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ALLE RADICI DEL DESIGN ESPANSO

Letizia Bollini, Giampiero Bosoni, Marinella Ferrara, Francesco E. Guida, Chiara Lecce

Il tema che e stato proposto in occasione del VI Convegno AIS/De-
sign ha un titolo impegnativo e intrigante al tempo stesso: Alle radici del
design espanso. Quali futuri per la storia del design?. Il convegno e stato ospi-
tato presso la Scuola del Design e il Dipartimento di Design del Politecnico
di Milano il 24 e 25 novembre 2023. Una sede culturale e, al contempo, un
significato etimologico, Politecnico, che riteniamo essere stato un interes-
sante contesto entro cui dibattere del tema proposto alla discussione e al
confronto.

Una sede che, proprio nel 2023, ha celebrato I'anniversario tren-
tennale della nascita del primo Corso di Laurea di Disegno Industriale in
Italia. Coccasione ha permesso di riflettere, all'interno della comunita po-
litecnica (e non solo), sui percorsi che hanno intrecciato questa storia sfo-
ciati in un lavoro di ricerca denominato Design Philology e in una mostra/
installazione, Design Convivio, che dal dicembre 2024 e ospitata presso il
Campus Bovisa-Durando, storica sede di Scuola e Dipartimento di Design
del Politecnico di Milano.

Per restare in tema di ricorrenze che hanno coinciso con il VI Con-
vegno AIS/Design, si deve annotare come il progetto di Design Convivio ha
preso spunto anche dal ricordo dell’istituzione, ormai sessant’anni fa, della
prima cattedra d’insegnamento di Progettazione artistica per Pindustria che
ha inserito ufficialmente e per la prima volta in Italia, il tema della nostra
disciplina di riferimento, il design, all'interno dei corsi universitari.

Infine, e doveroso ricordare che nel 2023 il Politecnico di Milano ha
compiuto i suoi centosessant’anni dalla fondazione.

Radici e Futuro

Per comprendere il titolo del convegno, ¢ opportuno discutere alcu-
ni dei diversi significati che ¢ possibile attribuire alle due parole “radici” e
“futuro”. Le quali costruiscono I'impianto di questa sollecitazione, un po’
provocatoria, tra metafore biologiche e astrofisiche, per riflettere sui “futu-
ri della storia” e sulle “storie del futuro”.

In particolare, il primo termine, “radici”, ci riporta alla mente
espressioni come “mettere le radici”, “cercare le proprie radici”, cosa che,
neanche tanto metaforicamente, coinvolge in prima persona anche le
ricercatrici e 1 ricercatori nell’ambito del design cui spetta il compito di
individuare modi e metodi per superare la sensazione di sentirsi sradica-

ti, senza un punto di riferimento o un solido terreno in cui innestare la
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propria stabilita. Dante descrive il Paradiso, nel XXVIII canto del Purgatorio
della sua Divina Commedia, in questo modo: “Qui fu innocente 'umana ra-
dice; qui primavera sempre e ogni frutto; nettare e questo di che ciascun
dice”. L“umana radice” sono Adamo ed Eva e anche da questo mito prende
origine la tavola genealogica rappresentata in genere come un albero, che
immerge le sue radici nel passato, nella storia, protendendo le sue fronde
sul presente e il futuro.

Un futuro in forma di fronde d’albero che si espande, come si allar-
gano e si consolidano le sue radici storiche. Ma attenzione, volutamente
non abbiamo scelto di adottare il biblico e perentorio termine “origine”,
nel senso di “origine del mondo”, perché crediamo che la metafora delle
radici rappresenti bene un’idea di percorsi diversi e intrecciati che si muo-
vono e si adattano cercando linfa in un terreno ampio, ricco, ma anche in-
certo, con diversi strati e asperita, com’® appunto il terreno indagato dalla
“storia”.

Fuor di metafora: cos’e la storia come conoscenza del nostro passa-
to? In cosa consiste la “conoscenza” in ambito storico? Sappiamo che non
sono e non possono essere solo gli irrinunciabili dati e fatti storici, a volte
anch’essi labili e incerti a rischio di essere messi in discussione. Certo la
conoscenza e il risultato di un dibattito culturale che non puo prescindere
dal suo contesto socio-politico-ideologico. Quindi, la conoscenza e il con-
fronto di diversi punti di vista che portano ciascuno un proprio taglio cri-
tico e interpretativo dei cosiddetti “fatti oggettivi”. Dal confronto/scontro
di questi diversi piani culturali e interpretativi nascono diverse storie che
a volte s’intrecciano, si sovrappongono, ma che talora si contrastano e si
contraddicono. In tal senso, come diremo piu avanti, il termine “espanso”
e stato adottato da alcuni nostri maestri come stimolante e provocatorio,
facendo riferimento alla metafora biologico-chimica, guardando alla strut-
tura molecolare di molti materiali in grado di espandersi e di evolversi,
adottando laltrettanto evidente metafora astrofisica della vertiginosa
espansione delle galassie e dell'universo stesso. E indubbio che il mondo,
ormai diremmo l'universo, del design come disciplina del progetto, ha co-
nosciuto negli ultimi decenni, in particolare in questo primo quarto del
XXI secolo, un’evoluzione di specifici campi e indirizzi di ricerca e di pro-
getto pressoché sconosciuti o davvero ancora in nuce nel XX secolo.

Come storici del design dobbiamo sentirci chiamati ad affilare i no-
stri strumenti interpretativi, ma forse — ancor meglio —a rivedere e calibra-
re questi strumenti, per poi comprendere che —come e sempre stato per gli
strumenti d’indagine biologica o astrofisica — occorre saper riprogettare e
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adottare quelli che potranno essere i nostri nuovi strumenti di lettura. Pro-
babilmente anche per scoprire che questa espansione va misurata e studia-
ta con molta attenzione e verificare, di volta in volta, 'autentica sostanza
di cio che siamo interessati e/o disposti a riconoscere come parte effettiva
della cultura del design.

