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DEN'TTO
TOrino

U INTERNO che interpreta il FASCINO progetto di
DISCRETO dle//d BORGHESIA ANDREA MARCANTE,
PIEMONTESE #71 Sfile Sobrio ADELAIDE TESTA
esensoriale, evocando eleganti UDA ARCHITETTI
lnquz el‘u dli/li, FRAMMENTI collaboratori Giada Mazzero, Eirini Giannakopoulou
MO[)-ERNISTI- € MATERIALI Joto di Carola Ripamonti
TRADIZIONALI 7'101S1EaE1 CON SAPIENLE testo ai Alessandro Rocea
CONTROLLO architeftonico

orino ha fama di citta elegante,
riservata e un po’ misteriosa, su cui aleggiano le
memorie di due grandi architetti del passato
recente, la figura composta e benevola di Roberto
Gabetti e il profilo pit sperimentale e
inquietante, a tratti anche luciferino, del geniale
Carlo Mollino.

In questo appartamento di circa 150 metri
quadri, affacciato su piazza San Carlo e
ridisegnato da Andrea Marcante e Adelaide
Testa di Uda Architetti, queste due eredita si
incontrano con uno terzo lascito storico
importante, quello imposto dal governo
mussoliniano negli anni Trenta con il progetto di
rinnovamento urbano di via Roma tracciato da
Marcello Piacentini, rappresentante ufficiale ed
esecutore, in molti centri storici italiani,

Una veduta del soggiorno inquadrato dalla porta diingresso, con la doppia finestra

termale affacciata su piazza San Carlo; divano D70, poltrona P40 e tavolini T1 e T2 dell'architettura di regime.
disegnati da Osvaldo Borsani per Tecno, lampada a stelo in legno TMM di Miguel Mila, Tl lavoro di Uda, dietro alle due finestre
produzione Santa & Cole; sul pavimento in rovere tinto un tappeto berbero. termali di Piacentini, interpreta in modo

originale questo impasto di memorie e
tradizioni, che peraltro non sono per nulla
omogenee, e ne ricava un taglio modernista che

Pianta dell'appartamento, di circa 150 metri quadri, composto da un soggiorno riecheggia I'eleganza aristocratica della citta con
con ampio vano cucina, tre camere da letto e tripli servizi. i materiali preziosi ma non appariscenti, con la

Uno scorcio del banco della cucina collocata, a vista, su un fianco del soggiorno.
Blocco cucina in acciaio di Boffi e la lampada Maestrale, di Denis Santachiara.
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La cucina a vista con limponente mobile in legno
fraké su disegno di Marcante e Testa, realizzazione
Materia Design, il tavolo Asnago & Vender di Pallucco
con le storiche sedie Zig-Zag di Gerrit Rietveld,
prodotte da Cassina, e il lampadario 14.14 di Bocci.

sensualita stilizzata delle diagonali, con la
ricchezza di sfumature fon sur ton, con
I'incorporare pezzi tipici dell’'avanguardia, come
le sedie Zig-zag di Gerrit Rietveld,
stemperandone il concettualismo in un decoro
borghese che resta accogliente, si, ma sempre con
misura, senza emozionarsi troppo. Come dicono
i progettisti, “é un appartamento realizzato al
piano ammezzato di un palazzo affacciato sulla
piazza simbolo di Torino, quella piazza San Carlo
voluta dai duchi di Savoia e in particolare da
Maria Cristina di Francia, che governo in
reggenza come Madama Reale nella prima meta
del Seicento. Diviene, tramite i suoi spazi e gli
arredi, il teatro aggiornato di una
rappresentazione di una certa idea della casa
borghese, della casa del ceto medio professionale
torinese, fatta di rassicurante precisione
ingegneresca e sottili inquietudini”.
Lorganizzazione degli spazi, a grandi linee,
segue scelte piuttosto obbligate, con I'ingresso
che accede direttamente nel soggiorno,
rischiarato dalle due finestre piacentiniane, e che
ricovera le tre stanze da letto e i servizi nelle
parti di minor spessore del corpo di fabbrica.
Uno spazio che, tolta la generosa estensione del
soggiorno, non ¢ abbondante, ma che cresce
grazie all'accurato disegno di una serie di
mobili-oggetto, o di micro-stanze, che popolano
la casa, offrendo sobriamente i propri servizi e
disegnando i colori e la percezione degli
ambienti. Realizzati in legno fraké, questi
microspazi diventano protagonisti della casa, ne
dirottano scorci e riflessi luminosi,
implementano le possibilita funzionali e
delimitano le aree di influenza delle diverse
attivita. Uno di questi totem, per esempio, si
trova a segnalare la linea di confine tra il
soggiorno e la zona della cucina irrompendo, con
la sua massa alleggerita dalla trama del fraké e
dal profondo intaglio diagonale, come il
personaggio di una piéce metafisica. Un altro
elemento analogo perimetra invece un percorso
riservato che, dall'ingresso, puo accedere
direttamente alla zona delle camere da letto e,
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La stanza da bagno annessa alla camera padronale,
completamente realizzata in legno fraké.

