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Thinking with the 
hands, leaving traces
Beppe Finessi

Piero Manzoni had done something 
similar, but only with a – duly and ironi-
cally – sacrilegious intention, when twen-
ty years earlier he had used his finger-
prints to render some real eggs unique 
and copyrighted (Uovo con impronta, 
1960), certifying them as art works with 
his ‘signature’. From the same marks, 
many years later, Giuseppe Penone 
started some of his most poetic works 
(L’impronta del disegno, 2001). He made 
a stamp of the middle finger of his left 
hand, and from this image he began the 
meticulous enterprise (with pencil and 
patience!) of concentrically reproducing 
them until he ‘found’ the diagrams of tree 
growth, demonstrating (magic, amaze-
ment and truth) one of the many overlaps 
between the natural universes.
Some of the works from the Moroccan 
period of our own Corrado Levi (Trasloco, 
2006), who “leaves light footprints, 
transparent comets of fire” (Giancarlo 
Politi, 1996), are like footprint clues that 
tell us about everyday actions. 
Some authors have brought something 
similar into play in other fields, applying 

their ingenuity to the world of objects 
of use in our lives: thus, one of the most 
surprising contemporary designers 
of precious objects, Gerd Rothmann, 
ventures to engrave easily decipherable 
traces on bracelets and rings (Vier-
Finger-Armreif and Familienring, 1992), 
or on a plate, a tray and a silver cup 
(Nehmen, Halten e Greifen, 1998); thus, 
Emili Padrós characterizes a simple glass 
with the prints of ‘two fingers’, an idiom 
and unit of measurement for the drinks 
to be consumed, a perfect match of 
ornament and function (Measuring Drink, 
1999); thus, Judith Seng connotes a large 
ceramic bowl with a huge print reminis-
cent of its profile (Fingerbowl, Industreal, 
2005); thus, not lastly, Fabio Novembre 
focuses his thoughts on the theme with 
a transparent stool containing the cast of 
a large thumb that says ‘yes’ in body lan-
guage (OK, Kartell, 2011): for those who, 
like him, like us, ‘think positive’.

There is a book written by Gianni Rodari Storie 
di re Mida, Einaudi, 1983 with one of the most 
successful book covers of all time, imagined 
by one of the greatest designers of the last 
ten centuries: Bruno Munari. For his friend, 
the author, he put a golden handprint against a 
white background on the front page, instantly 
symbolizing the legend.

Bracciale con le impronte dell’artista (Bracelet with the artist’s fingerprints) / Gerd Rothmann   
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