L’espansione del design

11 VI Convegno AIS/Design ha preso le prime mosse dal contributo
critico che Vanni Pasca ci ha offerto come studioso, mentore e docente al
Politecnico di Milano e in altre universita, oltre che come primo presiden-
te dell’Associazione Italiana Storici del Design. Tra i suoi molti contributi,
qui citiamo quello che pit di altri sta all’origine di questo convegno e del
suo significato: la postfazione al confronto di idee tra Umberto Eco e Vit-
torio Gregotti, Sulla fine del design, pubblicato nel 2018 come riedizione di
un originale scambio uscito sulla rivista Lotus Internationalnel 2009. Pasca,
commenta e approfondisce il quadro generale della cosiddetta “fine del de-
sign”, ovvero della sua crisi (Argan, 1983; Argan, 2003), connessa all’abban-
dono dell'utopia modernista. Se il travaglio di Gregotti si focalizza sulla
riduzione del design a “intrattenimento visivo” per il mercato, la visione
di Eco e piu “laica” e interessata all’applicazione della semiotica nei pro-
cessi di formalizzazione connessi alla digitalizzazione dei prodotti. Nelle
note di commento al dibattito, Pasca si spinge oltre il quadro evolutivo del
design tracciandone alcune delle possibili direzioni nell’attualita caratte-
rizzata dalla globalizzazione e dalla pervasivita di nuove tecnologie. Per
concludere che la “rilevanza esistenziale” del design si € molto attenuata,
come gia era successo all’arte (Argan, 1957; Argan, 1961; Dufrenne et al,
1981; Danto, 2008). Cio, pero, non significa che il design sia morto: “il de-
sign [si] € espanso” (Pasca, 2018, p. 39). Questa espansione con il profondo
modificarsi del design deve essere “analizzato, con attenzione ai mutamen-
ti che rapidamente si susseguono” (Pasca, 2018, p. 39).

Accogliere I'approccio critico di Pasca ci sprona ad andare oltre con
la storia del design, sia superando una visione ripetitiva e non pluralistica
sia avviando una riflessione sulla base dell'indagine dei fenomeni attuali,
deimutamentie dei problemi che il design affronta nella contemporaneita;
e anche ad affrontare il tema della perdita di rilevanza che I'insegnamento
della storia sta subendo allinterno dei curricula di design. Le sue provo-

cazioni ci stimolano a ripensare il modo di fare storia, i metodi storici e
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l'insegnamento, avanzando argomenti rinnovati anche per evidenziare la
rilevanza della conoscenza storica nella comprensione del design attuale e
nell’apertura a visioni del futuro. Queste questioni, con il loro impatto sui
metodi di ricerca, insegnamento e divulgazione, sono fondamentali per la
rilevanza politica del design.

Facendo nostre queste posizioni si e inteso connotare la sesta edi-
zione del convegno organizzato dall’Associazione. Una iniziativa che, gia
nelle occasioni precedenti, ha sempre rappresentato un’occasione di dialo-
go tra gli storici del design e tra i membri dell’Associazione, permettendo
allo stesso corpo associativo di crescere e consolidarsi.

Con questa edizione, il convegno ha tracciato alcune nuove linee
di potenziale sviluppo ed espansione. Innanzitutto, la partecipazione si
e ampliata, intenzionalmente, alla scena internazionale, permettendo a
progetti e ricerche italiane di catalizzare visibilita e diffusione in un con-
testo pitt ampio, e arricchendo il confronto stesso e la portata degli studi
di livello internazionale. Opportunita che, ci si augura, non puo che aver
determinato contaminazione e crescita.

Inoltre, il convegno ha utilizzato una formula bilingue (italiano e
inglese) per favorire una pilt ampia partecipazione. La possibilita di pre-
sentare contributi in lingue diverse dall'inglese puo garantire l'interna-
zionalizzazione da una prospettiva pluralistica piuttosto che uniforme e
monolinguistica. Questa e una pratica comune ad altri convegni interna-
zionali che pone il dialogo, I'inclusione, la decolonizzazione e la partecipa-
zione tra i valori essenziali della ricerca universitaria.

Infine, il convegno si ¢ svolto all'interno di un Politecnico, dove la
multidisciplinarieta crea terreno fertile per lo scambio reciproco di cono-
scenze ed esperienze. Per trarre vantaggio dalla formula multidisciplinare,
abbiamo voluto promuovere il confronto sui futuri della storia tra storici
del design e ricercatori dei vari ambiti disciplinari che formano i curricula
di design e che propongono un affondo storico su argomenti che oggi han-
no acquistato nuova rilevanza.

Siamo certi che queste tre scelte, sfidando le consolidate modalita,
possano aprire a nuove prospettive ed espandere la storia del design e il
suo studio.

ALLE RADICI DEL DESIGN ESPANSO
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Nuove storie

11 Convegno e stata I'opportunita per mappare gli emergenti sce-
nari e le evoluzioni all'interno del panorama degli studi storici, in cui, ac-
canto a linee di indagine gia consolidate, emergono nuove aree di ricerca
o nuovi temi che meritano di essere esplorati e che segnano ’espansione,
nonché la crescita culturale, di questa disciplina.

Sidistinguono almeno tre macroaree che delineano altrettante sen-
sibilita nell’'ambito della ricerca. Vediamo infatti affermarsi I'esigenza di
esplorare in maniera pil1 ampia e capillare la presenza e il contributo delle
donne alla storia del design. Un percorso delineato all’interno della track
10 in cui ricercatrici e ricercatori hanno affrontato — in maniera collettiva
o focalizzandosi su specifiche figure —le storie e la storia delle protagoniste
femminili. Uindagine storica e condotta sia tramite studi puntuali, con il
lavoro di aratura e sistematizzazione d’archivio e delle fonti dirette, sia in
una dimensione pili interpretativa, capace di delineare degli scenari critici
che contestualizzano tali figure nel panorama, gia scritto e insegnato, della
storia del design.

Una seconda macro-area e quella che vede il dibattito storico-me-
todologico focalizzarsi su prospettive recenti esplorando l'area delle nuo-
ve storie e della contemporaneita. Gli interventi come quelli raccolti nelle
track 2 e 9 esplorano, infatti, il passato recente, cosi contemporaneo da
essere quasi indistinguibile dal presente o dal futuro prossimo che vedra
storicizzarsi queste traiettorie. Da un lato, il mondo della produzione di
oggetti, artefatti, servizi e sistemi che hanno nelle tecnologie digitali o
nell'ibridazione disciplinare la loro peculiarita, dall’altro, la dimensione
effimera delle fonti documentali — immanenti e deperibili allo stesso tem-
po — che impongono una riflessione sui metodi e le prassi di indagine. In
entrambii casilaricerca storica si trova di fronte a nuove sfide, soprattutto
in termini di metodi e di fonti: sempre piu ibridi e testimoniali i primi,
meno stabili e selezionate le seconde. Una sfida ambigua che impone una
riflessione profonda e urgente.