Il mobile disimpegno in legno fraké; gli arredi su disegno
degli architetti sono realizzati da Materia Design.
Lampada di Mario Pandiani — 6m Studio.

Nella pagina a fianco, un'immagine del mobile ufficio,
su disegno, in legno fraké, marmo nero Marquinia opaco
e vetro grigio, mensola su disegno in ferro brunito

con scultura, Donna seduta, di Piero Gallina (galleria
Marco Cappello).

nello stesso tempo, puo aprirsi, rivelando al
proprio interno un piccolo ufficio segreto. Un
lavoro di progettazione importante, e forse meno
evidente, si trova nell’attenzione con cui ¢
manipolata la percezione dello spazio anche
attraverso I'uso dei materiali e delle loro texture.
Le doghe in rovere tinto in grigio scuro, le larghe
venature marezzate del fraké e quelle strette e
nervose del marmo nero, il riflesso spento del
vetro grigio sottolineato dalla mensola in ferro
brunito, sono tutti strumenti finalizzati a
trasformare il volume disponibile in
un’esperienza sensoriale complessa che
amplifica I'importanza dello spazio, e lo

smaterializza, introducendo vie di fuga,
prospettive, tratteggi che si sfiorano.

Nel continuum visivo del movimento
attraverso la casa, questa molteplicita di texture si
intreccia e si sovrappone in un flusso di trame
discrete che, nella sobrieta del loro non colore,
trasforma la geometria degli ambienti in un
paesaggio in movimento sempre interessante,
sempre arricchito da un dettaglio, da un riflesso,
da una sovrapposizione inedita. Questo effetto
amplifica lo spazio, lo moltiplica come se fosse
uno specchio che, anche senza luce, prosegue lo
spazio reale attraverso una finestra virtuale.

11 grafismo dominante del pavimento e
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delle pareti trova poi una specie di ispessimento,
quasi un render in 3D, nei soffitti, dove un piano
volante, in bianco, si appende al soffitto
tinteggiato in grigio raddoppiando, e quindi di
nuovo smaterializzando, l'effetto volumetrico
della stanza. Il controsoffitto, passando dal
soggiorno al disimpegno, diventa uno strumento
importante per trovare anche nella direzione
verticale uno sfondamento illusorio e, nello
stesso tempo, un apparato tecnico, con I'incasso
della cappa e delle luci, e un sistema
ornamentale che sottolinea 'unita e I'equilibrio
dinamico che lega le diverse aree
dell'appartamento.
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ABErUICe TRANSLATIONS

