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THE BODYWORK
AS CONTAINER
Simplicity rather than complexity, purity instead of artificiality, throu-
gh modifications reductive in form but incremental in substance. Re-
duction is an aptitude that develops in the simplification of products, 
functions, behaviors, and components. A simplicity that increasingly 
veers towards authenticity, as the true parameter for evaluation and 
choice: removing to obtain, which coincides with enriching.
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1980
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1980

1980

1980

1981

1980

1981

1980

1980

1981

1980

1981

1981

Ronald Reagan wins presidential elections

japanese auto production surpasses USA

Audi Quattro

John Lennon is assassinated

Discovery of BOTs

Post-it notes on the market

De Lorean DMC-12

MTV television channel is born

“Model 5150”, IBM (the first pc)

Solidarity union is born in Poland

“WM-2”, Sony (walkman) 

Prince Charles marries Lady Diana

Fiat Panda

Carlton, Memphis (bookcase)

Answering machine

1982 Fiat Uno
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1980S

1982

1982

1983

1982

1982

1982

1982

1983

1982

1982

1983

1982

1983

1982

1983

“Commodore 64”, The first home computer

First examples of “Space Frame”

Cash register in shops

Video recorder

“Durabeam”, Duracell (flashlight)

Mercedes-Benz 190

Falklands War

“Kettle with melodic whistle”, Alessi

Giorgio Armani in the “Time” cover

Audi 100

Swatch, Smh (wristwatch)

Electronic traction control

The personal computer in the magazine “Time”

Red rear fog light

Active suspension

1983 Exhibition “Dal cucchiaio alla città”
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1984

1984

1984

1984

1985

1985

1984

1985

1986

1986

1984

1985

1986

1987

1984

1985

1986

1987

Ferrari Testarossa

Renault Espace

“Macintosh 128K”, Apple

Launch of Space Shuttle Discovery

The rampant young “Yuppies”

Explosion of modern antiques

The Internet takes off in the United States

Wembley hosts first Live Aid concert

First satellite systems

Chernobyl nuclear power plant explodes

“Studio 54”, Manhattan disco

Halley’s Comet

The era of the singer Madonna is born

Ferrari F40

Bodybuilding culture

Four-wheel steering

Centenary of the invention of the automobile

Gorbachev’s Glasnost and Perestroika

THE BODYWORK
AS CONTAINER
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1980S

1987

1989

1989

1988

1987

1989

1989

1988

1987

1989

1989

1989

“Dynatac 8000x”, Motorola

Jane Fonda’s aerobic gymnastics

Tiananmen Square massacre in China

HP DeskJet, the first inkjet printer

Andy Warhol dies

Computer virus

On November 9, the Berlin Wall is torn down

Lancia Delta HF Integrale

“Tolomeo”, Artemide (desk lamp)

Russian and Soviet art

Zoomorphic objects

Louvre Pyramid lech Ming Pei
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Designed by Martin Smith and Ferdinand Piëch, this three-door fastback 
coupé with a front-mounted engine was produced from 1980 to 1991. The 
line is characterized by squared and decidedly flared fenders and by the 
wide spoiler concluding the rear of the car. It is the first large-series Europe-
an car to adopt four-wheel drive and to win the World Rally Championship 
for Manufacturers in 1982.

AUDI QUATTRO

1980
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Designed by Giorgetto Giugiaro, this two-box car with a front-mounted en-
gine was produced from 1980 to 2003. The car body consists of elements 
that are easy to stamp, such as smooth sheet metal and flat glass: the line 
is decidedly squared and clean and is distinguished by the protective black 
plastic strip running along the flank, optically reducing the height of the 
sheet metal to the full advantage of proportions. It won the Compasso d’O-
ro in 1981.

FIAT PANDA 

1980
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Designed by Giorgetto Giugiaro, this coupé with a rear-mounted engine 
was produced from 1981 to 1983. Characterized by gull-wing doors and 
an unpainted stainless steel body, it uses the chassis of the Lotus Esprit on 
which a reinforced fiberglass monocoque is mounted, to which the stainless 
steel panels are attached. The car is famous for the film Back to the Future. 
About 6,500 units were produced.

DE LOREAN DMC-12 

1981
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Designed by Giorgetto Giugiaro, this two-box car with a front-mounted 
engine was produced from 1982 to 1989. A symbol of Fiat’s renewal in 
the Eighties, it introduces new concepts for medium-small cars that set a 
standard. Made with a tall cabin and truncated tail and wheels positioned 
at the extremities, it has a very inclined windshield and a roof devoid of rain 
gutters. More than six million units were produced.

