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INTRODUCTION

“The Earth is round.The Sun, a disk. Where is
the Dialectic? On the Sea. Mother Atlantic. How
did they dare to depart from here to an unknown
world? | then cried out of love for the sailors, my
parents. | cried for having hated them. | cried for
still feeling hurt by this history. But ultimately |
cried at the poetry of the Tejo meeting the Atlan-
tic, the poetry of the departure towards Con-
quest. They made it out of fear, too, and perhaps
they also cried facing all the beauties beyond the
sea, Atlantic. Oh infinite peace to be able to make
connecting links out of a fragmented history.
Africa and America, and Europe and Africa again.
Angolas, Jagas and the people from Benin,
where my mother came from. | am Atlantic”
Beatriz Nascimento, 1989

(A

Ill

“World’] “international’; “global” and “trans-
national” are some of the terms that describe
spaces of experience and horizons of expecta-
tion of human interaction. If the “Ocean sea” of
the early seafarers became the “Atlantic” at the
turn of the seventeenth century, it was only in
the late eighteenth century that the circulation,
the connections and the formation of a thin
political identity, compromised by liberal revo-
lutions, intensified and brought the term “tran-
satlantic” to the fore. A neologism that seems
to emphasise the geographical and metapho-
rical space of the Atlantic as a territory marked
by diasporas, transitions and transactions: its
veins, its routes. A feature that was still empha-
sised in the twentieth century, during the inte-
rwar period: the increasing impact of technolo-
gical transformations and changing geopolitics
increased the scale and intensity of contacts,
estrangements and the need to negotiate. It is
precisely the intention to think about routes,
drifts, impasses and mediations within the
transatlantic space- in terms of writing a history

8

of architectural criticism- that is the motto of
the Il Colloquium criticism . media . memory:
architectural transatlantic dialogues, held in
October 2024 at the Centro de Estudos Arnaldo
Araujo of the Escola Superior Artistica do Porto
(Portugal).

This meeting aims to further develop a
number of discussions opened at the inaugural
edition of the first Colloquium, held in Rio de
Janeiro (Brazil) in October 2022. In particular,
the subject of the panel “Transatlantic Dia-
logues” which explored the nebulae that the
actors of architecture criticism — in their social,
geographical and intellectual constellations —
have been weaving. The discussion highlighted,
also, the need to rethink the role of the diverse
formats of mediation employed in the field of
architecture, including translations, periodicals,
publications and international meetings. These
were no longer regarded as mere devices
for the dissemination of information, models
or images, but rather as sites of production,
negotiation and multidirectional knowledge.

In this way, they could be perceived as a tan-
gible manifestation of the practice of criticism,
understood here as a transnational action and
the product of transcultural endeavour.

During the editing process of the annals of
such Colloquium, the inclusion of an interview
with Prof. Margareth da Silva Pereira reinfor-
ced the importance of expanding this debate.
Supported by her way of thinking through
nebulae, Margareth da Silva Pereira looks at
the critical operation as a lacunar moment,
because it occurs in instants of uncertainty.

In other words, it is always an interrogation, a
doubt. It means that what was before does not
satisfy and what will happen afterwards is also
not under control either.That is the reason why
we must act by essay, in her words, acting in

this abyssal moment, in this gap moment. This
is reflexivity, a practice required from the his-
torian in relation to his/her object of study and
that numerous authors have thematised since
the 1960s. [...] it is about being in a permanent
state of questioning. (Pereira, interviewed in
2022)

In March 2023, the workshop To Connect
two Hemispheres. The mechanisms of critical
mediation in transatlantic culture sought pre-
cisely to act by essay, laying the groundwork
for the second edition of the Colloquium cri-
tica . media . memodria, this time focusing on
transatlantic dialogues in architecture. At this
meeting, criticism was discussed as crucial
mechanism in the structuring of a network of
relations, contact and exchange between Ibe-
rian and South American intellectuals, capable
of transcending the borders (physical and ima-
ginary) that different geopolitical tensions have
helped to erect and crystallise (critica | memo-
ria 2023).