Infine, tra i trend emergenti, notiamo l'interesse e I'attenzione per
quel filone orientato a contestualizzare e inquadrare la storia del design,
disciplina ormai matura, sia come disciplina critico-riflessiva che guarda
ai fenomeni contemporanei in un’ottica interpretativa, sia come disciplina
fa-attuale date le sfide odierne e future che il design si trova ad affrontare.
In particolare, la crisi ecologica con I'urgenza del cambiamento apre nuovi

quadri di riferimento per storie e narrazioni che intrecciano il design, con
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le scienze e i movimenti ecologisti, la politica, la societa, le nature umane
e non umane, rinnovando i temi storici, gli approcci e i metodi di ricerca.

La didattica della Storia del Design

Il tema dell'insegnamento nei corsi di storia del design ha trovato
nel Convegno uno spunto originale proprio per il dibattito di questa di-
sciplina allinterno di una cultura politecnica. Tuttavia, la questione della
didattica ha un ruolo centrale all’interno della disciplina stessa e della co-
munita di ricerca pitt ampio.

Le discipline umanistiche (humanities) sembrano soffrire di una ge-
nerale crisi all'interno dei corsi di laurea di primo e secondo livello mag-
giormente orientati a una formazione pratico-tecnica (practice-based) forte-
mente plasmati dalle aspettative di breve e medio periodo delle aziende e
del mondo professionale produttivo, piuttosto che a uno sviluppo cultura-
le e critico di medio e lungo periodo indispensabile in un mondo comples-
so e in rapida evoluzione.

La didattica e, infatti, il punto di incontro tra i cambiamenti delle
prospettive e dei leitmotiv della ricerca, nuove sensibilita e temi come quel-
li per esempio gia menzionati, nonché delle aspettative e dei modelli di
apprendimento delle nuove generazioni.

In un momento di presente immanente diventa critico saper riorga-
nizzare e reinterpretare il patrimonio di conoscenza della storia del design,
mantenendo il rigore metodologico della ricerca, ma rendendolo accessi-
bile con modi e metodi che incontrino gli studenti e le studentesse. In tale
direzione sono orientate due track (la 3 ela 7) dedicate a questo importante
tema e che hanno riportato alcune esperienze di insegnamento di “storie”
del design, percorse negli ultimi anni, in ambito italiano e internazionale,
e che potrebbero definire istruttivi elementi di discussione per una con-
creta revisione delle metodologie di insegnamento nell’ambito dei corsi di
studio in design.

Vanni Pasca

Ritornando a Vanni Pasca, il convegno si e svolto a due anni dalla
sua scomparsa e ha visto in programma una sessione in cui sono state pre-

miate le tesi vincitrici della prima edizione del premio a lui intestato. Ci
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e sembrato, quindi, indispensabile dedicare una parte di questa conferen-
za a Vanni Pasca, con una sessione in cui Raimonda Riccini (in qualita di
keynote speaker), Rossana Carullo e Vincenzo Cristallo, Pietro Nunziante,
Domitilla Dardi, hanno approfondito la sua figura di ricercatore, di storico,
di pensatore. Si e gia detto quanto le sue riflessioni, le sue considerazioni
e 1 suoi contributi siano stati di riferimento nel definire il taglio da dare al
VI convegno AIS/Design.

Per molti di noi, Vanni ¢ stato un maestro, un amico, una figura di
riferimento. Ma e stato anche tra i fondatori dell’Associazione Italiana de-
gli Storici del Design, con Raimonda Riccini ed Enrico Morteo, e ne ¢ stato
primo presidente. Un animatore, un promotore e un provocatore. Un pro-
vocatore degli statement, delle certezze, al fine di stimolare a lavorare in
termini evolutivi.

Non si deve dimenticare che uno dei, tanti, contributi che Pasca
diede all’Associazione e il dibattito, tutt’ora disponibile nel sito web asso-
ciativo, denominato On Design History. Il dibattito e restituito nella forma

delle lettere che Pasca scambio con alcune colleghe e alcuni colleghi di ri-
lievo internazionale. Nell'insieme si tratta di una serie di considerazioni
e riflessioni sulla ricerca storica del design e il suo insegnamento. Alcuni
degli studiosi, come Kjetil Fallan e Grace Lees-Maffei, che nel 2012 si con-
frontarono con lui in questa corrispondenza erano presenti al Convegno e
iloro contributi sono qui pubblicati. Altri fanno parte del nutrito comitato
scientifico e di revisione costituito per 'occasione.

Non si puo certo negare che alcune di quelle considerazioni sono
state una ulteriore ispirazione e indicazione per definire il perimetro del
Convegno stesso.

Pasca, che negli ultimi anni insegnava, tra I'altro, proprio al Politec-
nico di Milano, ci ha lasciato affidandoci un compito importante, ovvero
quello di ragionare e proporre possibili futuri per la storia del design e per
il suo insegnamento.

Siamo sicuri che nelle prossime pagine, ciascuno potra trovare
temi, ispirazioni, sollecitazioni che arricchiranno le storie del design nei

prossimi anni.

E necessario, a questo punto, dare qualche numero che permette
di misurare la riuscita del Convegno. Date le premesse su menzionate, al
lancio della call, nel febbraio 2023, sono state inviate 58 proposte in forma
di abstract da 70 autori di diversi continenti e nazionalita (Italia, UK, Au-
stralia, Belgio, Brasile, Francia, India, Israele, Norvegia, Taiwan, Ungheria,
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USA). Tra questi, ne sono stati selezionati 38 per la partecipazione al con-
vegno. Al processo di selezione delle proposte finali hanno contribuito 48
revisori. Durante la due giorni, si sono alternati 48 interventi da parte di 60
autori, tra cui tre keynote speaker (oltre alla gia ricordata Raimonda Ricci-
ni, hanno parlato Emanuele Quinz e Paola Antonelli) e le tre premiate alla
prima edizione del Premio Tesi intitolato a Vanni Pasca (Monica Pastore,
Linda Raffaeli, Claudia Vagnoni).

Complessivamente, hanno partecipato al Convegno pitu di 110 per-
sone, tra speaker, studentesse e studenti, colleghe e colleghi.