FIAT UNO 

1982
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Designed by Hartmut Warkuss, this three-box sedan with a front-mounted 
overhanging engine was produced from 1982 to 1990. It is a milestone 
in the application of aerodynamic research: it has a decidedly innovative 
profile for a sedan, in which the very wide and very inclined glass surface 
makes the line light. For the first time, the windshield is glued directly to the 
bodywork, thus without rubber gaskets. Attention to detail is highlighted by 
the various moldings which are reduced to the essential. With this model, 
Audi introduces a new stylistic concept that will lead up to the present day.

AUDI 100 

1982
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Designed by Bruno Sacco, this three-box sedan with a front-mounted en-
gine was produced from 1982 to 1993. A car with contained dimensions 
and a total absence of chrome and moldings that introduces a new style 
for Mercedes-Benz. Characterized at the front by the wide A-pillar framing 
the windshield and roof, at the rear it has a very high trunk lid which is con-
nected to the oblique lines of the flank.

MERCEDES-BENZ 190 

1982
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Designed by Aimé Saugues, this one-box car with a front-mounted engine 
was produced from 1984 to 1996. It is characterized by a new architectural 
layout where the passenger compartment occupies the entire volume of the 
vehicle. An accentuated wedge shape results, which will in fact be imitated 
by many other manufacturers. The bodywork, in plastic material, associates 
a large glass surface and a windshield that continues the line of the engine 
hood without interruption.

RENAULT ESPACE 

1984
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Designed by Leonardo Fioravanti (Pininfarina), this mid-engine coupé was 
produced from 1984 to 1992. The line stands out for the widened tail and 
for the large side grille that emphasizes the entire flank in body color and 
which is also repeated on the rear, in matte black. In the first examples, the 
car was equipped with a single rearview mirror mounted halfway up the 
A-pillar. About 1,070 units were produced.

FERRARI TESTAROSSA

1984
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Designed by Pininfarina, this berlinetta with a rear-mounted engine was 
produced from 1987 to 1992. Assembled on a tubular steel chassis and a 
shell reinforced with Kevlar, it has a fiberglass body. The line is composed 
of a very wide front end incorporating fenders and retractable headlights 
and a transparent rear engine hood ending with a large wing. It was the last 
road-going Ferrari overseen by Enzo Ferrari. More than 1,300 units were 
produced.

FERRARI F40

1987
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Designed by Giorgetto Giugiaro, this two-box car with a front-mounted en-
gine was produced from 1988 to 1993. A car designed for rallying, it is the 
sports version of the Delta presented in 1979. A car of compact dimensions, 
it has a flow with taut lines tracing the entire flank marked by widened 
fenders aligned at the top. It won 5 Manufacturers’ Championships and 3 
Drivers’ Championships. Its Martini Racing livery is an icon of Motorsport.

LANCIA DELTA HF
INTEGRALE

1988
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FORM
AS SYNTHESIS
Building a system based on knowledge and creativity through con-
tinuous exchange. Indeed, the desire to continuously rework one’s 
experience is inherent in people, considering memory not just as an 
archive of recollections but above all as fertile ground to be redisco-
vered, both in terms of stimulation and inspiration and in terms of 
creativity and innovation.

1989

1990

1990

1990

1990

1990

1991

1990

1990

1991

1990

1990

1992

1990

1991

1992

BMW Z1 Roadster 

Japanese design boom

Anti-smog measures

Exhibition “Civiltà delle Macchine” in Turin

Biodynamic agriculture

Globalization of markets

End of the Bubble Economy in Japan

The Ikea phenomenon spreads worldwide

The mobile phone on the market

On August 6, the “World Wide Web” is born

“Juicy Salif”, Alessi (citrus squeezer)

Amusement parks become established in EU

Nissan Micra

The Gulf War begins

The “Fab Five” shows for Gianni Versace

Bill Clinton wins the election
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1990S

1996

1994

1997

1999

1998

1999

1992

1996

1994

1993

1997

1997

1994

1993

1997

1993

1997

1998

1997

1999

Sequential gearbox on mass-production cars

Ayrton Senna dies

Kyoto Protocol signed in Japan

Smart

Volkswagen New Beetle

Anxiety over the “Millennium Bug”

Renault Twingo

Niterói Museum, Oscar Niemeyer

Sony PlayStation electronic game

“Design, miroir du siecle” in Paris

Bilbao Guggenheim, Frank Gehry 

Mercedes-Benz Classe A

Channel Tunnel inaugurated

Opening of borders in Europe

End of British rule in Hong Kong

McLaren F1

Asian financial crisis

On September 27, “Google” is born

Lady Diana dies in a car accident

Pagani Zonda C12
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Designed by Harm Lagaay, this roadster with a front-mounted engine was 
produced from 1989 to 1991. A car with a self-supporting steel sheet mo-
nocoque structure with a synthetic floorpan glued in a sandwich. The bo-
dywork is made of completely removable thermoplastic technopolymers 
and is distinguished by a wide windshield functioning as a roll-bar and do-
ors that descend downwards.