forced concrele), a light gestures in spite of its material, full of personality. This winning formal
d functional solution has been invented by the hisioric Brazilian studio BernadessJacelsen Ar-
quitetura (active since the 1990s), to connect three buildings awaiting conversion in the historical
center of Rio: the former police offices, the old bus station and the Palacete Dom Joao V1, an elegant
work of architecture dating back to the varly 1900s. “It was a real challenge to join three buildings
with such different architectural characteristics,” says Bernarde Jacobisen, born in 1980, who since
2012 has become a partner in the studio of his father Paulo, together with Eza Viegas (today the studio
is called Jacobsen Arquitetura). "The goal indicated by (he municipality of Ric was double: tocreate a
niew museum for the artistic heritage of the eity, which was Jacking and 1o invent new functional
spaces for a famous visnal arts school, the ‘Escola Do Olhar” No gooner said than dene: in the his-
toric building, thanks to the high ceilings and elegant spaces, the designers decided to put the rooms
of the new museum, while the former police offices got an image update with a new translucent glass
facade (while the volume was also resized by one tevel, to match the height of the adjacent building),
to contain the school facilities, multimedia spaces and adminisiration arcas for both the school and
the musewm. A mullitasking public projeet, ali in the name of culture. But also enfertainment, as
Bernardo Jacobsen explaing: “Once we had determined the functions for the different spaces, we
thought sbout how to create a relationship between the school and the museum. The idea was to cre-
ate a plaza on the roof of the former police building, shaded by along eanapy, a sort of fluid, light blade
that would simulate the waves of the sea, extending from one roof to the next.” Below, protected from
the sunlight, a cafe and a relaxation area for free time offer new open-an spaces for the community,
witha great view of the city and the ocean. But the link between the two institutions is further empha-
sized by a passage suspended between the two, allowing visitors to move from the plaza to the muy-
seum entrance. Unexpectedly, the visit to the art collections starts from the top: an elevator in the
maodern building takes you directly to the roof (see the diagram at the start of the article), and from
here a flight of steps leads to the passage-bridge to the exhibilion spaces in the older building. The
museum itinerary proceeds from the upper level to the ground floor, amidst images. works, displays,
photographs and memories, narrating the past and present of Rio de Janeiro. Because the city, this
gigantic metropolison the Tropicof Capricorn, is the true protagonist: the complex is dedicated to Rio
and its inhabitants, as Arch. Jacobsen points out: “Conserving and ‘adapting’ existing historical
struetures can contribute to safeguard the memory of a city, its hislorical arel cultural hevitage, In
terms of sustainability, renovation of existing sites is a bit like recycling materials that would other-
wise become wasle, and be lost forever, From (his standpoint. the project definitely has a positive
impact, But abeveall,” he concludes, “we need to make use of historical presences to establish a fertile
relationship between past and present, generating visual and spatial counterpoinis thanks 1o con-
temporary interventions.” Exactly what happens with the Museu de Arie.

- pag. 20 Cld and new mest in the design of this museurn com rcontaing avisusi arts
school and an auditorium {see d : t,the ouilding canta ning the
school:the reof features an outdeor plaza, sheltered by a pale undulating canooy - pag. 23 The section
above cisarly reveals the layout of the complex: on the night, the building with & contemporary style,
updated thanks o a new'skin'i
asicte for tha art museu 1 the canogy ‘soars gver 1 of the two bunloings, suoporad
by slendir white piletis. Above, twe evocative images of the open-air plaza that contans a cafe and a
large lounge area for free time, oper) Lo gil. The flight of steps at the centar 2ads tothe museum
entrance, throush a passags-brides, int t historical building, - pag. 24 Right, ancther image
of the shelfered” avarious relaxatun areas
with the stor v

museurm. the tinerany winds through the levels, connected by an elevator and a staircase (halow).

I1NS1IDE TUTNTI pae 26
project ANDREA MARCANTE, ADELAIDE
TESTA UDA ARCHITETTI

with Giada Mazzero, Eirini Giannakopoulou
photos Carola Ripamonti - fext Alessandro Roeca
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AN INTERIOR that interprets the DISCREET CHARM

of the PIEDMONT BOURGEOISIE i1 @ Sober, sensorial style,
cvoking elegant disquiet, MODERNIST FRAGMENTS