Infine, & d’obbligo fare alcuni ringraziamenti. Per aver supportato
e contribuito all’'organizzazione del Convegno e alla pubblicazione degli
atti, la nostra gratitudine ai referenti del Sistema Design del Politecnico di
Milano, ovvero al preside della Scuola del Design, Francesco Zurlo, al diret-
tore del Dipartimento di Design, Alessandro Deserti, e al’amministratore
delegato di Poli.design, Consorzio del Politecnico di Milano, Cabirio Cau-
tela. Un sentito ringraziamento va ai soci AIS/Design e al direttivo dell’As-
sociazione che hanno scelto, condiviso e discusso la proposta di Convegno.
In special modo alla presidente Maddalena Dalla Mura, al vicepresidente
Ali Filippini e alle consigliere Elena Fava, Elisabetta Trincherini e Manue-
la Soldi. La nostra riconoscenza va alle studentesse volontarie che han-
no affiancato il comitato promotore nell’organizzazione e nella gestione
dell’evento: Martina Esposito, Giorgia Forloni, Lara Lattuada, Margherita
Spairani e Yi Sui.

I1 contributo di tutte e tutti ha permesso la buona riuscita della due
giorni di convegno e, in particolare, quello delle e dei piu giovani costitui-
sce gia una traccia promettente di una futura storia.
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The theme proposed for the VI AIS/Design Conference has a chal-
lenging and intriguing title: At the Roots of Expanded Design. What Futures
for the History of Design? The conference was hosted at the School of De-
sign and the Department of Design of Politecnico di Milano on 24 and 25
November 2023. At the same time, a cultural venue and an etymological
meaning, Politecnico, which we believe to have been an interesting con-
text within which to discuss the theme proposed for discussion and debate.

A venue that, precisely in 2023, celebrated the 30th anniversary of
the birth of the first degree course in Industrial Design in Italy. The occa-
sion made it possible to reflect, within the polytechnic community (and
not only), on the paths that have interwoven this history, resulting in a
research work called Design Philology and an exhibition/installation called
Design Convivie, which has been hosted at the Campus Bovisa-Durando,
the historical seat of the School and Department of Design of Politecnico
di Milano, since December 2024.

To remain on the subject of anniversaries that coincided with the
VI AIS/Design Conference, it should be noted that the Design Convivio pro-
ject was also inspired by the memory of the institution, sixty years ago, of
the first teaching chair of Artistic Design for Industry, which officially in-
cluded, for the first time in Italy, the theme of our discipline of reference,
design, within university courses.

Finally, it is worth remembering that in 2023 the Politecnico di Mi-
lano celebrated its one hundred and sixty years since its foundation.

Roots and Future

To understand the conference title, it is appropriate to discuss some
of the different meanings attributed to the two words “roots” and “future.”
They build the framework of this somewhat provocative solicitation be-
tween biological and astrophysical metaphors to reflect on the “futures of
history” and the “histories of the future.”

In particular, the first term, “roots”, brings to mind expressions such
as “putting down roots”, “searching for one’s roots”, something that, not
even so metaphorically, also personally involves researchers in the field of
design, whose task it is to find ways and methods to overcome the percep-
tion of feeling uprooted, without a point of reference or a solid ground in
which to graft one’s stability. Dante describes Paradise, in the XXVIII canto
of the Purgatory of his Divine Comedy, in this way: “Here was the innocent
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human root; here spring ever and every fruit; nectar is this of which each
says”. The “human root” is Adam and Eve, and this myth originates from
the genealogical table generally represented as a tree, which plunges its
roots into the past and history, extending its fronds over the present and
the future.

A future in the form of tree branches that expands as its histori-
cal roots expand and consolidate. But beware, we have deliberately cho-
sen not to adopt the biblical and peremptory term “origin”, in the sense of
“origin of the world”, because we believe that the metaphor of roots well
represents an idea of different and intertwined paths that move and adapt,
seeking sap in a broad, rich, but also uncertain terrain, with different lay-
ers and roughness, as is precisely the terrain investigated by “history”.

Out of metaphor: What is history as knowledge of our past? What
does “knowledge” in history consist of? We know that it is not and can-
not only be the indispensable historical data and facts, which are also
sometimes shaky and uncertain, at the risk of being questioned. Certainly,
knowledge results from a cultural debate that cannot be separated from
its socio-political-ideological context. Therefore, knowledge is the con-
frontation of different points of view that each bring their own critical
and interpretative slant to the so-called “objective facts”. From the con-
frontation/clash of these different cultural and interpretative planes come
different stories that sometimes intertwine, overlap, but sometimes con-
trast and contradict each other. In this sense, as we will say later, the term
“expanded” has been adopted by some of our masters as stimulating and
provocative, referring to the biological-chemical metaphor, looking at the
molecular structure of many materials capable of expanding and evolv-
ing, adopting the equally obvious astrophysical metaphor of the dizzying
expansion of galaxies and the universe itself. There is no doubt that the
world, and by now we would say the universe, of design as a design disci-
pline, has experienced in recent decades, particularly in this first quarter of
the 21st century, an evolution of specific fields and directions of research
and design that were almost unknown or still in its infancy in the 20th
century.

As design historians, we must feel called upon to sharpen our in-
terpretative tools, but perhaps — even better — to revise and calibrate these
tools, and then to realise that —as has always been the case with biological
or astrophysical investigative tools — we need to be able to redesign and
adopt what may be our new reading tools. Probably also to discover that
this expansion must be measured and studied very carefully and verify,
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time after time, the authentic substance of what we are interested in and/
or willing to recognise as an effective part of design culture.

Expansion of Design

The VI AIS/Design Conference has been inspired by the critical con-
tribution that Vanni Pasca offered us as a scholar, mentor and lecturer at
Politecnico di Milano and other universities, as well as the first president
of the Italian Association of Design Historians (AIS/Design). Among his
many contributions, here we mention the one that more than others lies
at the origin of this conference and its significance: the afterword to the
comparison of ideas between Umberto Eco and Vittorio Gregotti, Sulla fine
del design [On the End of Design], published in 2018 as a re-edition of an orig-
inal exchange that came out in the magazine Lotus International in 2009.
Pasca comments and delves into the general framework of the so-called
“end of design”, or rather its crisis (Argan, 1983; Argan, 2003), connected
to the abandonment of the modernist utopia. If Gregotti’s travail focuses
on the reduction of design to “visual entertainment” for the market, Eco’s
vision is more “secular” and interested in applying semiotics in the formal-
isation processes connected to the digitalisation of products. In his com-
mentary notes on the debate, Pasca goes beyond the evolutionary frame-
work of design by tracing some of its possible directions in the present day,
characterised by globalisation and the pervasiveness of new technologies.
He concludes that design’s “existential relevance” has been significantly
attenuated, as had already happened to art (Argan, 1957; Argan, 1961; Du-
frenne et al., 1981; Danto, 1997). This, however, does not mean that design
is dead: “design [has] expanded” (Pasca, 2018, p. 39). As design undergoes
profound change, this expansion must be “analysed, with attention to the
changes that are rapidly occurring” (Pasca, 2018, p. 39).

