INTERIORS

DESIGN | ARCHITECTURE | CULTURE

OBergJournals-mm Volume 2 Issue 2 July 2011

Online at www.ingentaconnect.com




Editors
Anne Massey, Kingston University, UK
John Turpin, Washington State University, USA

Book Reviews Editors
Hannah R. Mendoza, University of North Carolina, Greensboro, USA
Jonn Potvin, University of Guelph, Canada

Exhibition Reviews Editor
Julia Day, Washington State University, USA

Editorial Assistant
Patricia Lara-Betancourt, MIRC, Kingston University

Editorial Advisory Board

Paul Atkinson, Sheffield Hatlam University, UK

Jeremy Aynsley, Royal Coltege of Art, UK

Christopher Breward, Victoria & Aibert Museum, UK
Graeme Brooker, Manchester Metropolitan University, UK
Lynne Chalmers, University of Manitoba, Canada

Alice Friedman, Wellesley College, USA

Christoph Grafe, TU Delft, The Netherlands

Tag Gronberg, Birkbeck College, University of London, UK
Lucinda K. Havenhand, Syracuse University, USA
Hildegarde Heynen, Katholieke Universiteit Leuven, Beigium
Trevor Keeble, Kingston University, UK

Pat Kirkham, Bard Graduate Center, USA

Pekka Korvenmaa, University of Art and Design, Finfand
Alex Kin-Ming Lee, Tsinghua University, China

Irene Nierhaus, University of Bremen, Gemnany

Barbara Penner, UCL, UK

Gennaro Postiglione, Politecnico oi Milane, ltaly
Chrristopher Reed, Penn State University, USA

Charles Rice, University of Technology Sydney. Australia
Penny Sparke, Kingston University, UK

Andrew Stone, London Metropolitan University, UK
‘Yasuko Suga. Tsuda College, Japan

Mark Taylor, Queensiand University, Australia

Sabine Wieber, Glasgow University, UK

Aims and Scope

Intenors: Design, Architecture, Culture brings togelther the best critical work

on the analysis of all types of spaces. Interiors play a crucial role in the

construction of identity and they represent power and conlrol through the
contestation or transgression of boundaries. Homes, offices. shopping malls,
schools and hospitals, churches and restaurants are all embedded with
meaning and evince particular, multi-sensory and psychological responses.
This journal will investigate the complexities of the interior environment’s
orchestration and composition and its impact on the inhabitant from a trans-

disciplinary perspective.

The interior is the journal’s central focus and contributions from interior

design practitioners and thecrists are welcome. It will embrace perspectives

from a range of disciplines including anthropology, architecture, art and

design histery, cultural studies and visual culture, and it will place no limits in
terms of either gecgraphy or chronology. The journal sets out to challenge
divisions between theory and practice and aims to provide an essential forum
for all those with an interest in the design, history and meaning of interiors.

Submissions
Manuscript Submissions

Should you have an article you would like to submit, please write to the
editors Anne Massey and John Turpin at intericrs@bergpublishers.com. The

journal operates on a rolling submission deadiine.

Book Reviews

For consideration for review in Interors, please contact:
Hannah R. Mendoza

Email: hrmendoz@uncg.edu

John Potvin

Email: j_potving9@yahoo.ca

Exhibition Reviews

Fer consideration for review in interiors, please contact:
Bridget A. May

Email: bridget. may@marymount.edu

Subscription Information
Three issues per volume. One volume per annum, 2011: volume 2

Online
whww.bergjournals.comyinteriors

By Mail

Berg Publishers

C/o Customer Services
Turpin Distribution
Pegasus Drive

Stratton Business Park
Biggleswade
Bedfordshire SG18 8TQ
UK

By Fax
+44 (0)1767 801840

By Telephone
+44 (01757 604951

Subscription Rates for 2011

Institutional:

Print and online: (1 year) £185/USS$380; (2 year) £312/US$608
Oniine only: {1 year) £166/US$323; (2 year) £265/US3$517
(VAT charged as applicable)

Individual:

Print: (1 year) £52/US$39; (2 year) £83/US$158"

" This price is available only to perscnal subscribers and must be
prepaid by personal cheque or credit card.