and TRADITIONAL MATERIALS revisited with precise
architectural CONTROL

Turin is known as an elegant, reserved and rather mystlerious city, where memaories hover of two
great architects of (he recent pasl, the composed and benevolent figure of Roberto Gabetti, and the
muore experimental and disturbing, af times even diabolical fizure of the brilliant Carlo Mollino. In
this apartment of about 150 square meters facing Piazza San Carlo and redesigned by Andrea Mar-
cante and Adelaide Testa of Uda Architetti. these bwo legacies meet up with a third iraporlant his-
torical berpuest, that left behind by the Mussolini government in the 19305 with the project of vrban
rencwal of Via Roma done by Marcello Piacentini, the official representative and activator, in many
Ttalian historical centers, of the architectural policies of the regime. The work of Uda behind the twe
thermal windows of Piacentini interprets this mixture of memories and traditions in an original
way - factors that are far from homogeneous - coming up with a modernist approach that refiects
the aristocratic elegance of the city with precious but not ostentatious materials, the siylized sensu-
ality of diagonals, (he richness of ton-sur-(on shadings, incorporating typical avant-garde picces,
like the Zig-Zag chairs by Gerrit Rietveld, diluting their conceptualissn in a bourgeuis decor that re-
mainsg welcoming, but always with measure, without too much emotion. As the designers say, "it is
an apariment on the mezzanine Jevel of a building facing the square that is the symbol of Turin, (hat
Piazza San Carlo desired by the Dukes of Savoy and particularly by Christine Marie of Franee. It
becomes, thanks to its spaces and furnishings, the updated theater of a performance of a eertain idea
of the affluent home, that of the Turinese professional middie ¢lass, a combination of reassuring
engineered precision and subtie undercurrents of restlessness.” The organization of lhe spaces
roughly follows almost obligatory choices, with the entrance offering direct access (o the hving area,
Lit by the two windows of Piacentini, placing the three bedrooms and baths in the parts of the volume
of less depth. A space that without the ample size of the living area is far from abundani, but seems
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{0 grow thanks to the careful design of a series of furnishing objects, of micro-rooms that po
the house, soberty offering their services and deterrining the colors and perception of the s
Made in limba woad, these microspaces become the protagonists of the home, {raming view
Liminous reflections, implementing fanctional options, bordering the areas of influence of diffi
activitics. One of these totems, for example, indicates the borderline between the livingarca a
kitchen zone, bursting with its mass lightened by the limba wood frame and deep diagonal cars
ontothe stage like a character ina metaphysical play. Another similar element borders the route
from the entrance Jeads directly to the hedroom zone. or can open to reveal small secret office
major design effort, though perhaps less evident, invelves the attention wwith whicl: the architecs=
have manipulated spatial perception, aiso through the use of materials and their {extures. Th
boards in dark gray stained oak, the wide grain of the limba woocl, the narrow veins of black marfae
the dim reflection of gray glass undexlined by a shelf in burnished iron. arc all tools applied to
form the available volume into a camplex sensorial experience that amplifics the importance of
space. demaferializing it, introducing perspectives and tactile templations. In the visual conting
of movemenl through the house, this multiplicity of textures intertwines and overlays in a
discreet patterns that, in the sohriety of their nen-color, iransform the geometry of the spac
landscape of always interesting movement, always enhanced by a detail, a reflection, an ur
overlay. This ¢ffect expands the space, multiplying it like a mirrar that even without light ext
the real space through a virtual window. The graphic dominant of the loor and walls is son
thickened, as if in 2 3D rendering, in the ceilings, where a floating plane in white is hung
gray ceiling to double and zgain demalterialize the volumelric effect of the room. The su
ceiling, passing from the living area to the hall. becomes an Important tool also in the verticnl dirc-
lion to create an illusory backdrop and, at the same time, 2 technical space, containing the hood ars
the lights, while providing an ernamental system that underlines the unity and dynamie balas
connecting the various aveas of the apartment.