Embracing Pasca’s critical approach spurs us to go further with de-
sign history, both by overcoming a repetitive and non-pluralistic vision
and by initiating areflection based on the investigation of current phenom-
ena, changes and problems that design faces in the contemporary world;
and also, to address the issue of the loss of relevance that the teaching of
history is undergoing within design curricula. His provocations stimulate
us to rethink the way of doing history, historical methods, and teaching,
and he also makes renewed arguments to highlight the relevance of histor-
ical knowledge in understanding current design and opening up visions of
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the future. These issues, with their impact on research methods, teaching
and dissemination, are fundamental to the political relevance of design.

Making these positions our own was the intention behind the sixth
edition of the conference organised by the Association. An initiative that,
on previous occasions, has always represented an opportunity for dialogue
between design historians and among the members of the Association, al-
lowing the association itself to grow and consolidate.

The conference has drawn new lines of potential development and
expansion with this edition. First of all, participation was intentionally
broadened to the international scene, allowing Italian projects and re-
search to catalyse visibility and dissemination in a broader context, and
enriching the comparison itself and the scope of studies on an internation-
al level. An opportunity that, it is hoped, can only have led to contamina-
tion and growth.

Furthermore, the conference used a bilingual (Italian and English)
formula to encourage broader participation. The possibility of presenting
contributions in languages other than English can ensure internationali-
sation from a pluralistic rather than a uniform and monolingual perspec-
tive. This is a common practice at different international conferences that
places dialogue, inclusion, decolonisation and participation among the
core values of university research.

Finally, the conference occurred within a polytechnic school, where
multidisciplinarity creates fertile ground for the mutual exchange of
knowledge and experience. To take advantage of the multidisciplinary for-
mula, we wanted to promote discussion on the future of history between
design historians and researchers from the various disciplinary fields that
make up the design curricula, proposing a historical insight into topics
that have acquired new relevance today.

We are confident that these three choices, challenging established
modes, can open up new perspectives and expand the history of design
and its study.

New Histories
The conference was an opportunity to map emerging scenarios and

developments within the landscape of historical studies. Alongside estab-
lished lines of enquiry, new areas of research or new themes emerge that

ALLE RADICI DEL DESIGN ESPANSO

Letizia Bollini, Giampiero Bosoni, Marinella Ferrara, Francesco E. Guida, Chiara Lecce

deserve to be explored and that mark the expansion, as well as the cultural
growth, of this discipline.

At least three macro-areas can be distinguished, which outline as
many sensitivities as possible in the field of research. We see the need to
explore the presence and contribution of women to the history of design
more thoroughly. A path outlined in Track 10 in which researchers have
tackled — collectively or by focusing on specific figures — the stories and
history of female protagonists. The historical investigation is conducted
through punctual studies, with the work of ploughing through and sys-
tematising archives and direct sources, and in a more interpretative di-
mension, capable of outlining critical scenarios that contextualise these
figures in the already written and taught panorama of design history.

A second macro-area sees the historical-methodological debate
focus on recent perspectives exploring the area of new histories and con-
temporaneity. Indeed, interventions such as those collected in Tracks 2
and 9 explore the recent past, which is so contemporary as to be almost
indistinguishable from the present or the near future that will see these
trajectories historicised. On the one hand, the world of the production of
objects, artefacts, services and systems that have in digital technologies or
disciplinary hybridisation their peculiarity; on the other hand, the ephem-
eral dimension of documentary sources —immanent and perishable at the
same time — that impose a reflection on methods and practices of investi-
gation. Historical research faces new challenges in both cases, especially
regarding methods and sources: increasingly hybrid and testimonial in the
former, less stable and selected in the latter. An ambiguous challenge that
calls for deep and urgent reflection.

Finally, among the emerging trends, we note the interest and at-
tention for that strand oriented towards contextualising and framing the
history of design, a discipline that is now mature, both as a critical-reflex-
ive discipline that looks at contemporary phenomena from an interpreta-
tive perspective, and as a fa-actual discipline given the current and future
challenges that design faces. In particular, the ecological crisis with the
urgency of change opens up new frameworks for stories and narratives in-
terweaving design with science and environmental movements, politics,
society, human and non-human natures, renewing historical themes, ap-
proaches and research methods.
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The Didactics of Design History

The topic of teaching in design history courses found an original
cue at the conference precisely because of the discussion of this discipline
within a polytechnic culture. However, the issue of didactics plays a cen-
tral role within the discipline itself and the broader research community.

The humanities seem to be suffering from a general crisis within
first and second level degree courses that are more oriented towards a
practical-technical (practice-based) education that is strongly shaped by the
short and medium term expectations of companies and the professional
production world, rather than towards a medium and long term cultural
and critical development that is indispensable in a complex and rapidly
changing world.

Didactics is the meeting point between changing perspectives and
research leitmotifs, new sensitivities and issues such as those already men-
tioned, and the expectations and learning models of the new generations.

Atatime of immanent present, it becomes critical to reorganise and
reinterpret the heritage of knowledge of design history, maintaining the
methodological rigour of research while making it accessible in ways and
methods that meet the needs of students. Two tracks (Track 3 and Track 7)
dedicated to this critical theme are oriented in this direction. They have
reported on some experiences of teaching design ‘histories’ in recent years,
both in the Italian and international spheres, which could define instruc-
tive discussion elements for a concrete revision of teaching methodologies
within design study courses.

Vanni Pasca

Returning to Vanni Pasca, the conference took place two years after
his death and included a session in which the winning theses of the first
edition of the prize named after him were awarded. We therefore felt it was
essential to dedicate a part of this conference to Vanni Pasca, with a session
in which Raimonda Riccini (as keynote speaker), Rossana Carullo and Vin-
cenzo Cristallo, Pietro Nunziante, and Domitilla Dardi explored his figure
as a researcher, historian, and thinker. It has already been said how much
his reflections, considerations, and contributions were of reference in de-
fining the slant for the VI AIS/Design conference.

For many of us, Vanni was a teacher, a friend, and a reference figure.
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But he was also one of the founders of the Italian Association of Design
Historians (AIS/Design), along with Raimonda Riccini and Enrico Morteo,
and its first president. He was an animator, a promoter, and a provocateur
—a provocateur of statements and certainties, to stimulate work in evolu-
tionary terms.

