This volume gathers the proceedings of the first international scientific conference
dedicated to adaptive reuse, marking a significant occasion for dialogue among scholars,
architects, researchers, and practitioners engaged with one of the most pressing
questions in contemporary architecture. Conceived as the beginning of a long-term and
patient research trajectory, the conference sets out to investigate adaptive reuse in its
full complexity: by tracing its historical roots, examining the cultural and architectural
debates that have shaped it over time, and reflecting on the ways in which contemporary
design is responding to the growing need to work with existing buildings, ruins, and
inherited spaces. It also looks ahead, asking what kinds of theoretical, technical, and
civic challenges adaptive reuse will need to confront in the future.
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method or a technical response to obsolescence, but a broader cultural and civic
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149 EUR

661141

Proceedings of the International Conference on Adaptive Reuse

Volume 1

Proceedings of the

International Conference

on Adaptive Reuse

Volume 1

edited by
Andrea Crudeli

Francesca Molle

Emanuele Carrai

STH Press




Editorial series
Proceedings of the International Conference on Adaptive Reuse.
Conference: 15 to 19 September 2025

STH Press
Via del Mezzetta 2P, Florence (Firenze), 50135, Italy.
VAT 07043300487 REA FI 675394

sthpress.com

ISBN Paperback - 9791281661141
ISBN Ebook - 9791281661158
DOI - https://doi.org/10.65686/SISY7263
1st edition. Proceedings of the International Conference on Adaptive Reuse. Volume 1
Printed in Florence (Firenze), May 2026
edited by
Andrea Crudeli
Francesca Molle

Essays in this book have been double blind peer-reviewed Emanuele Carrai

© 2026 STH Press

This volume is freely accessible online. It may be shared electronically for non-commercial
purposes only, provided that it is disseminated in its complete and unaltered form and that
full acknowledgment of the source is given. No part of this publication may be reproduced,
modified, translated, or issued in print, whether for sale or free distribution, without the
prior written permission of the publisher, except as permitted by law. Responsibility for
obtaining permission for the use of images, figures, and all other third-party materials
rests with the individual contributors. Such materials remain subject to the rights of their
respective owners.

CC BY-NC-SA 4.0

Activities supported by

DESTE

unesco sFeniterii
N pianificatori
UNIVERSITA DI P1sA Commissione Nazionale paesaggisti

Italiana per I'Unesco oo o PiS@




This book is the outcome of an international call for papers and the subsequent international
conference hosted by the Universita di Pisa, held in Pisa from 15 to 19 September 2025
at the Gipsoteca di Arte Antica. The research was supported by the following Scientific
Committee (in alphabetical order):

Emanuele Carrai

Dedalo Building I.ab

Olga Beatrice Carcassi

Columbia University in the City of New York
Andrea Crudeli

Universita di Pisa

Eduardo Delgado Orusco

Universidad de Zaragoza

Artem Kitaev

Technische Universitiat Wien

Stefania Landi

Politecnico di Milano

Luca Lanini

Universita di Pisa

Estefanfa Martin

Universitat Politécnica de Catalunya, Barcelona School of Architecture (ETSAB)
Patrizio M. Martinelli

Northumbria University Newcastle
Aleksandr Mergold

New Jersey Institute of Technology, HCAD
Hillier College of Architecture and Design, Newark, NJ
Francesca Molle

Universita di Pisa

Katharina Paschburg

Technische Universitiat Wien

Tobias Rabold

Technische Universitit Berlin

Manuela Raitano

Sapienza Universita di Roma

Giuseppe Resta

Faculdade de Arquitectura da Universidade do Porto
Marcus van der Meulen

RWTH Aachen University

Graziella Trovato

ETSAM Universidad Politécnica de Madrid

Organizing Committee:
Andrea Crudeli, Francesca Molle, Emanuele Carrai, Emanuele Cremona.




Table of Contents

0014. Andrea Crudeli. Five Points for an Early Methodological Manifesto of Adaptive Rense
0026. Emanuele Carrai. A Wrinkle in Time. Adaptive Reuse as a Relational Practice
0032. Francesca Molle. Regyclable City

0040. Syed Hamid Akbar. Reactivating Colonial Heritage: Adaptive Reuse as a Tool for Urban Regeneration in
Karachi

0047. Greta Allegretti, Pietro Brunazzi, Amath Luca Diatta, Sara Ghirardini. Fashion-Based Adaptive
Rense and its Cultural (and Social) Meaning

0055. Mariella Annese, Milena Farina. Adaptive Reuse for a Children’s City

0063. Marianna Arcieri, Oscar Eugenio Bellini. Responsive University Residence Case Studies and Design
Approaches

0071. Luigi Arcopinto. An Orange House for Work
0078. Claudia Aveta. The Restoration Project Architecture, Adjustments and Energy Efficiency

