0" 25/ Exhibition "Sergio
Pascolo Architects _ Total Housing" (April 2017)
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28.29 BEHSREVE AR R IR AR YT T eglasswall asa
showcase for the permanent exhibition of students' work

30 M EHEITEIARE 2R e i a3 BRI RET,
HRINERIA R ER, SH3MRL ( RIRERER . WX
FrF) , IBEHEGSIRTTERIT eideacf theMaterias
Library as aPavilion with 3 rooms, the central onewith
double height, and 3 materials (polycarbonate, steel and
bamboo), as amix between tradition and modernity.
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32

31 EHE, MEHEAEELM, VErArmll BRI IEETE
Fifi/ View of the ground f oor, with the Materials Library to
theleft, and the glass wall used as a showcase for the
students work

32 AFIKRFT, RIBGHEEXNE TIEYHIARS/ Entrance lobby,
with the big glass opening the view towards the workshop
facilities

TS
WL AT "“‘
b A1 4 A
/] 4 1A \
{rmwhd 30

oy decniane )

BAERAPEGSRN A FHEIGR (E, 4, KE
FRSY), (HRA ARSIRRMHE XSGR EY
HOMERRRS T . e, FRMA (EEERE) /M (B
ZE ) SREENEEE B ERanER, K
IR E SN R e, R LIE=
B, SRENIASEGEARE ; M LIFEZRER
G, XEBENERASL =R BT TR, A
LBEMEMII S AR R 2448 4 fheai,

MEHE SR ER TS, B BREZY
500 FitkEdd, FHo3AN 3B /N R SRR
SHEETT, P EmE ERIT, XA
ZX[0) 2017 R T AL BN R. R TXAAZ
HBEARZITIE, AREEN—KERF, FRL
T H 3 PR EEERR B EAARE « SRORTRRS . AN
¥, FRRIREEFRINMEERAIE AR TT =L 5%
B EF A RRAATE LR, EMITEELL
AL AT e T RS, A T
RAETETZ RN — MR, EEIZRELT
EstRelt L, EHXFUTEREALRN.” W2
[FIRELE - sty - BREREERIEARD - RiRRE
H5 20 £ HR— IR LIEYS, NelE ik
MELEREI SR T, 3 Ak E BBHIZRH TR
FEE S A AT SRR A ARG T T MBS 1
2, FEITEET A 11 USRS, T
VEDSEE ARG TR T 4 M ETT S8R0, THRAER
ZrERk. X, FIFERERE AU B R IR s b
—id, MEUTIEHT R O R AR AE IR
A=

Wi H {5 5./ Credits

Z NIt Interior Design: fil4%2 5 A EE . fRigkE, iz
224{FIPierre-Alain Croset, with the collaboration of LU
Quanging, LIN Qian, TSEN Li-An

15 5 &7/ Project Management: Sz ( PE3ZFIHITHA
FGEETIMAZ ) /LIU Yunpeng(Campus Management
Of ce, XJTLU)

2z Drawings: #k3#/ LIN Qian

42/ Photos: Milan Ognjanovic

R EREEZEN (1)

2017.7.11 4:55:52 AM



imitating wood for the long sides, and with glass
along the short sides, as it has been realized nearby
in the Environment Building. In the face of the
need to transform the central void in an exhibition
space, | proposed to unify along all the four sides
the cladding with aluminium panels, but at the
same time to vivify this space using bright colours,
following a graduation from the darkest to the
clearest which appears inverted with respect to the
natural intensity of sunlight: red top, orange in the
middle, yellow down.

The most delicate issue was the door
construction, because | wanted a "Chinese touch"
to be recognisable, but at the same time avoiding
any risk to obtain the image of a fake. With the
help of many photos of doorsin historical gardens
of Suzhou, together with survey drawings, | was
convinced of the need to observe a thickness of
at least five centimetres, not only for respecting
the original proportions, but also for obtaining
something solid enough to respond to the function
of rotating display panel. We produced a complete
set of drawings in scale 1:1 for obtaining the
possibility to test the solution with a mock-up
realised by the wood handicraft company. | wanted
the closed-door surface to be on the same plane
with the basement and the lintel, so that, when all
the doors are closed, it would have been possible
to perceive only the continuity of the wooden
facades. Many discussions on the site were needed
to obtain this precision in assembling the doors,
with four different modules (180, 190, 200 and
230 centimetres) for adapting the doors to the
irregular geometry of the building. Other problems
concerned the final choice of colours. | wanted
to use the four typical colours of the Chinese
tradition (yellow, red, dark blue and dark green),
but nobody could indicate me how to f nd the exact
composition of these traditional colours. In the

33.34 MPRIE T IERI M= 28 AYE 92017456 A il LR AR IR 4%
J&iIT eMateriasLibrary used for thef nal Master
Exhibition (June 2017), with the central double height space

35 20174E A TEMRHE S IR 2SR T 44 T /E L5/ Bamboo

workshop (April 2017) in the Materials Library
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end, | proposed to use some paintings, as a Portrait
of the Qianlong Emperor and a View of a Civil
Servant Exam, as a reference for painting directly
some samples of colour on the doors. Along the
two internal streets, the colours are alternate, with
the red and yellow for the central design studiosin
continuity with the bright colours of the exhibition
courtyard, and the blue and green for the external
studios. These alternate colours are inverted
between the second and third floor, so that it is
possible to perceive simultaneously all four colours
from any part.

T e Materials Library, still under construction,
will house a permanent exhibition of about five
hundred samples, and is divided into three rooms:
a central room with a double height for small
exhibitions and seminars, the lateral ones organized
in two levels. T e space has been used this year for
hosting the final exhibition of the Master Thesis.
Many discussions regarded the fagade. In one of
my f rst sketches, | represented the simple idea of a
cladding with three materials: polycarbonate, steel
and bamboo. The technical solutions for realizing
the cladding in polycarbonate and steel were easily
defined with the excellent team of the Campus
Management Office, but they continuously asked
me to have some drawings related with the final
part to be realized in bamboo. | answered: "Bamboo
is a beautiful material used in China, please find
some excellent craftsmen and we will do it, we
cannot draw a solution". Two colleagues of both
departments, Juan Carlos Dall'Asta and Ruggero
Canova, proposed to organize a bamboo workshop
with twenty students, offering the opportunity to
experiment some ways of creating an interesting
pattern. Three excellent craftsmen, coming from
Shanghai, instructed the students of Architecture
and Industrial Design about the art of building
with bamboo, offering them the possibility to

experiment with their hands, at a scale 1:1, how to
create the beauty of a bamboo fence. At the end of
this workshop, the four best proposals have been
selected for the realisation, to be completed during
the Summer. In this way, as for the glass wall used
as a permanent exhibition which houses the best
models produced by our students, the bamboo wall
crowning the Materials Library will be a showcase of
thecreativity of the students. []

1R /Note

1) Wit/NAmM Az CEREE) , AEE-E
(ERINE 2 ), ORPUAFLE (a5 ), RZEN-
AR (B EEEN ) #5S, 2009-20104F2
—4{/Design unit directed by Pierre-Alain Croset
(architectural design) and Luciano Re (building
heritage), together with Michela Comba (history) and
Caterina Tiazzoldi (smart building), first semester
2009-2010.

2) Leon Battista Alberti, De Re Aedif catoria (On the
Art of Building), 1452, Liber | (Book 1), De Disegni (On
Design), MIT Press, 1988: 27.
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