One of the many contributions Pasca made to the association is the
debate, still available on the association’s website, called On Design Histo-
ry. The debate is rendered in the form of the letters Pasca exchanged with
some internationally prominent colleagues. It is a series of considerations
and reflections on design history research and its teaching. Some scholars,
such as Kjetil Fallan and Grace Lees-Maffei, who discussed this correspond-
ence with him in 2012, were present at the conference, and their contribu-
tions are published here. Others are part of the significant scientific and
review committee set up for the occasion.

It cannot be denied that some of those considerations were a fur-
ther inspiration and indication to define the perimeter of the conference
itself. Pasca, who in his last years taught, among other things, at Politecni-
co di Milano, left us with an important task: reasoning and proposing pos-
sible futures for the history of design and its teaching. We are sure that in
the coming pages, everyone will be able to find themes, inspirations, and
stimuli that will enrich the history of design in the coming years.

At this point, it is necessary to give some numbers to measure the
conference’s success. Given the premises mentioned above, when the call
was launched in February 2023, 58 proposals were sent in the form of ab-
stracts by 70 authors from different continents and nationalities (Ttaly, UK,
Australia, Belgium, Brazil, France, India, Israel, Norway, Taiwan, Hungary,
USA). 38 were selected for participation in the conference. A total of 48
reviewers contributed to the final proposal selection process. During the
two days, 48 papers were presented by 60 authors, including three keynote
speakers (in addition to the already mentioned Raimonda Riccini, Ema-
nuele Quinz and Paola Antonelli) and the three winners of the first Vanni
Pasca Thesis Prize (Monica Pastore, Linda Raffaeli, and Claudia Vagnoni).

More than 110 people, including speakers, students, and colleagues,
attended the conference.

Finally, some thanks are in order. For supporting and contribut-
ing to the organisation of the conference and the publication of the pro-
ceedings, our gratitude goes to the referents of the Design System of Po-
litecnico di Milano, namely the Dean of the School of Design, Francesco
Zurlo, the Director of the Department of Design, Alessandro Deserti, and
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the Managing Director of Poli.design, the Consortium of Politecnico di Mi-
lano, Cabirio Cautela. Our heartfelt thanks go to the AIS/Design members
and the Association’s board of directors who chose, shared and discussed
the conference proposal. Specifically, to president Maddalena Dalla Mura,
vice-president Ali Filippini, councillors Elena Fava, Elisabetta Trincher-
ini, and Manuela Soldi. Our gratitude goes to the student volunteers who
supported the promoting committee in organising and running the event:
Martina Esposito, Giorgia Forloni, Lara Lattuada, Margherita Spairani, and
Yi Sui.

The contribution of all of them made the two-day conference a suc-
cess, particularly that of the younger ones, which is already a promising
outline of future history.
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on design’s power to envision a better future for all.

Leah Armstrong, Dr., is FWF Elise Richter senior post-doctoral researcher in
Design History and Theory at the University of Applied Arts, Vienna, where she leads
the project “Professionalisation and its Discontents: Design 1930-1980". She recently
completed her first monograph, “The Industrialized Designer”: Gender, Identity and
Professionalisation in Britain and the United States, 1930-1980, scheduled for publi-
cation Manchester University Press in 2024. She previously co-edited, Fashioning Pro-
fessionals: Representation and Identity at Work in the Creative Industries (Bloomsbury,
2018). Leah is Book Reviews Editor for the Journal of Design History.
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Bezalel Academy of Arts and Design in Jerusalem, Israel, focusing on Japanese Visual
Culture and Contemporary Design research. He earned his PhD in Cultural Studies
from Tel Aviv University, and also holds an MBA from Aoyama Gakuin University in
Tokyo, Japan. In addition to his academic experience in Japanese commercial design
aesthetics, Ory is an expert in Japanese marketing and business practices, with over
ten years of experience in senior positions at leading technology companies active in
the Japanese market.

Alberto Bassi deals with design history and criticism and is a professor at the
Universita luav di Venezia. He coordinates the master in Design, visual and interior de-
sign and is a member of the scientific committee of the luav Project Archive. He col-
laborates with trade magazines — such as Casabella, Abitare and Auto & Design — and
newspapers; he has written numerous books, including La /uce italiana (Electa, 2004),
Design anonimo in Italia. Oggetti comuni e progetto incognito (Electa, 2007); Food de-
sign in Italia. Il progetto del prodotto alimentare (Electa, 2015), awarded the Compasso
d'Oro ADI in 2108; Design contemporaneo. Istruzioni per I'uso (Il Mulino, 2017).

Beatrice Bianco, after earning a degree in Archaeology and Ancient History
from the Ecole Pratique des Hautes Etudes and an MBA in Management of Cultural
Events and Art Market in Paris, she is consistently engaged in the study of material
culture across both historical and contemporary contexts. Since 2011, she has made
significant contributions to the field of Collectible Design, collaborating with leading
figures in Italy and internationally. In 2015, she founded and directed Camp Design
Gallery in Milan, where she championed new perspectives in contemporary design
until 2021. As a curator, independent researcher, teaching fellow, lecturer, and didactic
coordinator at IED Turin, Politecnico di Milano, and POLI.design, she is deeply commit-
ted to research, education, and the advancement of innovative design concepts.
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Critical Research and Editorial Projects Commission of the ADI Design Index, prese-
lection of the Compasso d'Oro Award (2017-2021), she is on the editorial boards of
Progetto Grafico and PAD.

Giampiero Bosoni, full professor of History of Design and Interior Architec-
ture at the Politecnico di Milano. He has collaborated with Figini and Pollini, Vittorio
Gregotti, and Enzo Mari, with whom he developed an interest in the theory and history
of architectural and design projects. He has authored and edited approximately twen-
ty books and published over three hundred articles. Commissioned by the MoMA in
New York, he produced the volume /talian Design (2009), dedicated to the Italian sec-
tion of their collection. He served as President of AlS/Design (2018-2021) and as edi-
tor-in-chief of AIS/Design Journal: Storia e ricerche (with E. Dellapiana and J. Schnapp).

Barbara Camocini, architect and PhD in Architecture and Interior Design, is
an associate professor in the Department of Design at the Politecnico di Milano. Her
research focuses on the processes of Adaptive Reuse of interiors, particularly residen-
tial, work, and educational spaces, with an emphasis on the study of the socio-cultural
phenomenology of contemporary places and their inhabitants. This includes strategies
for reactivation, enhancement, and development of spaces at both urban and territorial
scales.