0086. Camila Aybar, Juan Jose Mateos. An Act in Eight Variations Instructions for Managing Obsolescence,
2006-2026

0093. Hulya Aybek, Mustafa Kocak. Reclaiming the Forgotten: Adaptive Rense of Yenice Han as Threshold
0098. Agustin Azar. Plasticity and Distortion Exploring Office Obsolescence in Buenos Aires
0106. Giulia Baccetti. From Waste to Worth Participatory and Sustainable Adaptive Rense

0114. Gino Baldi, Serena Comi. Stratigraphy as an Adaptive Tool for Building Heritage Parallel Reading of
Three Ongoing “Adaptive Rense” Projects

0121. Fruzsina Barta, Zséfia Horvath-Farkas, Bence T6r6k. Architecture of the Found Broadening the
Perspective of Adaptive Reuse from Buildings to Materials

0129. Brunilda Basha, Erika Ruiz. Memory, Function, and Space Adaptive Reuse as a Strategy for Reintegrating
Ottoman Heritage in Albania

0137. Michela Bassanelli. AAdaptive Reuse for Museunms on Sites of Perpetrators
0145. Marziyeh Bazyar. Reframing Heritage Hans Hollein’s Transformation of a Mansion into a Museun
0151. Nikola Beim. Riesentor and its Layered Character

0158. Paolo Belardi, Monica Battistoni, Camilla Sotignani. Learning from Earthquakes Scaffolding as
Adaptive Architecture

0166. Tommaso Berretta. Adaptive Reuse as a Cultural Strategy: The Case of Cinema Bologna in Rome

0175. Vladimir Bojkovi¢. Reframing a Monument: The House of Revolution in Niksic between Memorial
Archi ¢ and Fr ted Adaptive Reuse

0181. Giuseppina Bosso. From “Definitive” to “Reversible” Architecture
0189. Karina Branner. Pastoral Properties as a Resource for Revitalizing Town Centers

0197. Giuseppe Canestrino. Climbing a V'illage Methods and Design Outcomes for the Widespread Reuse of the
Hard-to-Reach Historic Center of Morano Calabro

0205. Deniz Cevik, Ozgiin Ozcakit. Gasworks in Istanbul: the Challenge of Context-Sensitive Adaptive Reuse
0212. Francesco Chiacchiera. Care as Design Strategy Adaptive Reuse as a Curatorial Practice
0220. Yi Xing Chow. Adaptive Reuse of Penang Shophouses in George Town, Malaysia: an Overview

0227. Armando Consoli. Transforming the Palan Nacional: Gae Aulenti’s Evolving Approach to Architectural
Adaptive Reuse. Criticism, Context, and Design Compromise

0235.  Ana Curk. Endangered Heritage: Adaptive Rense of the War-Damaged General Staff in Belgrade

0243. Francesca Dapra, Andrea Dechamps, Andrea Bongiovanni, Martina Pagliarani. Iiving Stones
Adaptive Reuse and Social Regeneration of Abandoned Monastic Complexces in Italy

0251. Faye Watson Davies. Reclaiming the Pegple’s Palace Critical Conservation of Great Yarmouth’s Winter
Gardens

0258. Lieven De Groote, Ana Castillo. A Living Lab Design, Development, and Implementation of Circular
Renovation Strategies

0266. Giulia De Lucia. Adaptive Reuse of Urban Religions Heritage A Historical Perspective from the Centre of
Turin

0274. Taura De Riso, Teresa Cunha Ferrcira. Preserving the Palimpsest: Adaptive Reuse by Alvaro Siza of
Donnaregina Palace (MADRE) in Naples

0282. Andrea Dechamps, Francesca Dapra, Maria Pilar Vettori. Dwelling in Memory Adaptive Rense and
Technological Design Strategies for the Bestetti Hangar in Arcore

0290. Ar. Mayuri V Deodhar. Reimagining Aband : Adaptive Reuse of Cultural Infrastructure in the
Historic Town of Achalpur, India

0297. Eduardo Delgado Orusco. Reuse of Religious Heritage in the Catholic Context. A Comprebensive
Strategy at the Territorial 1evel

0306. Andrés de Santiago Aréizaga. 10id Reuse Adaptive Practices for Cultural Survival in Palestine

0313. Benedetta Di Leo. A Manifesto for Re-inhabiting Inner Areas Twelve Starting Points to Imagine the
Recovery, Re-use, and Re-activation of Buildings and Urban Spaces in the Appennino Basso Pesarese —
Anconetano

0321. Michele Dovere, Leonardo Junior Pagano. Ruins and Reels The Kelenfold Power Station in Budapest as
an Emblematic Case of Immaterial Adaptive Reuse throngh Cinematography

0328. Rev Dr Ruth Dowson. Filling the Religions Void - But with what? A Strategic Event Management
Approach to Eventization of Decommissioned and Deconsecrated Faith Spaces

0336. Tommaso Empler, Elena D’Angelo, Mario Ambrogi. Exploring Photogrammetry-Based Information
Models within hBIM Contexts

0344. Luca Esposito. Interior Reuse Rewriting the Infra-Ordinary for Flexible Living

0352. Gabor Fabian DLA. Transformation of a 100-year-old Fruit Storage Building Family Home in Szentendre
0358. Milena Farina. Adaptive Reuse for Collective Spaces in Modern Neighborhoods

0366. Alberto Ferraresi. Former Saint Dominic Convent in Pesaro Natural Renewal of Religions Memory

0373. Attilio Ferraro, Pierfrancesco Fiore, Emanuela D’Andria. Adaptive reunse models for the regeneration
of small towns in inner areas: a systematic review following the PRISMA protocol!



