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The City: from Place to Condition
Pierluigi Salvadeo

The project by Gustavo and Vito Latis (1949/51) is situated in a central zone
of the city of Milan that was seriously bombed in 1943. In order to solve the
reconstruction problem for a vast urban area delimited by Via Circo, Via Lan‐
zone and Via San Pio V, the project is given to the Latis brothers and to Asna‐
go & Vender. The first firm works at the corner of the streets, the latter just
next to that, on a site facing Via Lanzone. Latis’ project is composed of two di‐
stinct buildings, four and eight stories respectively, both stepped back from
the street and looking onto an internal garden. Both are destined for residen‐
tial dwellings: the low building has small units, exclusively to be rented, while
the tall one has apartments for owner-occupied private residences. This latter
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building may be defined as one of “superimposed villas,” because each floor
houses just one apartment, with large windows and balconies. This definition
is commonly used for other works of architecture in Milan from that period,
like Giulio Minoletti’s building on Corso di Porta Romana, similar in concept, to
which the architect attributes the name of a “dwelling made by superimposed
villas.”

A reference to rationalism and to some of Le Corbusier’s most propagandist
manifestos is still very present in several Milanese architects of that period. In
spite of Rogers’ theories and the concepts of continuity and tradition so in‐
fluential during the reconstruction period, a mirage of a kind of architecture
able to guarantee a peaceful life within a rational dwelling is still very strong.
The five points were intended to guarantee a perfect existence for mankind,
and the superimposed villas, a clear reference to Le Corbusier’s Immeuble Vil‐
la, are speaking of this happy ending. The same can be said for the frame
façade, an evident reference to a rational principle in the construction, which
had in Terragni’s Casa del Fascio an important precedent application. Many
further themes are obviously in the Latis brothers’ works, observable in those
complex spatial relationships which are evident in the comparison between
these two buildings, the first more compact and clad with Vicenza white stone
and the latter in which lightness and dynamism prevail, or abstract decora‐
tions, or the use of art as an important completion of architecture, thanks to
Lucio Fontana’s panels. The principal relations with the context have been wi‐
sely resolved by the architects: the relation between the low body and some
pre-existing buildings; the disposition of both bodies with respect to the pu‐
blic space and the internal garden; the geometric relationship and alignment
with Asnago and Vender’s building.

Definitively, a perfect case of reconstruction, insertion, and reinterpretation
of a piece of the city, perfectly dated in its conception and results, and so old-
fashioned today that it does not allow any debate, only discussions among ar‐
chitects and art historians. So the match would be over, a history to be accep‐
ted, as it comes to us, if only the DEEPmilano workshop did not force us, willy-
nilly, to reflect upon it, as if in a school of architecture, where teachers and
students test themselves in virtuoso exercises and varied thinking. Even more
intriguing was that, in this place, there is no need of a project. At least a pro‐
ject in a traditional sense: neither construction, nor reconstruction; neither
stitching nor repurposing, or anything at all. So, freed from any constraints,
outside of any real necessity (as architects on the contrary do usually love to
have) and without any client asking for new uses, we tested ourselves in theo‐
retical exercises, but not abstract, or at least that is how we thought of it.

We started from the observation that a new modernity with great expansive
power, even if the bearer of partial and disjointed transformations, has today
modified knowledge into an interdisciplinary skill, overcoming the restrictions
of the great continuous narratives about the past and every other idea of con‐
tinuity. We also think that a rational attitude and its definite answers are today
stored in the past and absolutely inadequate in terms of reading the complex
phenomena of contemporaneity. Electronic devices and computer technolo‐
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gies allow us to use the land in a freer way, transforming it into a sort of conti‐
nuous surface, crossable and reversible. So, following this general trend, our
cities and our ways of approaching architecture are changing.

Typological space has been substituted by an incomplete space, imperfect,
reversible, and interested in processes of continuous regenerations. The com‐
mon hierarchical order of indoor and outdoor spaces has been turned upside
down, as has public and private, the building and the city. This role inversion
seems to cause a transversal territory without specializations, where functions
are no longer fixed. In these conditions, architecture is only able to give partial
answers, and today the city is not exclusively defined by its morphological, di‐
stributive, and service positioning layouts. It is instead heterogeneous, tran‐
sversal, multidisciplinary, scattered, introspective, and sometimes even intangi‐
ble. Specialized uses, perceptive frameworks, information networks, artificial
climates, and communication systems all affect this kind of city. Those condi‐
tions are all included in architecture, but are scarcely describable by formal ar‐
chitectural language. Construction activities are very effectively flanked by the
directing of single scenes, which make the city a complex, heterogeneous,
multisensory, and experiential place. From these concepts, we moved to un‐
derstand our possible city project’s character, and in particular around the La‐
tis brothers’ buildings.