Bruna Carmona Bonifacio, PhD student in Design at the Universidade Federal
do Parana (2020-2024), Master by the same institution (2019). Graduated in Design
from Universidade Tecnolégica Federal do Parana (2013). Main research interests:
material culture, surface design, design history and women'’s history. This study was
financed in part by the Coordenacéao de Aperfeicoamento de Pessoal de Nivel Superior
- Brasil (CAPES) - Finance Code 001.

Rossana Carullo, full professor of Industrial Design at the Politecnico di Bari,
has served multiple times as coordinator of the Industrial Design degree program.
Since 2021, she has been a member of the National University Design Conference.
Her extensive design, publishing, and research activities focus on exploring the role
of design in enhancing material and immaterial culture, with particular attention to the
context of Southern Italy. In these areas, she has received numerous national and in-
ternational awards.

Rosa Chiesa is an associate professor of design at the Universita luav di Ven-
ezia. An architect (Politecnico di Milano, 1998), she earned a Ph.D. in Design Sciences
(luav, 2012). She is a member of AlS/Design, the ltalian Association of Design Histori-
ans, and a member of the Scientific Committee of the Isec Foundation, Institute for the
History of the Contemporary Age. Her research interests focus on archives, particularly
the relationship between education and archives, as well as the history of design and
fashion. She has collaborated with various universities and is active in industry journals
and as a curator. Among her recent exhibitions is The Happiness of Design: The Draw-
ings of Luca Meda, co-curated with N. Braghieri, S. Maffioletti, and S. Meda (Triennale
di Milano, 2014).

Luisa Chimenz is a researcher in Design at the University of Genoa, where

she teaches History of Design and Contemporary Design on the undergraduate and
master’s degree courses. She graduated with honours in Architecture and has a PhD in
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Industrial Design, Figurative and Applied Arts. She is concerned with historical events
in relation to the evolution of societies and the observation of connections between
contexts. Likewise, she investigates the value and weight of history in relation to the
contemporary.

Graziella Leyla Ciaga, architect and PhD, is a researcher and adjunct profes-
sor of History of Architecture and design at the Department of Design of the Politecni-
co Milano. Her research activity concerns 20"-century Italian architecture with refer-
ence to the theme of housing and living. She is also involved in the description, study
and valorization of architecture and design archives with specific attention to the use
of digital technologies. She collaborates with CASVA (City of Milan), Lombardy Archival
and Bibliographic Superintendence, Triennale Milano and the Ministry of Culture.

Giovanni Maria Conti, PhD cum laude, associate professor, is currently the Co-
ordinator of theKnitwear design Lab - Knitlab of the Fashion Design Degree at Politecnico
di Milano. Founder and Scientific Coordinator of the website/blog www.knitlab.org, he
is expert collaborator of the Instituto Italo-Latino Americano - IILA in the Pymes Forum
for cooperation projects on textile and fashion. He is a member of the editorial board of
Lupetti. Editori di Comunicazione and in 2020 he received the Honorable Mention at the
XXVI Compasso d'Oro for the “DigiKnit” research. He was Director of the Master in Fash-
ion Direction: Product Sustainability Management at MFI (Milano Fashion Institute Con-
sortium) and he is member of LeNS - International Learning Network on Sustainability.

Ronaldo de Oliveira Corréa, professor at the Universidade Federal do Parana,
where works in undergraduate and graduate courses. PhD from the Programa de
Pés-Graduagdo em Ciéncias Humanas — Universidade Federal de Santa Catarina
(2008), he received the Prémio Capes de Teses (2009). Master by the Programa de
Pés-Graduagdo em Tecnologia e Sociedade — Universidade Tecnolégica Federal do
Parana (2003). Main research interests: material culture, theory and history of design,
production, and image criticism.

Vincenzo Cristallo has taught Industrial Design at the Politecnico di Milano,
the University of Genoa, the University of Naples Federico I, and Sapienza University of
Rome. He is currently serving at the Politecnico di Bari. His published books and essays
document research activities that, in addition to exploring the theory and history of de-
sign, focus on the study of contemporary design for local and territorial development.
In recent years, his scientific interests have shifted toward the design of infographic
languages and their role in enabling access to knowledge.

Raissa D’Uffizzi, PhD in Design and adjunct professor of the course History of
Visual Communication Design at the University of Rome “La Sapienza”. Her research
topics of interest explore the history of Italian product and graphic design; her most
recent publications include: “From Italy, with love and splendor”. Il design italiano e
le riviste di progetto americane tra gli anni Cinquanta e Settanta (2023), “Dentro 'og-
getto”. Aldo Ballo for the catalogue of Italy: The New Domestic Landscape (2023) and
Memories of Italian Graphic Design History (2023).

Laura Daglio, architect and PhD in Technical Innovation and Architectural De-
sign, is an associate professor in the Department of Architecture, Built Environment,
and Construction Engineering at the Politecnico di Milano. Her research explores
project definition and management from strategic planning to technical design, with
a strong focus on environmental sustainability. She specializes in the design and ren-
ovation of buildings, particularly in the techno-typological development of collective
residential housing.

702—703



VI CONVEGNO AIS/DESIGN 2023

Maddalena Dalla Mura, professoressa associata presso I'Universita luav di
Venezia, si occupa di storia del design e della grafica, con particolare interesse per la
storiografia e la mediazione del design. E presidente dell’Associazione italiana storici
del design - AlIS/Design (2021-25).

Umberto de Paolis, textile archivist at Tintseta Group in Como, after complet-
ing his classical high school education, attended Composition courses at the Conserv-
atory of Como while also deepening his study of the cello. Since 2013, he has been
engaged in research, rediscovering figures representative of artistic and creative
eclecticism overlooked by official historiography. In 2022 and 2023, he was a visiting
lecturer at the School of Design at the Politecnico di Milano, and in 2023, he was a
speaker at the 9th World Conference on Women's Studies held in Bangkok.

Alessandro Deserti, is full professor and head of the Design Department of
the Politecnico di Milano. He previously held the chair of the Product Design program
(BSc and MSc). His research focuses on design-enabled innovation processes, meth-
ods, and tools, particularly in their application to new domains and their integration
with systemic and organisational change.