On that occasion, Priscilla Peixoto made a
point of referring to the declaiming (here in
epigraph) that Beatriz Nascimento made in the
film Ori (Gerber, 1989). The re-encounter with
Nascimento’s words, in front of which uncer-
tainties and doubts are put into perspective
(hierarchised) and settled, warn us to the need
to confront, without simplifying, the rela-
tionships of encounter and exchange that have
been established along the routes of transatlan-
tic criticism. These words help us to remember
that approaching criticism from a transatlantic
angle does not mean trying to build the means
for a global history, nor a single common
history. Instead, it engages diverging histories
encompassing their subjectivities, competing
visions, but also their multiple points of sha-
ring. It is about looking for stories in fragments,

a mosaic of elements that connect, but also
move apart, like figures in a kaleidoscope. Uns-
table configurations like the clouds that Mar-
gareth da Silva Pereira evokes when she inter-
prets the skies of history in the project ‘Nebulae
of UrbanisticThinking".

The Il colloquium critique . media . memory
| transatlantic dialogues in architecture starts
from this process, something between the
questions raised by the interview with Marga-
reth da Silva Pereira and the declamation by
Beatriz Nascimento. It seeks to think that the
Atlantic Ocean itself is also a critical territory
that alerts us to a way of dealing with the uncer-
tainties of the future. It indicates the need for
action, for critical operation, for acting by essay
and, at the same time, demands caution so that
the complexity of the relationships constituted
in its transit is not flattened. After all, [...] to
speak of Atlantic cultures is very often to speak
of dispossessed bodies and bodies in exile,
which often find in transculturation one (or the
only) way of existing (resisting) (Peixoto, 2023).
Thus, the colloquium’s proposal is an invitation
to a historiographical approach that emphasi-
ses moving through territories in modernity. A
desire to build knowledge about criticism as a
practice of identifying, tensioning and media-
ting different architectural cultures. Critical
cultures that, when they come into contact with
each other, are modified through losses, selec-
tions and rediscoveries, creating something
that is neither a mere junction nor a mosaic,
but a new and creative synthesis.

The Organizing Commitee
Il International Colloquium
criticism. media. memory
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After the Second World War, Italy was a deeply
scarred country, where the devastation, not
only material, caused by conflict and fascism
had severely undermined the built heritage and
the ability to recognize oneself in a national
community, and where it became essential to
rebuild what had been destroyed, redesigning
not only the infrastructure but also a new natio-
nal identity. With its various skills and technical
capacities, the entire country is engaged in this
project to revive the economy and reintegrate
into the democratic scene, setting itself on the
path to industrial prosperity, also thanks to
international relations, especially with the Uni-
ted States of America. And so, a flow of vectors
(such as people, events, or media) of various
kinds (including art, literature, cinema, design,
fashion, visual culture, architecture, food, and
popular culture) capable of conveying some-
thing of Italy, crosses the Atlantic, influences
American culture, and then bounces back to the
motherland.

How does one describe and reconstruct this
process, which involves profoundly different
roles and capacities in its transversality? It is
necessary not only to involve different scholars
but also to systematize them, sharing langua-
ges and methods of analysis. This proposal
presents and discusses the methods, tools, and
results of a four-year research project, PRIN
Transatlantic Transfers. The Italian Presence in
Post War America 1949/1972, which has invol-
ved profoundly diverse expertise (between
design and architecture, cinema and fashion,
literature, industry and craftsmanship, and
even the infrastructure for cultural, political and
economic exchange), seeking to systematize
them in the drawing of a complex and weighted
map, warped by the weight of certain groups of
contributions, so that it can describe the com-
plexity of the years to which it refers, relating

centres of production, landings, attitudes,
material means, political patronage and diplo-
matic relations.

The interest of the project lies not only in the
result, which, thanks to this mapping, has made
it possible to re-read Italian-American relations,
highlighting not only the influence of the Uni-
ted States, traditionally recognized by critics
since the post-war period, but also the parallel
influence of

Italy on the culture of a middle, educated
and affluent American class, and in the tools of
its development and dissemination, the digital
Atlas and exhibition.

The Atlas is both an archive and a research
tool; it collects individual items and their rela-
tionships and can be organized according to
pre-defined or free topics, depending on rese-
arch interests and in-depth study. The exhibi-
tion, on the other hand, proposes some keys
to interpretation, thematic spaces that explore
unprecedented ways of Italian cultural influence
in the United States: the desire for a drea-
med place or for a (sometimes) imagined way
of understanding life, or even the use of the
past and history, or the tension and yearning
for modernity, in a narrative that is primarily
constructed on American soil. This experiment
examines not only the evolution and the cha-
racters of an episode of modernity but also the
meaning and the manner proper to truly multi-
disciplinary research and the tools that allow its
most effective sharing, capable of questioning
and deepening the critical reading of a process.
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