Full color images available online

Access your electronic subscription through
www.ingentaconnect.com

Reprints for Mailing

Copies of individual articles may be obtained from the publishers at
the appropriate fees. For information, write to

Berg Publishers

1st Floor, Angel Court

81 St Clements Street

Oxford OX4 1AW

UK

Inquiries
Editorial:
Julia Hall, email: julia.hall@bloomsbury.com

Production:
Ken Bruce, email: ken.bruce@bloomsbury.com

Advertising and Subscriptions:
Elie Graves, email: eleanor.graves@bloomsbury.com

Berg Publishers is a member of CrossRef

CROSSREF.ORG
The CITATION LINSONG EACKEONE

Typeset by JS Typesetting Ltd, Porthcawl, Mid Glamorgan
Printed in the UK by Henry Ling

© 2011 Berg. All rights reserved. No part of this publication may
be reproduced or utilized in any form or by any means, electronic
or mechanical, including photocopying and recerding, or by any
information storage or retrieval system without permission in writing
from the publisher.

ISSN: 2041-9112



Interiors Volume 2

Issue 2
July 2011

Contents

149

169

189

213

239

257

265

268

Articles
Redefining Social Design in 1970s Belgium: Affordable Design vs. Elite Design
Javier Gimeno-Martinez

Glazing over the Past: Thoughts on Interior Archaeology
Christine McCarthy

The Prefabricated Interior: Defining the Topic
Deborah Schneiderman

Adolf Loos and the Fashioning of “the Other”: Memory, Fashion, and Interiors
Elana Shapira

“Smirting” in the Designated Area: The Smoking Shelter and the English
Public House
Damon Taylor

Exhibition Reviews
Experience without Bombast
Reviewed by Pierluigi Salvadeo

Book Reviews
Muktirajsinhji Chauhan and Kamalika Bose, A History of Interior Design in India,
Volume 1: Ahmedabad

Reviewed by Vibhavari Jani

Stefan Muthesius, The Poetic Home. Designing the 19th-Century Domestic Interior
Reviewed by Nicholas Tromans



Journal of the Eurcpean Academy of Dasign

The essential source for academics
and practitioners working in design
research, methods and practice

The Design Journal

An Internaticnal Refersed Journal for all Aspects of Design

Editor
Rachel Cooper, Lancaster University, LK

Associate Editor
Paul Atkinson, Shaffield Hallam Linkaraty, LIK

Established in 1808, The Design Journal is an intermational peed-reviawad
jowrmal coveaning all aspects of applad design in both cultural and
commercial contexds. It publishes thought-provoking work: that has a
direct impact on design knowledge and chalenges assumplions and
mathods, whila being open-mindad about the evobing role of dasign.

The journal has been ratad an *A in the Ewropaan Reference Indes for
the Hurnareties (ERIH].

The Dasrgn Journad 15 the officanl pubscaton of the Euvooaes .I‘-II:‘.;,'I:,".-GH‘IF
of Dasagry (E4LY. Jon EAL and Denafit from & widks rangs of
membarshen ofers

For comphabe detals on membearship, visit the EAD websibe
wniwraad lancs. ac.uk

Expand your knowledge, widen your research!
Sign up to RSS feeds and new issue alerts at
IngentaConnect.com!