BMW Z1 ROADSTER 

1989
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Designed by Ryoichi Kuraoka, this two-box car with a transverse engine was 
produced from 1992 to 2002. Its bulbous flank shape, the almost horizon-
tal beltline, the arched C-pillar incorporating the second window, and the 
not very inclined windshield are all volumetric concepts that may recall the 
Morris Mini Minor designed by Alec Issigonis, especially in architecture and 
the proportionate engine hood and cabin.

NISSAN MICRA

1992
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Designed by Patrick Le Quément, this one-box car with a front-mounted 
engine was produced from 1992 to 2007. A small-sized MPV replacing the 
Renault 4, it has an element in the front that determines its personality, with 
two “half-moon” headlights protruding from the hood line and three small 
air intakes on the right. More than 2.4 million units were produced.

RENAULT TWINGO

1992
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Designed by Gordon Murray, this coupé with a mid-rear engine was produ-
ced from 1993 to 1998. It is the first road car equipped with a carbon fiber 
monocoque and the first road car with ground effect. The cabin has three 
seats with the driving position in the center, while the very simple bodywork 
features oblique lines on the flanks highlighting the large air extractors. This 
car is the progenitor of modern hypercars. 64 units were produced.

MCLAREN F1

1993
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Designed by Bruno Sacco, this one-box car with an underfloor engine was 
produced from 1997 to 2012. A small-sized MPV, 3.6 m long, with a parti-
cular architecture in which the cabin is raised with the engine underneath: it 
is the first front-wheel drive Mercedes-Benz. The bodywork has an evident 
rear pillar inclined backward which determines an unusual line with a pano-
ramic rear window and a flank with an oblique beltline.

MERCEDES-BENZ
CLASSE A 

1997
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Designed by Hartmut Warkuss, this sedan with a front-mounted engine 
has been produced since 1998. A striking example of a “Revival Car”, it 
retraces, albeit with completely different architecture, the classic stylistic 
elements of the Beetle (fenders, front and rear headlights, smooth door, 
running board). It is characterized by a very rounded roof and circular lines 
intersecting with lines perpendicular to each other.

VOLKSWAGEN
NEW BEETLE 

1998
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Designed by Horacio Pagani, this coupé with a mid-rear engine was produ-
ced from 1999 to 2011. With a monocoque made entirely of carbon, it has 
a low line with a forward cabin and an elongated tail. This model introduces 
the design guidelines for subsequent models: the distinctive rearview mir-
rors and the four clustered exhausts. In its dozen different versions, more 
than 210 units were produced.

PAGANI ZONDA C12

1999
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Designed by Johann Tomforde, this one-box car with an underfloor engine 
has been produced since 1998. The cabin is mounted on a sandwich structu-
re, engine and mechanics below and passengers above; the bodywork, in-
stead, is made of interchangeable plastic panels. Only 250 cm long, it takes 
up various structural and stylistic concepts of the Mercedes-Benz A-Class: it 
is characterized by simplicity of assembly, a reduced number of parts, and 
two-tone coloring.

SMART

1999
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RENEWED
DESIGN
The innovative process takes over new fields of application, with 
references to less tangible themes, through the applications of the 
new-digital: moving towards an understanding of the authentic, 
where values shift, tending towards new modes of enjoyment. New 
scientific visions, technological opportunities, and aesthetic crea-
tions are increasingly founded on a process of generating the new.