0381. Imma Forino. Inferior Reuse An ltalian Conversation with the Built Environment

0388. Pedro Freitas. Design Strategies of Palazzo Agonigi da Scorno Intervention by Piero Sanpaolesi Bridging
Urban Remains through Formal Continuity

0396. Julia Garcia Gonzalez. The Musealisation of the Baelo Clandia Archaeological Site, Cidiz, Spain

0403. Mattia Gennari, Camilla Iaquone, Gianluca Falaschi. The Loggia of Palazzo Altoviti-1alori The
Reuse Project for a House in Borgo degli Albizi in Florence

0411. Simone Gheduzzi. Silent resonances: Circus Arts Center in a Deconsecrated Church

0418. Federico Maria Giorgi, Oscar Eugenio Bellini. French Student Housing Turn Industries into Great
Good Places of University 1ife

0426. Claudia Gowgiel, Pinelopi Filothei Karali. Fricks - Upeyeled Foamed Bricks Abundance from Waste
throngh Alkali-Activated Material Research

0434. Ed Green. Stories of Home Imaginative Storytelling as a Tool for Successful Adaptation
0442. James Hamilton, Malin Heyman. Adaptive Reuse as Sitnated Critical Practice Tord and Handelsresanden2
0450. Douglas Hassebroek AIA. Your Gate has Changed Adaptive Reuse at the Heart of the Modern Airport

0456. José Evandro Henriques, Fernando Moreira, Robert Schmidt III, Mila Santos. Spirit of
Avrchitecture The Adaptive Reuse of Queira-Deus House in Brazil

0464. James Hepper, Daniel Rea, Paola Zanotto. Regenerative Processes at Scale An Adaptive Reuse Strategy
for Port Talbot

0472. Bart Hollanders, Filippo Cattapan. (In) (Out) Si(d)(t)e Reconsidering the Boundaries Between Old and
New

0479. Francesco luliano. Mind the Gap Between City and University Adaptive Reuse of Intermediate Spaces in
West Naples

0487. Rabab Raes Kazem, Noor Abdulkhaleq. The Memory of QOil Re-Inhabiting Kuwaits Forgotten
Modernism

0495. Kivanc Kilinic. Re#hinking Adaptive Reuse: Three Buildings and Their Curions Disappearance
0503. Hyunggyu Kim. Dive with Me! Democratic Architectural Experience in the Age of Media
0509.  Jonas Klaassen. Ephemeral Reuse Festivals and Public Space in 18 century Paris

0517. Saadet Kok Ayaz, Duygu Cankurtaran. Creative Pedagogies on Adaptive Rense: Reimagining Istanbul
SSK Zeyrek Building

0525. Vsevolod Kondratiev-Popov. Seconded Subjectivity Design Agency in Reuse

0532. Trayana Kovacheva. Reinventing Liberty Adaptive Reuse and the Contemporary Life of Early Modern
Abrchitecture

0540. Magnus Reffs Kramhoft, Line Kjer Frederiksen. Finding Relevance in the Overlooked A Case Study
into the Value Assessment of Younger Obsolete Buildings

0548. Barbora Krejc¢ova, Jan Foretnik. Typology of Losses Adaptive Reuse Strategies
0554. Karl Kvaran. Adaptive Reuse at Sting Architecture as Interpretive Transformation

0564. Carlos Labarta Aizpun, José Antonio Alfaro Lera. Intervention in the Compromise of Caspe Castle A
Search of the Continuity

10

0572. Andreas Lechner. Typological Affordances. Drawing Adaptions Over Time

0581. Francesco Leoni, Rebecca Fascia, Livio Pinto. Architectural Identity and Reuse The Benedictine Church
Case Study in Piacenza

0589. Francesco Lipparini, Greta Manelli, Danilo Manzo. Unfolding the Layers: 1egacy and Potential
Futures of Reno Valley Paper Mills (Bologna)

0597. Guiller Lopez, Brinda Sarma, Vasiliki Pezodromou. What If 1t Survived? Virtual Adaptive Rense
and the Case of Bodénska Huset

0605. Davide Lucia. Reuse the Landscape in Post-catastrophe Contexts Reflections on the Case of San Martino
Valle Candina