Free trials available at
www.ingentaconnect.com/content/berg

Erint ISSM: 1460-8025
E-ISSN: 1756-3062

Q BergJournalscom



Pierluigi Salvadeo

lives and works in

Milan. He is Assistant
Professor, Depariment

of Architettura e
Pianificazione, Facolta of
Architettura e Societa,
Politecnico di Milano
(taly). He is also a
member (since 2009) of
the Ph.D. Board in Interior
Architecture and Exhibition
Design, Politecnico di
Milano (Italy).
pierluigi.salvadeo@polimi.it

Interiors
Volume 2, Issue 2
pp 257-264

Exhibition Review

The Museum of the T”eﬁtzem
Century, Milan: Experienc
without Bombast

Competition and Project — Group Rota:
Italo Rota (project leader), Emmanuele
Aucxilia, Fabio Fornasari, Paolo Montanari;
Consultant Interior Design: Alessandro
Pedretti; Art Direction: Italo Rota and Fabio
Fornasari; Interior Manager and Lighting:
Alessandro Pedretti

Reviewed by Pierluigi Salvadeo
DOI: 10.2752/204191211X13070211134303

The museum’s traditional role — as a place for looking at
things — is now in crisis, challenged by the newer muse-
ums as active venues, forever under development, con-
stantly being transformed. Today’s museums are no longer
closed-in spaces, but engage wholeheartedly with the
city’s dynamism and the transformations wrought by new
communication systems. Vague boundaries and open-plan
spatial arrangements are fundamental — along with the
curators’ strategic choices. Following that logic, we could
argue that a museum is not so much a building as a theme;
that its function should be to make room for an understand-
ing of history as well as displaying the contemporary world.

The new Museum of the Twentieth Century, designed
by ltalo Rota, occupies what had been the Palazzo
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dell'Arengario (designed in the 1930s by Griffini, Magistretti, Muzio,
and Portaluppi). The museum’s interior design contrasts sharply
with its arrogant exterior monumental style and Fascist rhetoric. The
Palazzo dell'Arengario was built to replace the so-called “long block”
of the Royal Palace, which had been demolished in 1936 with a view
to a definitive reorganization of the area around Milan’s cathedral,
the Duomo. Designed as a backdrop, opposite the arcade leading
to La Scala, the palazzo's architecture features round arches faced in
Candoglia marble on a base pierced by rectangular portals bearing
panels with an interwoven plant motif by the sculptor Arturo Martini.

The Fascist Arengario is an established presence, a fait accompli
of a building that inescapably imposes a certain order on its urban
surroundings; the work of ltalo Rota, on the other hand, is designed
more as an open arrangement that rejects typecasting, with more
nuanced boundaries between inside and out. They have devised
something capable of establishing a different order, superimposing
itself on what was there before and offering Milan different con-
nections of meaning and a new, outward-moving energy. The very
notion of “the museum” is transformed, embracing a new vision
that evolves through a disjointed series of spatial devices, each
conceived as a site rich in cultural, emotional, and sensory qualities,
where “looking at” gives way to “engaging with.”

The experience begins as we move upwards along a spiral ramp
that clings to a composite construction leading from the level of the
Metro all the way up to the panoramic terrace overlooking the Piazza
del Duomo (Figure 1). Just a few steps in from the entrance, along
this ramp, we suddenly find ourselves faced with that emblematic
image of the twentieth century, Giuseppe Pellizza da Volpedo's

Figure 1
The entrance construction and spiral ramp.



Fourth Estate looming like a giant screen at the start of the whole
museum.

A few steps further on and the long vista of the Sala delle Colonne
opens up before us, with works by Boccioni and the Futurists. Even
the ordered perspective of this great hall, with its strict rhythm of
tall marble pillars, crumbles in the broken complexity of the design.
New, softer spatial structures (light and shadow, color, furnishings)
appear to take over the preexisting historic framework with a relaxed
expansiveness. The walls on which the paintings hang, for instance,
are cloth-covered — soft not only to feel but also to look at, an
engagement both tactile and visual. The sense of immersion in the
space of the artwork is also heightened by constant interruptions
to our line of sight, with intervening display partitions breaking up
the space and inviting us to pause or change direction. The linear
sequence of ceiling lights illuminates the barrel vaulting to give a
remarkable sense of separation between vertical and horizontal.
Some of the furniture — the small display tables, for instance — also
interrupts the line of sight, suggesting a domestic scene (Figure 2).
As we continue, all parts of the museum are designed as “theatres of

Figure 2
The Hall of Pillars - Sala delle Colonne.
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remembrance,” each offering a possible experience of fact or feeling.
No work is enshrined; on the contrary, we can observe these paint-
ings, sculptures, and objets d'art as if perambulating the bourgeois
salons of early-twentieth-century Milan.