2000

2001

2000

2001

2000

2002

2003

2000

2002

2003

2001

2002

2003

2001

2003

2004

TomTom car GPS navigator

On January 15, “Wikipedia” is born

New Economy crisis

the “Twin Towers” in New York collapse

the “Millennium Bug” prove unfounded

Only unleaded “green” petrol in Europe

The United States invades Iraq

“Mad Cow” disease spreads in Europe

BMW Z4

The Space Shuttle Columbia disintegrates

Mini One

Euro currency circulation begins

Bentley Continental GT

Success of the Harry Potter literary saga

Rolls-Royce Phantom

The social network “Facebook” is born



161

2000S

2004

2007

2007

2005

2007

2007

2005

2008

2007

2007

2006

2008

2006

2009

2009

“The Gherkin” in London, Norman Foster

Airbus A380

Lamborghini Reventon

Pope John Paul II dies

Fiat 500

Smartphone Apple iPhone

On February 14, YouTube is born

Beginning of the global economic crisis

Audi A5 Coupé

Alfa Romeo 8C Competizione

Saddam Hussein is sentenced to death

Barack Obama 44th President of the USA

Nintendo Wii video game

Michael Jackson dies

The social network “WhatsApp” is born
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Designed by Frank Stephenson, this two-box sedan with a front-mounted 
engine has been produced since 2001 in multiple series. The line is cha-
racterized by lines that decidedly recall the Mini Minor by Alec Issigonis, 
with updated proportions and dimensions, in addition to the possibility of a 
wide variety of customization. It is offered in various versions: One, Cooper, 
Clubman, Station wagon, Countryman, etc.

MINI

2001
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Designed by Anders Warming under the supervision of Chris Bangle, this 
spider with a front-mounted engine was produced from 2002 to 2008. The 
body style reinterprets the long-hood and set-back cabin layout of the 507 
in a modern key, with a high level of experimentation in the treatment of 
surfaces characterized by the alternation between taut and sinuous lines. 
The most distinctive element is the flank which stylistically evokes the Z and 
the 4.

BMW Z4

2002
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Designed by Ian Cameron, this sedan with a front-mounted engine was 
produced from 2003 to 2016. This car, also named Phantom VII, is the pro-
genitor of the new BMW era and effectively introduces the new Rolls-Royce 
family feeling. The body shell is characterized by a traditional yet extremely 
recognizable line. The reverse-opening rear doors with large handles give a 
very strong mark to the flank.

ROLLS-ROYCE
PHANTOM

2003
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Designed by Dirk van Braeckel, this 2+2 grand tourer coupé with a 
front-mounted engine has been produced since 2003. It is the first model 
of the Volkswagen era in which Bentley’s stylistic canons are skillfully rede-
fined to clearly detach from Rolls-Royce. Despite having a large mass, it is 
characterized by a skillful balance of proportions, a wide mesh grille, and 
a flank with two large creases that determine the muscles of the fenders.

BENTLEY
CONTINENTAL GT 

2003
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Designed by Filippo Perini, this two-seater coupé with a rear-mounted en-
gine was produced from 2007 to 2010. The bodywork is made of a carbon 
fiber-based composite material with a particularly angular and squared line 
that determines its aeronautical character, accentuated by the opaque gray 
color of the body and the metal inserts. 20 units were produced.

LAMBORGHINI
REVENTON 

2007
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Designed by Wolfgang Egger, this two-seater coupé with a front-mounted 
engine was produced from 2007 to 2010. The particularly soft line takes 
inspiration from the Alfa Romeo 33 Stradale of 1967 and is characterized 
by very wide and radiused glass surfaces. The chassis, of the “dual frame” 
type, is made of multi-material, while the bodywork, like part of the cabin, 
is made of carbon fiber. 500 units were produced.

ALFA ROMEO 8C
COMPETIZIONE

2007



168

Designed by Roberto Giolito, this two-box sedan with a front-mounted en-
gine has been produced since 2007. It picks up the stylistic traits of its 1957 
progenitor, updating dimensions, proportions, style, and technology. The 
bodywork indeed remains decidedly rounded; the front end keeps the dou-
ble circular headlights well in evidence, while the flank is marked by the four 
bulbous and prominent wheel arches.

FIAT 500

2007
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Designed by Walter de Silva, this coupé with a front-mounted engine has 
been produced since 2007. It is characterized by a low and sporty line; the 
expressive front with the typical “single frame” grille and the equally incisi-
ve tail give rise to an extremely elegant coupé. Daughter of the “Nuvolari” 
concept car presented at the Geneva Motor Show in 2003, it has a body 
that fuses Italian style with German dynamism into one.

AUDI A5 COUPÉ

2007
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THE FUTURE
OF NOVELTIES
The aim is towards a simplification and elevation of design through 
continuous research in selecting the most suitable materials, with a 
particular balance between matter and finishes, textures and colors, 
so as to enhance sensory performance. We are witnessing an incre-
asing engagement of design stylistic elements with those of fashion, 
which are effectively generating new exchanges and opportunities 
for increasingly diverse product sectors.