0610. Laura Magri, Muck Petzet. From “Bankultur” to “Umbankulinr” A Critical Framework for Adaptive
Rense

0615. Benedetta Marradi, Francesco Parri, Sara Benvenuto. The Sant’Agostino Complex: in Pietrasanta
Adaptive and integrated strategies for sustainable rense

0623. Estefania Martin. Cinderella’s Slipper. New Uses and Junkspace for Old Buildings

0633. Patrizio M. Martinelli. Elements, Montage, Reclaimed. Practice and Pedagogy of Adaptive and Creative
Rense

0642. Pedro Mendes da Rocha, Felipe de Souza Noto. A Museum of the Portuguese 1angnage at the Luz,
Station

0652. Aleksandr Mergold. An American Spolia: The Other Extraction. The Impossible out of the Quotidian

0663. Manlio Michieletto. Reviving the Caravanserais Adaptive Reuse of the Wikala of Qansuly al-Ghuri in
Contemporary Cairo

0670.  Gianluigi Mondaini, Francesco Chiacchiera. Adaptive Reuse Strategies for the Former Convent of San
Francesco alle Scale in Ancona

0678. Fernando Moral-Andrés. Critically Ephemeral Heritages? Abandonment, Reactivation, and the Crisis of
Peripheral Heritage in Zapadores — Cindad del Arte and 1a Tabacalera (Madrid)

0686. Larissa Morschbicher. [Venice Charter (1964) and Madrid-New Delbi Document (2017) Some Conceptual
Developments on Authenticity

0700. Liliane Janine Nizzola. The Bragilian Fortress of Sao José da Ponta Grossa. The challenges of restoring and
providing accessibility

0708. Sergio Ortin-Molina, Silvia Domene-Camarasa. Beyond Materiality Adaptive Reuse as a Situated and
Ethical Practice in the Global Sonth

0716. Yesim Kutkan Oztiirk. Saered Continuities The Afterlife of the Ancyran Temple of Augustus and Roma
0724. Irene Pasina. Reviving Heritage for a Resilient Urban Future The Heart of Sharjah Project in the UAE

0731. Angelo Passuello. Timber Trusses in Medieval Roofs Strategies of Conservation, Integration, and
Replacement

0739. Miquel Peiro, Anna Maria Bordas. A Comparative Analysis of Adaptive Reuse Design Strategies for Two
Recent Cultural Projects in Rennes New Musenm of Fine Arts in the Maurepas district (Titan Architectes) and
New Cultural Center of St Helier (Guinée_Potin)

0748. Lisandra Perez Zayas, Rafael Vargas Correa. Waste to Opportunity Reusing an Abandoned Storage

11



Building in Puerto Rico

0756. Ariadna Perich Capdeferro, Roger Such Sanmartin. Contrasting Dialognes Linis Ma 1 idal i Arderin
and the Intervention at Santa Maria de 1illet.

0762. Aleksandra Pesterac. The Poetics of Abandonment in Architecture

0772. Mariateresa Petino. When Ruins Speak The Transformation of the Convent of Santa Maria do Bouro
0778. Karolina Pieniazek. Restoring Transparency Adaptive Reuse of Tashkent’s Panoramic Cinema

0786. Endy Yudho Prasetyo. Adaptive Future of Abandoned Dutch Colonial-Era Sugar Factories in Java

0794. Enam Rabbi Adnan, Md. Didarul Islam Bhbuiyan, Tazrin Islam. From Confinement to Community
Integration Revitalizing the Old Dhaka Central Jail Through Adaptive Reuse

0802. Tobias Rabold. Doubting Spolia Adaptive Reuse of a Stone
0810. Manuela Raitano. The Aesthetic of Reuse An “Unglorious” Condition for Contemporary Architects

0817. Mahwish Ghulam Rasool, Syed Hamid Akbar. Layers of Meaning Adaptive Reuse, Cultural
Continuity, and the Spirit of Place in Pakistan’s Heritage Architecture

0824. Mirko Romagnoli. Aeessibility and Conservation in Historic Gardens The Accessibility Plan for the Boboli
Garden

0831. Vanni Sacconi. Besween Site-Specificity and the Persistence of Memory The Marino Marini Museun in the
Sformer Church of San Pancrazio, Florence

0841. Luis del Campanar Santos Mufioz. Bullrings Roofing in Spain Functional Solutions for a Heritage Future
0849. Anne Scheinhardt. Too much context? Rome, its forgotten industrial past, and adaptive rense

0857. Catla Sechi, Pier Francesco Cherchi, Marco Lecis. Design Strategies for the Adaptive Reuse of
Decommissioned Rural Churches The Case of the Coastal Landscape of Sardinia

0865. Emily Marie Shiga. Akéya) Japan’s Abandoned Assets

0872. Franc Shllaku. The Pyramid of Tirana From the “Mansoleum” of the Albanian Communist Dictator to a
Ciltnral Hub

0880. Julian Snethlage. On-Site Reuse — Design Strategy for the East Wing of the Festspielbans Helleran
0888. Emma Sumrow. The Pyramid of Tirana A Site of Public Spectacle and Private Power