Culturally, the museum has carefully chosen to champion originals
against reproductions, real experience against virtual — a curiosity in
an age that consumes images speedily and uses simulated interac-
tive worlds to twist reality by suggesting other ways of inhabiting
space. This demand for reality brings the city in to join the mu-
seumn’s performance: windowed resting-places alternate with display
areas and frame the design of Piero Portaluppi's 1928 paving of the
Piazzetta Reale, or details of the Palazzo Reale facade nearby (Figure
3). Even some of the artworks get the same treatment. For example,
Osvaldo Licini's 1950-2 work Rebel Angel on a Yellow Background
is placed in a wall recess like a sepulchral side-chapel lit by daylight.
“| wanted to take some blue from the sky,” wrote Carlo Scarpa of the
light brought into his gallery for Canova's figures, and it seems Italo
Rota, mindful of the wisdom of that Italian master of museum design,
felt the same (Figure 4).

Figure 3
The paving of the Piazzetta Reale (Piero Portaluppi, 1928}, seen from the niche window of the
long block, second floor.



Figure 4
Rebel Angel on a Yellow Background by Osvaldo Licini (1950-2).

Our visit culminates in a balcony area from where we can see,
through a smoked-glass window giving a curious sense of depth,
Lucio Fontana’s airborne neon structure against the backdrop of
the far side of the Piazza del Duomo, seen against the light: a mo-
ment not to be missed, as the sight of our own building, mirrored
from outside, completes the tour. Here we witness — especially
at night — what Robert Venturi would have called a combination
of emblems and buildings, architecture and symbolism, form and
meaning (Figures 5 and 6).

This review of thoughts and references should also have a word
of praise for the escalators that serve the museum’s various levels
(Figure 7). At first sight they may seem to clash with the museum’s
sympathetic design and careful positioning of artworks, but further
reflection reminds us that the escalator, invented at the end of the
nineteenth century, has every right to join the rich chorus of refer-
ences that make this museum a true theater of the twentieth century.

Exhibition Review
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Notes for Contributors

Principal articles should be of a length between 5,000 and 7,000 words, including notes and references,
with 4-8 images. Each article should include a three-sentence biography of the author(s), an abstract of
up to 250 words and 5-8 keywords. Exhibition and book reviews are normally between 750 and 1,000
words in length unless the author is engaging a comparison/discussion of multiple titles. The Publishers
will require an electronic as well as a hard copy of any contributions (please indicate clearly what word-
processing program has been used). Berg accepts most programs with the exception of Clarisworks.
Interiors invites persons wishing to organize a special issue devoted to a single topic to submit a proposal
comprising a 100-word description of the topic, together with a list of potential contributors and paper
subjects. Proposals are accepted only after review by the journal editors and in-house editorial staff at
Berg. If accepted, the individual may be approached to act as guest editor for the special issue.

Manuscripts

Manuscripts for consideration should be submitted to the Editors of Interiors (email: interiors@bergpublishers.
com). Manuscripts will be acknowledged by the editor and entered into the review process discussed
below. Submission of a manuscript to the journal will be taken to imply that it is not being considered
elsewhere for publication, and that if accepted for publication, it will not be published elsewhere, in the
same form, in any language, without the consent of the editor and publisher. It is a condition of acceptance
by the editor of a manuscript for publication that the publishers automatically acquire the copyright of the
published article throughout the world. Interiors does not pay authors for their manuscripts nor does it
provide retyping, drawing, or mounting of illustrations.