2010

2011

2010

2011

2010

2012

2014

2010

2012

2014

2011

2013

2014

2011

2013

2015

ISS after undocking of STS-132

The King’s Speech by Tom Hooper is released

“iPad”, Apple (the first modern tablet)

Singer Amy Winehouse dies

“Burj Khalifa” in Dubai

Bce: anti-spread shield approved

Solar Impulse II

“Bike Sharing” spreads in major EU cities

Tesla Model S

“Bosco Verticale” in Milan, Stefano Boeri

Steve Jobs dies

Liberalization of car sales in Cuba

The FCA group is born, Fiat and Chrysler

Renault Twizy

Pope Francis is the new pope

Expo Milano
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2010S

2015

2019

2016

2019

2016

2020

2016

2022

2018

2022

2019

2022

BMW i8

Covid-19 virus identified in Wuhan

the Brexit referendum passes in uk

Land Rover Defender

Donald Trump 45th President of the USA

Brexit runs its course

Eye robot vacuum 360 Dyson

Russian invasion of Ukraine

Facebook’s terrible year

Ferrari Purosangue

Porsche Taycan

Elizabeth II dies
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Designed by Luciano Bove, this one-box car with an electric motor has 
been produced since 2011. A small quadricycle crossing the concepts of a 
small city car and a scooter, whose main characteristic is a car body devoid 
of doors and with protruding fenders, and a cabin with two seats arranged 
in tandem. The front also retains the nose with double single circular headli-
ghts, while the tail lacks a rear window and central light.

RENAULT TWIZY

2011
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Designed by Franz von Holzhausen, this five-door sedan with a fully 
electric engine and all-wheel drive has been produced since 2012. The 
first mass-produced electric car combining high performance and electric 
traction, it is characterized by a grille-less front end and soft, clean lines that 
determine a very aerodynamic aesthetic, accentuated by polished chrome 
details.

TESLA MODEL S 

2012
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Designed by Benoit Jacob, this 2+2 grand tourer coupé with a plug-in hy-
brid electric engine was produced from 2014 to 2020. Characterized by 
futuristic lines, the result of aerodynamic innovations, it has a low and wide 
front end determining a flat silhouette of the car body, further accentuated 
by gull-wing style doors. The materials used range from carbon to plastic 
materials and recycled materials.

BMW i8

2015
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Designed by Mitja Borkert under the supervision of Michael Mauer, this 
4-door coupé sedan with an electric modular platform has been produced 
since 2019. Compared to the internal combustion sedan Panamera, which 
shares its generous dimensions, the Taycan exploits the electric architecture 
to approach the proportions of the 911: short hood, forward cabin, with the 
unmistakable muscular hips widening towards the rear.

PORSCHE TAYCAN

2019
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Designed by Gerry McGovern, this SUV with a monocoque chassis and lon-
gitudinal front engine has been produced since 2019. The off-road imprint 
remains thanks to the adoption of reduced overhangs, high sills, and an 
external spare wheel. The horizontal lines and clean surfaces give it a mo-
nolithic, refined, and modern appearance, with details destined to become 
iconic such as the body panel that lightens the side glazing.

LAND ROVER DEFENDER

2019
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Designed by Flavio Manzoni, this five-door crossover with a front-mid-
mounted engine has been produced since 2022. The first high-riding car 
from Maranello interprets the DNA of the Prancing Horse’s V12 grand tou-
rers, proposing a long hood and a strongly set-back cabin. The rear doors 
with rear-hinged opening and hidden handles are dramatic, as are the thin 
lighting clusters, decomposed into multiple elements and levels.

FERRARI PUROSANGUE

2022
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ICONICAR Series:
automobile
culture

The ICONICAR editorial series intends to explore the diverse themes rela-
ted to the “automotive system”—concerning historical, creative, stylistic, 
social, and economic aspects, among others—focusing attention on the 
contents of archival and bibliographic sources and on the importance of 
disseminating and networking all the knowledge present in museums, col-
lections, and archives on the subject of the automobile. 

In the first place, the ICONICAR editorial series intends to give due pro-
minence to a cultural heritage (consisting mainly of documents, images, 
drawings, scale models, prototypes, and cars) that, until today, has not been 
fully perceived as such. Secondly, thanks to structured collaboration with 
key players in the sector, the aim is to achieve the sharing of this extraordi-
nary capital. 