0896. Cecilia Sundstrém. Changing values Motivations for Adaptive Rense in Urban Development

0903.  Paul Susini. And the Smell of Rot Fills the Country Reflections on an Architecture-Consuming Society

0911. Laura Suvieri, Fabio Bianconi, Marco Filippucci. Toward Systemic Reunse A GIS-Based Model for
Adaptation in Spatial Planning

0919. Melanie Tamm, Lionel Devlieger. Case Study: MAD The Center for Fashion & Design in Brussels,
Belginm

0927. Concetta Tavoletta, Vittorio Vernazzani. Topographies of Care Adaptive Reuse, from Last-Scape to
Safe Space

0935.  Andras Timar. Augmented Reality-Based Reconstructions in Historical Sites An Excample from Aquincum

0942. Valerio Tolve. From Lounge Durée to Innovation Regenerating Alpine territories Through the Adaptive
Reuse as a Strategy for Sustainability and the Rediscovery of Everyday Life Heritage

12

0950.  Eirini Travlou, Ivan Nevzgodin. /Re/formation of Maritime Dystopias
0957. Graziella Trovato. The ecology of reuse in heritage contexts

0966. Monica Tusinean. Beyond Taxonomy: Adaptive Reuse. Phenomenographies Design Driven Research on the
Reanimation of Post-Ci st Industrial Ruins

0974. Marcus van der Meulen. Negoziation and Hybridity: Adaptive Reuse of Industrial Heritage in Warsaw
0982. Rita Vasco. Memory. Territory. Identity Church of Santa Maria do Castelo

0990. Giacomo Viscovo, Lorenzo Palladino, Giuseppe Sorrentino. Urban Spolia The Case of Carminiello
ai Mannesi

0996. Geotgios Vlachodimos. Design Workflows in Digital Heritage. The Propylaea in Archaeological Site of
Delos in Greece

1004. Maya Weber. Adaptive Reuse of a Historic Mortuary Chapel in Dresden

1012. Elvina S. Wijaya, Stephanus W. Dharmatanna, Timoticin Kwanda. The Adaptive Rense of Pos Bloc
Surabaya Reinventing Context for Community

1020. Esra Ozkan Yazgan, Sermin Cakict Alp. Defermining an adaptive reuse strategy for cultural sustainability
A discussion on the Ottoman hamams in Turkey

1028. Maria Yioutani-lacovides. Manchester’s Regeneration and Adaptive Reuse in the Twenty-First Century

1036. Zhenzhen Yu, Robert Schmidt 111, Simon Richards. Proposing an Analytical Framework for Adaptive
Reuse of Heritage Buildings

1044. Zhengwen Zhu. Contemporary Spolia in Adaptive Rense

13



Proceedings of the International Conference on Adaptive Reuse. Volume 1
Crudeli A., Molle E, Carrai E. (Eds.), STH Press, 2026. ISBN 9791281661141
Paper DOI — https://doi.org/10.65686/WTLL6832

Interior Reuse

An Italian Conversation with the Built Environment

Imma Forino

Politecnico di Milano, Milan, Italy, imma.forino@polimi.it

Abstract

The essay explores the theme of architectural reuse, with particular attention to the Italian
context, where transforming the existing built environment represents one of the principal
challenges and opportunities for contemporary design. Beginning with Bernardo Secchi’s
reflections in the 1980s, it is emphasised that the future of architecture lies in the ability to
reinterpret the already built, in response to a halt in urban growth and a renewed focus on
existing heritage. In Italy, the culture of reuse is especially evident in the field of interior
architecture, where interventions within internal spaces assume a central role, one that
remains theoretically underdefined. The concept of “architecture as interior” emerged in
the post-war period through the critical contributions of Bruno Zevi, Giulio Carlo Argan,
Luigi Moretti, and Renato De Fusco, who placed interior space at the heart of architectural
thought, redefining architecture as the art of spagieggiare. This theoretical approach is
grounded in an empathetic and psychological relationship between human beings and
space, conceived not merely as a physical envelope but as a site of experience.
Conversation with the past—whether through the recovery of historic or ordinary
buildings—translates into a transformative action that often preserves visible traces of
historical stratification. Various intervention methodologies, ranging from the “creative
restoration” of Carlo Scarpa, Franco Albini, or BBPR, to philological conservation or
stylistic reinterpretation, attest to a plurality of design strategies. More recently, a tendency
has emerged to reinterpret the existing fabric with respect and expressive autonomy,
foregrounding interior space as a mediation site between the ancient and the contemporary.
In summary, in Italy, “interior reuse”—a term that qualifies as the more commonly used
“adaptive reuse”’—constitutes a privileged field for engaging with the relationship between
history and design, tradition and innovation, technique and spatial narrative.