- pag. 27 Yiew of the living area seen from the entrance door, with the double thermatl
window facing Piazza San Carlo: D70 sofa, P&G armehair and T1 and T2 tables desigrad b
Qsvaide Borsan for Tecno. ThM wooden stam lamp by Miguel Mila, predu

g d oy Santa &
teined cax floor, a Berber rug, View of the kitchen counter, nast to tha living
itchen block in steel by Boffi and Maestrale tamp by Denis Santachiara. Plan of the
agartment, with an area of about 150 square maters, composed of a living reom with a 13
kitchen zone, three bedrooms and raspective baths. - pag. 29 Ths open kitchen with 1
impressive timba wood cabinet designed by Marcante and Testa and produced by Materia
Design, the Asnago & Vender of Patlucco with the historic Zig-Zag chairs by Gerrit Rigtve 2
praduced by Cassina, and the 14.14 chandelier by Bocei. - pag. 31 The bathroom of the
master becroom, completaly in timba wood. The cabina ya wood; the custam

ngs desig by the architects are produced Dy Materia Design. Lamp oy I
Pandiani - Bm Studic. On the facing page, image of the office unit, custom made, in timba
wood, maite black Marguinia marble and gray glass; custom shzlf in burmshed ron with s
sculpture Donna seduta by Piero Gallina (Galleria Marco Caopells).

ANDO dBOTVE MONTETTEY pug 32
projec TADAO ANDO ARCHITECT & ASSOCIATES;
TADAO ANDO, KAZUYA OKANO

photos Edmund Sumner - texf Alessandro Rocea
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LIVING IN GEOMETRY; EXPOSED CONCRETE

and transparent walls, spectacilar views and a pool
of water, suspended over Monterrey. Thisis

the MEXICAN LANDSCAPE according to vadao ando

Today Tadao Ando, 75, with a studio in Osaka, after having built worles all over the world aped pasaed
through different stylistic phases, seems to have achieved a new kind of happiness. For sorme (
he hasbeen one of the main protagonists of the contemporary scene, at least since the heginnin
1980s. when his Rolkko Houses were published in the magazine “Casabella,” which later issue
enlire special notebook on that project. He was precocious and restless, emerging as a chiam
modernism, who has then devoted decades o the pursuit of noveity, oviginality and new pers,
Jeading to resuits that have often been controversial ameng critics. In his various periods he
perimented with the acrid taste of brute material, the rigors of the strictest minimalism, expl
new momumenlality based on geometric solids. But now the pursuit of new effects seems
ished. Maybe he has finally been liberated from the need to be constantly innovative and su
all costs. He now applies his talent without inhibitions or ideologies, to achisve the finest poss
sults. And maybe this is precisely a way, thanks to the freshness of the approach. to become even
innovative and contemporary than he was in the pust. The procluetion of this recent Ando
posilive for all: for hisclients, who canenjoy excellent spaces organized in a surprising wayw: and for the
critics, no Jonger forced to rack their brains to interpret the intellectual flights of a master who is ale
famous for being a man of few words, spoken or written. This fine house on the heights of Monte
in Mexico, conficms this recent trend towards simplification, composition through free volus
catenalion of spaces. Ando praclices a freedom of invention that combines the plastic force or
long ago in Le Corbusier with a capacity to control vision that is very theatrical. in the inter
clear landscape inspiration in the extetiors. The Centro Roberto Garza Sada, a university bui
built by Ando in the center of Monterrey, fully develops these characteristics with an energ,
devs on brutality, with a sort of exhibited, sculptural muscwlar foree. In the house shown here. w
see the same energy and determination, combiring apparentiy extrancous volumes in foreed |
ings. but used with more grace, with all (he care needed to avoid compromising the comfort, el
and sense of welcome necessary for any domestic space. QOf course there are virtuoss touches
happen onta plane of greater lightness, emphasizing the spectacular dimension, which is imporiant i
avillaof great luxury, and they remember to carefully connect every space. every view, evel
in a continuous wartative, in which differences and changes come together in the end to for
image. A narralive ponctuated by emotions, spectacular momests, like the {transparenl
swimming pool that extends, like an ethereal blade of light, over the crest:
void over the panoramaof the city of Monterrey. The way the outdoor livi