The intent of this project is also to make known and valorize an inesti-
mable heritage, increasing the awareness of those who possess such assets. 
Through the continuous implementation of research, content development, 
and communication, ICONICAR constitutes a privileged venue for debating 
the automobile theme, cementing related roles and disciplines within a uni-
que context, while acting simultaneously as promoter and cataloger of a 
more systematic automotive culture. 

In summary, the ICONICAR editorial series develops its projects through 
“method” and “interaction” fused together in six coordinated areas: rese-
arch; publishing; communication; conferences; curatorship; events.



179

Putting automotive aesthetics at the heart of everything: the evolu-
tion of knowledge through history, modernity, and the future of the wor-
ld. By exploring historical, cultural, social, technological, and artistic paths, 
new knowledge is constructed, enhancing and intertwining heritage and 
storytelling through new modalities and values.

ICONICAR represents, in every respect, a laboratory of ideas—an agile 
platform for testing new formats that may find further development in the 
future. In this context, archives are critically explored in innovative ways. 
Through the in-depth study of key concepts, a possible glossary of automo-
tive style is established to analyze its history and identity.

Each entry brings together multiple projects realized from the early 
twentieth century to the present across various fields of action: art, cinema, 
dance, music, architecture, and philosophy. By publishing archival images 
and videos, unpublished texts, excerpts from catalogs, and press commen-
tary, thematic paths and ideal dialogues are created between these various 
activities.

ICONICAR explains and illustrates the quality, culture, value, and mea-
ning of the car in relation to the arts, fashion, design, architecture, lifestyle, 
economics, sociology, etc., consistently emphasizing its cultural significan-
ce.

ICONICAR serves as an itinerant narrative on the evolution of design—
not just automotive—which, like an open book, interacts with the visitor’s 
eye as an experience and a stimulus for design evolution, with the auto-
mobile always at the center of attention. Through meticulously designed 
graphics, a chronology is outlined, marked by key events according to an 
itinerary that spans several sectors: economics, technology, customs, art, 
design, publishing, exhibitions, and design products. This approach aims to 
provide a deeper understanding, suitable for both a sophisticated audience 
and a broader public, characterized by a graphic and descriptive language 
accessible to all.

The project unfolds through clear “contaminations”: hypertextual pages 
that allow users to explore the evolution of the automobile in a different 
way through intersecting languages. The goal is to investigate the culture 
of automotive bodywork, expanding its typical scope within a social context 
by creating a complete model—a methodological process where stylistic 
creativity is the fruit of intersections, navigations, influences, and migra-
tions.

ICONICAR presents itself as a “cultural project” supporting teaching 
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and research activities, fostering a sense of reciprocity between the world 
of museums/archives and the corporate sector.

The automobile has always prioritized a strong design-oriented conno-
tation and, consequently, a stylistic formalization based on aesthetics. The 
car has also revolutionized the human way of life, and it is likely that futu-
re historians will identify the automobile as the fulcrum of contemporary 
evolution: the development of the motor vehicle is indeed the result of 
visionary dreams, infinite work, and experimentation. However, automotive 
history is also economic history, as well as a history of social conflicts and 
transformations, exchanges with the arts and customs, and a history of te-
chnology and science.

It was in America that the automobile, as a social phenomenon, de-
veloped rapidly starting in the early years of the twentieth century. The 
Ford Model T gave Americans the opportunity to expand their horizons, 
overcoming the vast distances between inhabited centers and the lack of 
adequate public transportation.

Designing an automobile with the goal of solving a social problem ne-
cessarily led to prioritizing technical-production elements over formal ones, 
thereby satisfying the needs of a single generation. The situation was diffe-
rent in Europe, where the automobile took on a luxury and elitist character: 
cars were designed and built primarily for a wealthy public, where “Two-To-
ne” bodywork served as a determinant of social status.

It is therefore important to emphasize the clear diversity in the car/so-
ciety relationship which, although converging today, still renders Ameri-
can and European realities quite distinct. Later, again in the United States, 
“Styling” was born when, in a saturated market, manufacturers competed 
in a climate of absolute rivalry on themes of formal preciousness and conti-
nuous aesthetic renewal.

Styling did not seek to psychologically condition public taste through 
advertising alone; rather, it interpreted moods and aspirations, taking them 
into account in the design process to the extent that consumers could re-
cognize themselves in the product. Styling thus became a tool for product 
re-systematization, originating not only from “above” (the designer) but 
also from “below” (the consumer’s moods, profiled with increasingly sophi-
sticated research tools).