These still represent, by virtue of their history and features, an idea of the
city defined by parameters and specializations, the metaphor of a harmonious
and structured society, where every part (housing, leisure, work, green, circula‐
tion, etc.) is expressed by a specific and defined spatial setting. In assuming a
critical position toward these concepts, four principal topics drove both our
preliminary research and our project, without a clear distinction between tho‐
se two stages. Our drawings are not therefore exhibited following a sequential
logic, from the research to the project, but their disposition expresses the to‐
tal permeation of the two.

First topic:
The topic of the architectural surface, as a thin layer, seems to have become

a dominant condition today, even in spatial design. A kind of omnipresent bi-
dimensionality is the result, putting architecture in a condition to be constantly
admired and transferring a great part of its value to the requirement of a self-
referential spectacularization. It is an idea of space that is no longer linked
only with its volumetric dimension, but also with the disarticulation and pulve‐
rization of the traditional elements of architecture.

Second topic:
The dwelling of post-industrial society is a creative act, able to continuously

invent new ways to use the space, sometimes inappropriate, but always inno‐
vative. New dwellers use cross-cutting architecture in the city, transforming the
idea of a fixed place into a dramaturgical one, where the spectacular instability
of the location substitutes for the permanence and the sacredness of place.

Third topic:
It is a new society that inhabits the space in a freer and more open way, able

to enter both the immaterial spaces of the network and the built space of the

63



city. This attitude of living is different, not sedentary, itinerant, transversal, lin‐
ked to a newer and broader reference system. In these new conditions, the
classic sense of living is lost – that of staying, of being located, of being at
home – by inventing always new ways of occupying the space.

Fourth topic:
The city is lived more and more as a sum of interior spaces, which come in

succession without a real solution of continuity, and living can no longer be
described according to an univocal definition. It is perhaps possible to talk
about a general condition of interiority, according to which interior architectu‐
re is no longer studied only in its typological classification, but the themes of li‐
ving are investigated as belonging to a more general condition of spatial inte‐
riority.
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SMOwnPublishing, publishing company set up by Giuseppe Marinoni in 2011, issues books of architec‐
ture, planning, urban design, design, landscape and photography, devoting a particular attention to the
researches which investigate the contiguities and the ambits of contact and of superimposition among
these different disciplines.

Aware of acting in the complex dynamics and in the profound changes in progress in the world of pu‐
blishing, brought by the present technologies and fruitive methods, SMOwnPublishing follows a dual edi‐
ting strategy:

-publish high-quality paper books in a limited number of copies distributed in selected bookshops in
Italy and all over the world.

-publish the same books in e-book version in the most popular digital sizes for a more widespread di‐
stribution in the world, through bookshops and platforms of e-commerce on line.

SMOwnPublishing believes in the free circulation of culture and produces e-books without any security
systems for an easier diffusion and it allows the free download from its own site of the books in the cata‐
logue, to coincide with the international book fairs or the presentation of the books to the public by their
authors.

The high cultural level of the editions of SMOwnPuplishing is also guaranteed by the Advisory Board of
the publishing series, composed of university teachers, deans of faculties, directors of university depart‐
ments.

At present the series of SMOwnPublishing are three.

Series UNIVERSITY PRESS
Editor Giuseppe Marinoni
The series UNIVERSITY PRESS publishes books prevailingly intended for university and post-university

education.University teachers, researchers and graduate students are the authors of the books available
in this series, aiming at publicizing their works realized with their students in the ambit of the teaching , or
their own researches carried out in the academic field.

Series EUROPEAN PRACTICE
Editor Giuseppe Marinoni
The series EUROPEAN PRACTICE is created with the intent of supplying with the means of in-depth study

to anyone that is involved or interested in urban design, architecture and landscape. The aim is to show
those practices of intervention and those approaches meant to transform or modify the contemporary ci‐
ties and the landscapes in the concreteness of the cases and in the specificity of the situations. The authors
of this publishing series are architects, landscape gardeners, photographers and artists, who, sharing the
interest to act in the complexity and in the conflicts of the contemporary European city, show reflections
occurred during the realization of their works, putting to the test their tools of the trade.

Series ARCHeBOOK
Editor Alessandra Coppa
The series ARCHebook is composed of agile monographs, accompanied by photographs and drawings,

131



devoted to the protagonists of the contemporary architecture and the emerging studies. Each ebook pre‐
sents the main works realized and under way in the ambit of the planning philosophy of the architect con‐
sidered. It appears as an innovative means for the professional promotion and the spreading of the plan‐
ning culture.
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