Keywords: Intetior Reuse, Italian Adaptive Reuse, Spazieggiare (Art of Spatialization)

Introduction

Within contemporary architectural discourse, increasing attention is being devoted to the
reuse and reinterpretation of the existing built environment. In Italy, architectural practice
today is distinguished less by expansion than by a deepening engagement with processes of
transformation, adaptation, and regeneration. This essay seeks to contribute to this debate
by exploring the theoretical and cultural underpinnings of the shift from building ex novo
to strategies of reuse, with reference to the Italian urban condition. Drawing on the insights
of leading scholars, the discussion underscores how the challenges posed by historically
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layered urban fabrics have not only reshaped the operational priorities of the profession
but have also redefined the architect’s role in relation to memory, context, and continuity.
Reflecting on the contemporary urban landscape, Bernardo Secchi emphasised that the
issue at stake in the city was no longer new construction, but rather giving meaning to
already existing materials—that is, to the built heritage. He also stressed the «need for a
method» (Secchi 1984, 12) that, through analysis, interpretation, and design, could link the
culture of urban development to that of recovery and reuse of the existing heritage.

In Italy, the complexity of the urban scenario—including the coexistence of monumental
works, widespread artistic value, and a fine-grained, compact urban context that has been

repeatedly reworked, alongside persistent elements of decay—together with the progressive
decline of new building activity in favour of the relocation of residential and tertiary
functions within the historically sedimented areas of cities, has changed the needs and
expectations of communities. This shift has increasingly directed the work of contemporary
architects towards a culture of reuse (Forino 2004, 279-284) and, as foreseen by Renato De
Fusco (1980, 5-0), this represents a clear trend in current architectural discoutse, especially
in Europe and Italy, where greater attention is now paid to the conservation and reuse of
existing buildings than to the creation of new constructions.

Within this context, the most feasible line of action appears to be the reuse of the interior
spaces of atchitectural artefacts. Indeed, most of the current professional activity can be
categorised under the term “interior restructuring”—a designation that refers to what is
created or altered within the interior spaces of buildings (Brooker and Stone 2004; Brooker
2016; Wong 2017; Plevoets and Van Cleempoel 2019; Wong 2023). Although this field
still requites theoretical clarification, in practice it may involve structural and masonry
components, technical systems, windows and doors, flooring, the underside of the roof,
and sometimes the roof itself, as well as internal spatial distribution, the design of built-in
furniture, and attention to detail.

Architecture and/is Interior

Already in the early decades of the twentieth century Salvatore Vitale emphasised the
very essence of architecture, wherein «space is not solely external, but also, and above all,
internal, [...] [it is employed] in the totality of its constitutive relationships, as both volume
and mass; [...] in architecture space, whilst retaining its essential character as pure extension
—essentially, as void—nevertheless in some manner acquires a quasi-corporeal semblance
and solidifies; the architectural work, in short, is not merely something that exists within
space, but also something that makes space live within itself. [...] in architecture all space
is ordered in its relations of inside and outside, in the entirety of its expansive capacity»
(Vitale 19206, 94).

Since the post-Second World War period, the study of architectural history in Italy has
increasingly intertwined with the notion of interior space as both a foundational element
of the architectural discipline and a possible interpretative lens for its phenomenologies.
Influenced by theories of pure visibility (Fiedler 1887), of architecture as Rawumgestaltung
(Schmarsow 1914), or as the art of shaping a hollow three-dimensionality (S6rgel 1921),
Bruno Zeviasserted that the true protagonist of architecture is interior space (Zevi 1948, 21).
While space may be investigated through content-based, physio-psychological, formalist, or
empathic perspectives — such as the Eznfiihlung theory which, according to Robert Vischer
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and Theodor Lipps, associates specific psychological responses with particular forms (De
Fusco 2017, viii—ix)—for Zevi, the interior becomes a critical parameter through which
to renew historiographical approaches, emphasising the biological and psychological
correspondences between the human being and space.