Furthermore, no other product represents our time better than the au-
tomobile. The car, as an icon of our era, has focused the interest of artists 
and designers: from being a symbol of progress for the Futurists to its role 
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in 1930s America (where its “streamlined” speed lines became an attribute 
of modernity extended to the world of static objects). It serves as a me-
dium full of meaning and a yardstick for judging the evolution of technology 
through the search for aerodynamics, which finds its most natural essence 
in the geometry of the tail.

The 1930s and 1940s represent a crucial point for automotive develop-
ment, not only in terms of lines but also for the integration of bodywork and 
structure at the design level. Further revolutions were to occur when the 
adoption of the monocoque became possible across all production pro-
cesses.

The most surprising element in the most forward-looking cars is the 
complete revision of proportions; the engine hood drops below the fender 
line, revolutionizing the formal importance the engine compartment held 
in the cars of that era, and consequently, the radiator as a differentiating 
element. Work was also done on the “envelope” body (fiancata continua), 
where fenders are merely hinted at, emphasizing the idea of speed implicit 
in the momentum of the lines and the very smooth blending of volumes.

During these years, the bodywork underwent substantial modifications 
through its “moderation”: these are the eras in which the “Italian Line” rose 
to prominence, but it is also the time when fashion became inextricably 
linked to design. The professional figure called upon was no longer just the 
“stylist,” but the “designer.” Design, in fact, is not an autonomous activity 
but a system within which several variables interact, characterizing the enti-
re design process not only through formal and technological identification 
but also through the inseparable relationship linking the various phases of 
the creative cycle.

It was only after World War II that major manufacturers understood the 
advantages that mass-produced unibody (load-bearing) bodywork could 
provide, such as weight reduction, increased torsional rigidity, faster pro-
duction, and a significant reduction in costs. Conversely, automotive pro-
duction planning was destined to change: designing a shell meant defining 
the car’s stylistic characteristics from the start, which could not be modified 
without massive reinvestment. The use of the monocoque allowed desi-
gners to perfect an integrated design methodology. In this way, the cabin 
became one with the bodywork, which in turn remained perfectly integra-
ted with the mechanical components.

Sheet metal stamping techniques made it possible to execute highly 
blended, rounded, and enveloping lines—even if still massive—typical of 
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1950s automobiles. While it is true that in the 1950s and 1960s European 
style adopted American “Streamlining” first and the “boxy” line later (de-
riving them from trends already popular in America), it is also true that with 
the 1973 oil crisis, the stylistic trend reversed abruptly. Americans began to 
copy European and Japanese products in an attempt to produce smaller, 
human-scaled cars characterized by increasingly sober lines.

Over the years, the evolution of technologies applied to the automotive 
sector would bring significant changes to all fields of design, in both metho-
dologies and materials used. This required advanced design methods and 
greater precision in tolerances between separate components, forcing a 
revision of the methods for joining them to the shell.

There has been an increasing use of plastics, driven primarily by characte-
ristics such as reduced weight (which translates into fuel savings), corrosion 
resistance, lower production and maintenance costs, dimensional stability 
at various temperatures, and sound and heat absorption capabilities. This 
provided wide creative freedom for forms and production efficiency. Fur-
thermore, the use of plastics in bodywork allows for frequent variations on a 
theme with faster and less expensive “face-lifts” compared to sheet metal.

However, it is certainly the themes of graphics and design that solidify 
the new role assumed by the automobile—no longer seen merely as a fun-
ctional object, but elevated to something that completes the daily way of 
conceiving life and interacting with others. The automobile presents itself 
in a new guise through a vast range of body styles realized in multiple for-
ms with diverse chassis, shells, and stamped panels. Attention to shapes, 
lines, and surfaces focuses on the tactile quality of the material at contact 
points, as well as its visual aspect—its transparency, opacity, surface finish, 
and color.

The detail thus becomes a quality “plus”—one that exists not only be-
cause it is in tune with current shifts in taste and design trends but, rather, 
because it establishes itself as a new presence in the landscape of lived 
experience, capable of stimulating curiosity.