Style

Authors are to use US spelling and grammar, and are advised to consult The Chicago Manual of Style
(15th Edition) as a guideline for style. Webster's Dictionary is our arbiter of spelling. We encourage the
use of major subheadings and, where appropriate, second-level subheadings. Manuscripts submitted
for consideration as an article must contain: a title page with the full title of the article, the author(s) name
and full contact information, a three-sentence biography for each author, a 250-word abstract and 5-8
keywords. Do not place the author’s name on any other page of the manuscript.

Manuscript Preparation

Manuscripts must be typed double-spaced (including quotations, notes, and references cited), one side
only, with at least one-inch margins on standard paper using a typeface no smaller than 12pts. Authors
should retain a copy for their records. Any necessary artwork must be submitted with the manuscript.

Footnotes

Footnotes appear as “Notes” at the end of articles. Authors are advised to include footnote material in
the text whenever possible. Notes are to be numbered consecutively throughout the paper and are to be
typed double-spaced at the end of the text. (Do not use any footnoting or end-noting programs that your
software may offer as this text becomes irretrigvably lost at the typesetting stage.)

References

Each article should include a list of references that is limited to, and inclusive of, all those publications
actually cited in the text. References are to be cited in the body of the text in parentheses with the author’s
last name, the year of original publication, and page number—e.g. (Rouch 1958: 45). Titles and publication
information appear as “References” at the end of the article and should be listed alphabetically by author



and chrenologically for each author. Names of journals and publications should appear in full, Fim and
video information appears as “Filmography.” References cited should be typed double-spaced on a
separate page. References not presented in the style required will be returned to the author for revision,

Tables

All tabular material should be part of a separately numbered series of “Tables.” Each table must be typed
on a separate sheet and identified by a short descriptive title. Footnotes for tables appear at the bottom
of the table. Marginal notations on manuscripts should indicate approximately where tables are to appear.

Figures

Allillustrative material (e.g., drawings, maps, diagrams, and photographs) should be designated “Figures.”
They must be submitted in a form suitable for publication without redrawing. Whenever possible, the
publishers encourage artwork to be submitted as high resolution (600 dpi or above) TIFF or maximum-
quality JPG files on disk or via email. Drawings submitted as hard copies should be carefully done with
black ink on either hard, white, smooth-surfaced board or good quality tracing paper.

Photographs submitted as hard copies should be about 8 x 10 inches in size, and all figures should be
clearly numbered on the back and numbered consecutively. All captions should be typed double-spaced
on a separate page. Please indicate in the manuscript approximately where figures are to appear. While the
editors and publishers will use all reasonable care in protecting all hard-copy figures submitted, they cannot
assume responsibility for their loss or damage. Celor photographs are encouraged by the publishers. The
journal will be printed in black and white but images will be published in color online.

Authors are dnscouraged from submlttnng rare or non-replaceable matenals u_s_mg_aq.nms_sgje
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Any queries about the preparation or submission of artwork should be referred to the editors.

Criteria for Evaluation

Interiors operates on a double-blind peer-review basis. Articles will be reviewed anonymously by qualified
academic reviewers. Feedback will be provided by the Journal's editors in the event the manuscript
is accepted or needs revision for resubmission. Submissions that are not deemed appropriate for the
journal will receive notification without the detailed feedoack. Keep in mind that this process may be time
consuming, o it may some time for an article to be published following the initiation of the peer-review
process.

Timeline

Authors will be notified of receipt of their submission within 10 working days. Editors will evaluate the
appropriateness of the topic. If approved, the manuscript will be distributed to reviewers within 30 days
of receipt. Reviewers will have 30 days to complete their reviews and send comments to the editors. The
editors will have 30 days to analyze and synthesize the reviewer's comments and notify the author of the
results. The three-month timeline from receipt to notification is ideal, and any number of issues can slow
down the process; however, the editors will make every effort to maintain a reasonable timeline. Authors
will be netified by email when the manuscript moves to a different stage.

Offprints
On publication, authors will be sent a PDF eprint of the final, published version of their article for personal
use, and will be able to order a free copy of the issue in which their article appears.
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