Contributing to the theoretical debate, Giulio Catlo Argan proposed defining the interior
as ‘nteriore — that is, what is experienced within architecture—and conceiving architecture
itself as the process of establishing or determining space, a process which the art historian
refers to as spagieggiare (Argan 1948, 21). For Argan, equally decisive is the relationship
that human beings establish with interior space, since «space is nothing other than
usability, navigability, the possibility of action and relation» (Argan 1955, 5). Subsequently,
the elements structuring architecture in terms of intetior space are articulated by Luigi
Moretti, who writes: «Interior volumes possess a concrete presence in and of themselves,
independently of the figure and material substance that encloses them, as if they were
made of a rarefied substance lacking energy yet highly sensitive to receiving ity (Moretti
1952-53, 10). Moretti identifies several qualities that characterise these interior volumes:
geometric form and dimension, both of a geometric nature; density, referring to the quantity and
quality of natural light diffused within the architectural volumes; and exergetic pressure, which
depends on the configuration of the architectural envelope, the elements that intersect
the «rarefied substance» through which one moves, and, finally, the extent to which the
enclosing walls exert «pressure» on the emotional sphere of the user (ibid.). While the first
two qualities are objective and rational, and thus readily perceptible, density and energetic
pressure are understood through «an intellectual and psychological order» (Moretti 1952-
53, 13). These reflections ate illustrated by Moretti through a series of photographs of
plaster models and drawings, depicting the interior volumes of paradigmatic architectural
works, such as Guarino Guarini’s unbuilt design for the Church of San Filippo Neri in
Casale Monferrato (1671), and the Villa Adriana complex (2nd century A.D.) in Tivoli.
Later, Argan (1959, 580-610) returns to the relationship between interior space and formal
qualification, considering the type of interaction established between individuals and the
external world — both natural and social—while a place is defined through the spatial
boundaries of walls, ceilings, and floors. A further defining factor is furniture, which Argan
distinguishes between fixed elements—integrated within the architectural design — and
mobile furnishings, which are light and transportable. Renato De Fusco also recalls «the
assumption that the most peculiar characteristic of architecture is its internal spatiality»
(De Fusco 1973, 24), explicitly referencing Schmarsow’s Raumgestaltung (Schwarzer 1991;
Castagnaro 2017). He extends this notion within a structuralist-semiotic framework,
arguing that «the sign is the minimal spatial unit of architecture (a room, an environment),
composed of a hollow space = “signified” and an envelope = “signifier”™ (De Fusco
1973, 35). In this view, the hollow denotes the void—the space of lived experience — while
the envelgpe comprises the walls or other elements that delineate the space. In conclusion,
from the post-war period onward, Italian architectural discourse has increasingly regarded
architecture as znferior and the architectural project as an art of spatialization. In particular,
interior design is seen—following Argan’s teaching—as the inseparable union of space and
furnishing, as exemplified in the finest works of Italian architects engaged in the post-war
reconstruction. It is in this context that the term inferior architecture (architettura degli interni)
gains widespread and consolidated usage.
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Fig. 1. Guarino Guarini, Church of San Filippo Neri, Casale Monferrato (project) — Interior volumes
of church spaces, from: Moretti 1953, 9

Italian Conversation with the Built Environment

In Italy, the connection with the past is constantly materialised through the continuous
superimposition of ancient and new building structures within urban fabrics. The Italian
culture of stratification is characterised by the co-presence of old and new constructions,
placed side by side or layered one atop the other. Itis also evident in individual architectural
elements built at different times—or even centuries—within the same structure, resulting
in an accumulation of diverse qualities, traces, and materials. This represents a kind of
meta-historical and arbitrary continuum which, through processes of removal, aggregation,
and construction, reshapes ecatlier elements to relate them to contemporary forms—
without entirely erasing their original vestiges, but instead engaging in a dialectical
exchange with them (Forino 2002, 32). It is a composition of disparate fragments that
forms a morphological context of considerable documentary value: the transformation
of this ensemble over time ensures its continued use and thus its survival in the present,
even at the expense of its original characteristics. This corresponds to what Vittorio
Gregotti refers to—when discussing the concept of “modification”—as a situation in
which «the existing has become heritage: beyond the passivity of the notion of reuse,
every architectural operation increasingly entails a partial transformation» (Gregotti 1984,
4). Following the Second World War—which left deep scars across the Italian territory,
particulatly due to aerial bombings—various approaches emerged in the reuse of the built
heritage. For many years, «the confrontation with history (...) more or less ambiguously,
would characterise the trajectory of Italian architectural research« (Tafuri 1982, 11), albeit
in differing modes. Among the post-war interventions, one notable tendency is that of
«creative  restoration» (Bonelli 1959, 11; Collott 1993, 105-07), which encompasses
internationally renowned and highly sophisticated projects. Examples include Catlo
Scarpa’s work in Palermo (restoration and museographic reorganisation of the Galleria
Regionale at Palazzo Abatellis, 1953-1954) and Verona (restoration and museographic
design of the Museo Civico at Castelvecchio, 1957-1974), Franco Albini’s interventions in
Genoa (museographic layout of the Gallerie Comunali at Palazzo Bianco, 1949-1951, and
restoration and display design at Palazzo Rosso, 1952-1961), the BBPR’s work in Milan
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(restoration and arrangement of the museums at Castello Sforzesco, 1948-1963), Ignazio
Gardella and Carlo Scarpa’s museographic intervention in the Primitives Galleries of the
Uffizi in Florence (19506), and Giovanni Michelucci’s design for the Cassa di Risparmio in
Florence (1953). These projects represent an exceptional mode of intervention, not merely
restoring monumental buildings or fragments of the city, but providing them with a new
and original interpretative framework—a critical reinterpretation that mediates between
the ancient and the contemporary without distorting either, and indeed enriching both
through their continued interaction. On the other hand, conservation fout-court was also
pursued—a more philological safeguarding of buildings which, however, often lacked
the necessary design finesse to adapt them to contemporary uses. Fire protection systems,
lifts for accessibility, emergency staircases and other functional requirements often remain
unresolved issues in the practice of strict conservation (Scott 2008). Finally, there is the
“in-style” reconstruction approach, whereby entire buildings or urban blocks are arbitrarily
rebuilt in a «socially legitimised “monumental” language» (Huber 1997, 22), though such
interventions are highly questionable due to their a-historical nature. A notable example is
the 1970s reconstruction of the San Leonardo block in Bologna in a quasi-Quattrocento
style. In more recent years, reuse projects have emerged concerning historic architectural
artefacts that are not strictly protected by the jurisdiction of the hetitage authorities. These
projects adopt intermediate positions involving interpretation and recontextualisation
of the past. Often, the existing building is recovered as a mere shell—entirely emptied
of its previous internal structures and reconfigured through a new interior architecture
that sometimes stands in stark contrast to the original. Here, we see a deliberate intent to
“mark” the existing fabric, where the reuse project becomes an intense spatial narrative,
even while maintaining a respectful reinterpretation of the pre-existing structure. Notable
examples include Andrea Bruno’s restorations of the Castello di Rivoli (1978-1984) and
Palazzo Carignano in Turin (1985-1994), Guido Canali’s work in Parma (Galleria Nazionale
—Monumental Complex of the Pilotta, 1965-1986) and Siena (redevelopment of the
Santa Matia della Scala Museum complex, 1988), and Renzo Piano’s transformation of
an industrial site in Parma into the Paganini Auditorium (1999-2001). These projects all
exemplify a fruitful dialogue with the past, each carried out on widely differing architectural
scales. Alternatively, a line of enquiry emerges that seeks continuity with historical
stratification, without ever veering into stylistic imitation. Here, the accumulation of marks
left by time on the building is brought to light through the rediscovery and valorisation
of its undetlying structure and surviving fragments—such as the coexistence of diverse
masonry systems, plaster layers, or wall paintings from successive historical periods. In such
cases, «the adaptation of an ancient building to new uses is inextricably linked to the act of
reading and conserving it, of which it is the natural consequence», write Massimo Carmassi
and Gabriella Ioli Carmassi (1998, 29), who are among the most notable proponents of this
approach to architectural pre-existence.