Experience the passion for the automobile by participating in the ICO-
NICAR experience: a vast opportunity for activities, workshops, conferen-
ces, interviews, study days, and talks that allow for the exploration of the 
variety and richness of knowledge in the automotive world in new ways—a 
sort of ideal connection between different worlds where the aesthetics of 
the car and its icons define the very structure of the project.
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THE COLLECTION

1920

1900

1927

1919

1921

1901

1927

1922

1907

1930

1934

1922

1908

1931

1934

1924

1912

1931

1934

1926

1913

1932

1934

Isotta Fraschini Tipo 8

Mercedes 35 HP

Mercedes-Benz SS

Hispano-Suiza H6 B

Rumpler Trophen-Auto

Oldsmobile Curved Dash

Claveau 4 CV

Austin Seven

Rolls-Royce 40/50 CV “Silver Ghost”

Burney Streamline

Chrysler Airflow

Lancia Lambda

Ford T

Alfa Romeo 6C 1750 GS “Flying Star”

Tatra 77

Bugatti Type 35

Fiat Zero 12-15 HP

Adler Standard 8

Bugatti Atlantic Type 57 SC

Hanomag 2/10 CV

Alfa Romeo Aerodinamica 40/60 HP

Fiat 508 Balilla

Dymaxion Car
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1936

1935

1934

1947

1936

1937

1935

1935

1947

1938

1935

1948

1948

1941

1935

1948

1949

1941

1935

1948

1949

1946

1936

1948

1949

Fiat 500 Topolino

Volvo Carioca PV 36

Citroën Traction Avant 7 CV

Cisitalia 202

BMW 328

Lancia Aprilia 238

Peugeot 402

Fiat 1500 6C

Studebaker Champion

Lincoln Zephyr 

Stout Scarab

Jaguar XK 120

Cadillac 62 Coupé

Chrysler Town & Country

Cord 812 Beverly Sedan

Land Rover Defender

Saab 92

Jeep Willys-Overland

Maybach SW 35 Jaray

Porsche 356 A

Alfa Romeo 2500 SS “Villa d’Este”

Volkswagen beetle

Panhard Dynamic

Tucker ’48

Citroën 2 CV
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1955

1952

1950

1957

1955

1955

1953

1951

1958

1956

1953

1959

1961

1957

1954

1959

1962

1957

1954

1960

1962

1957

1954

1960

1962

Citroën DS 19

Bentley Continental 

Alfa Romeo 1900

Cadillac Eldorado Brougham 

BMW 507

Lancia Aurelia B 24 “America”

Ford Thunderbird

Nash-Healy

Aston Martin DB 4

Fiat 600 Multipla

Iso Isetta 200

Ferrari 250 GT SWB

Jaguar E-Type

Fiat Nuova 500

Alfa Romeo Sprint Coupé

Morris Mini Minor

Studebaker Avanti

Lancia Flaminia

Mercedes-Benz 300 SL Coupé

Fiat Abarth 1000

Ferrari 250 GTO

Ford Fairlane 500 Skyliner

Panhard Dyna

Chevrolet Corvair

Triumph Spitfire 4
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1967

1963

1962

1970

1967

1968

1964

1963

1970

1968

1964

1971

1972

1969

1964

1971

1973

1969

1966

1971

1974

1970

1966

1972

1975

Alfa Romeo 33 Stradale

Chevrolet Corvette Sting Ray

Alpine-Renault A 110

Range Rover

NSU RO 80

Volvo P 1800

Ford GT40 Mk1

Porsche 911

Citroën SM

Ferrari 365 GTB/4 “Daytona”

Lamborghini 350 GT

Lamborghini Countach

Fiat X1/9

Ferrari Dino 246 GT 

Ford Mustang

Fiat 127

Lancia Stratos

Porsche 917 K

Lamborghini Miura P 400

Alfa Romeo Alfasud

Volkswagen Golf

Citroën Mehari

Alfa Romeo 1300 Junior “Duetto”

Renault R5

AMC Pacer
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1987

1980

1978

1997

1984

1988

1981

1980

1998

1989

1982

2001

2007

1992

1982

2002

2007

1992

1982

2003

2007

1993

1984

2003

2007

Ferrari F 40

Fiat Panda

BMW M 1

Mercedes-Benz Classe A

Renault Espace

Lancia Delta HF Integrale

De Lorean DMC-12

Audi Quattro

Volkswagen New BeEtle

BMW Z1 Roadster 

Fiat Uno

Mini

Lamborghini Reventon

Nissan Micra

Audi 100

BMW Z4

Alfa Romeo 8C Competizione

Renault Twingo

Mercedes-Benz 190

Rolls-Royce Phantom

Fiat 500

McLaren F1

Ferrari Testarossa

Bentley Continental GT

Audi A5 Coupé
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2015

2011

2019

2012

2019

2022

BMW I8

Renault Twizy

Porsche Taycan

Tesla Model S

Land Rover Defender

Ferrari Purosangue