Conclusions

Transcending differences in terms of intervention type, formal language, temporal frame
and contextual setting, all recent Italian projects aimed at the recovery of the existing
built heritage share a fundamental element: the valorisation of interior space. This space
is “completed” (from the Latin compleo, to fill, to make full) through the insertion of new,
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clearly legible structures. These are often conceptually aligned with the idea of “building
upon the built” (transposing the approach from the consolidated urban fabric) or with
the notion of an “interior within the interior” (Forino 2001). In this sense, the building is
understood as a “container” (izvolucro, De Fusco 1973, 30) into which the new project can
be inserted—generating new spatial conditions through addition or accumulation, creating
a layering and concentration of meaning. From another design perspective, intetior space is
instead liberated through a calibrated, almost imperceptible intervention. In such cases, the
act of redesign focuses on the close analysis of a singular spatial narrative, recovering the
very essence of architecture—or of its emptiness. This is not the conventional adoption
of a minimalist language, but rather an elegant subtraction: a restrained spatial narrative
that engages with the entirety of the built environment precisely by exalting its opposite —
spatial »oid. Defined by De Fusco (1973, 37) as inhabitable emptiness, this void is enclosed
by the “internal faces” of the envelope—floors, walls, ceilings, screens, etc. (De Fusco
1985, 1)—and constitutes the true, pure and absolute matter of the architectural project.
It is the task of the designer to reveal the material, almost tangible, quality of the cavum
(Lat. void) and its profound resilience—its capacity to endure over time, resisting pressures
and disruptions brought by extraneous or short-lived interventions. This resilience may
be skilfully designed, carefully reinstated, or otherwise the void itself may be embraced
and valued as an absence not to be filled. In relation to the historically stratified fabric of
the Italian built environment, to the design opportunities offered by its complex nature,
and in continuity with the concept of spazieggiare—first developed by Salvatore Vitale and
later by Bruno Zevi, Giulio Carlo Argan, and Luigi Moretti—the term znserior reuse is hete
proposed as an alternative to the more widely used adaptive reuse. This offers a distinct
methodological category — useful for both critical research and design practice—specific
to those interventions that focus on the valotisation of intetior space. The “rethinking
from within” thus becomes a guiding principle for architectural intervention in existing
structures, with the potential to foster a renewed dialogue with the urban context through
the transformation of interior spaces. Within the broader framework of the culture of
architectural reuse, the specificity of interior-focused interventions represents one of the
most original contributions offered by Italian architects to the formulation of a distinctive
approach to the reuse of the existing. Working on the interiors that have shaped the
history of cities and their architecture may therefore constitute the most effective and
original strategy for projecting the legacy of the past into the future. This is continuously
demonstrated by the Italian architectural culture, which has long engaged with the existing
heritage through a constructive dialogue between past and present.
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