Annalisa Dominoni, architect, designer, PhD and professor at the School of
Design of the Politecnico di Milano. Director of ESA_ LAB@PoliMi_Design at the De-
partment of Design, where she has been responsible for confirming the strategic role
of design for space through her research, projects and scientific publications. Principal
Investigator of the VEST and GOAL experiments carried out with astronauts on board
the International Space Station. In 2017, she created and directs Space4InspirAction,
the first and only MSc course in Space Design, recognised and supported by the Eu-
ropean Space Agency (ESA). She is a visiting professor at many universities and has
received several prestigious awards, including the Premio ADI Compasso d'Oro.

Andrea Facchetti, after earning a degree in Philosophy, completed a Master’s
in Visual and Multimedia Communication at the Universita luav di Venezia. In 2017, he
obtained a Ph.D. from the luav Doctoral School. Since 2018, he has been a fixed-term
researcher at the Free University of Bozen-Bolzano, Faculty of Design and Arts. He is
the co-founder and co-director of Krisis Publishing.

Kjetil Fallan is professor of Design History at the University of Oslo. His most
recent books are Ecological by Design: A History from Scandinavia (MIT Press, 2022)
and Nordic Design Cultures in Transformation, 1960-1980: Revolt and Resilience,
co-edited with Christina Zetterlund and Anders V. Munch (Routledge, 2022). Fallan is
an editor of the Journal of Design History and a member of the advisory boards of De-
sign and Culture and AIS/Design Journal: Storie e Ricerche.

Maria Teresa Feraboli, architect and associate professor of history of archi-
tecture and design at the Department of Design of the Politecnico Milano. Since 2002,
she has been involved in the description and study of design and architecture archives
of the early and late 20t century, focusing on the theme of the home and living in its
relations with interior and product design. She belongs to the scientific committee for
20th Century Heritage of Icomos Italy and has served on the scientific committees of
Architecture Archives Association (AAA-Italy).

Marinella Ferrara, PhD in Design, is Associate Professor at the Design De-
partment of Politecnico di Milano and a faculty member of its PhD Program in Design.
She teaches History of Design and Technology and Product Design Lab at the School
of Design. Since 2015, she has led MADEC (Material Design Culture), a research group
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investigating the relationship between design and materials in both historical and con-
temporary contexts, with particular attention to gender perspectives and North-South
dynamics. Former Associate Editor of AIS/Design. Storia e Ricerche (2019-2021), she
has served as Editor-in-Chief of the online scientific journal PAD. Pages on Arts and
Design (padjournal.net) since 2011 and is a member of the ADI Permanent Design Ob-
servatory. Her key publications include Materiali e innovazioni nel design (Gangemi,
2004), Materials that Change Colour (Springer, 2014), Ideas and the Matter (ListLab,
2017), and Materials that Move (Springer, 2018).

Michele Galluzzo is a graphic designer and researcher. After earning a degree
in Communication Sciences at the University of Salento and completing a Master’s at
ISIA Urbino, he obtained a PhD in Design Sciences from Universita luav di Venezia in
2018. From 2014 to 2017, he worked as a research assistant and graphic designer at
the AIAP Historical Archive of Graphic Design in Milan. Since 2018, he has been part
of the editorial team of the international graphic design journal Progetto Grafico. From
2020 to 2023, he was a fixed-term researcher at the Faculty of Design and Arts at the
Free University of Bozen-Bolzano. Since fall 2019, he has curated the project @logo_irl,
exploring the social history of logos, and in 2020, he co-founded the design/research
duo Fantasia Type with Franziska Weitgruber.

Francesco E. Guida, MSc in Architecture and PhD in Design and Technology
for the Enhancement of Cultural Heritage. He is an associate professor at the Depart-
ment of Design and teaches Communication Design at the School of Design at Politec-
nico di Milano. He is currently the scientific coordinator of the Documentation Centre
on Graphic Design of AIAP. Former associate editor of the journal AIS/Design. Storia e
Ricerche (2019-2021), he is on PAD. Pages on Arts and Design editorial board.

Luciana Gunetti, architect and historian, PhD in Industrial Design and Mul-
timedia Communication at the Politecnico di Milano. She has been working and re-
searching theory, history and criticism of communication design since 2000 and in
the valorisation, research and management of project archives at the Archives of the
Politecnico di Milano since 2007. She teaches History of Visual Communication and is
a member of AlS/Design, she was a member of the steering committee and editorial
board of the scientific journal AIS/Design. Storia e ricerca.

Mark lan Jones is a design historian in the Faculty of Arts, Design & Archi-
tecture at the University of New South Wales in Sydney, Australia, and author of Vicke
Lindstrand, On the Periphery (2016). His research examines post-war design diplo-
macy in the Australian department store, Swedish-Australian and Nordic design res-
onances in Australia. He is a MAAS Powerhouse Museum Visiting Research Fellow,
Guest Researcher at Uppsala University Department of Art History, Sweden, and a
practising architect.

Francesca La Rocca, architect, PhD, is associate professor at the University of
Campania “Luigi Vanvitelli", where she is teaching “Methods and critique of contempo-
rary design” and “Culture of the image”. Her main research interests concern design
project culture in relation to the paradigms of science and art; technological innovation
and sustainability issues; visual studies and aesthetics. Publications include: // tempo
opaco degli oggetti. Forme evolutive del design contemporaneo (selection ADI Index
2007 for 22" Compasso d'Oro Award); with Andrea Branzi, Scritti Presocratici (Fran-
coAngeli 2010); with Italo Rota, Cosmologia portatile (Quodlibet 2012); Design e delit-
to. Critica e metamorfosi dell'oggetto contemporaneo — english version, Design on trial
(FrancoAngeli 2017).
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Antonio Labalestra, associate professor in History of Architecture at the Ar-
CoD Department of Bari Polytechnic University where he teaches courses in History
of Architecture and Design. PhD in History of Architecture at luav of Venice and Eu-
ropean Master’s Degree in History of Architecture at the University of Roma Tre. The
main area of research is oriented towards architecture between the late 19th and 20th
centuries. This interest is directed both to the more specific aspects of the field and
to those contexts in which the fields of applied arts and industrial production overlap.

Grace Lees-Maffei is professor of Design History and Director of DHeritage,
the Professional Doctorate in Heritage at the University of Hertfordshire, UK and Chair
of the Editorial Board of the Journal of Design History. Grace researches mediation,
heritage, national identity and globalization in design. She wrote Design at Home: Do-
mestic Advice Books in Britain and the USA since 1945 and co-wrote of Reading Graph-
ic Design and edited/co-edited Design and Heritage, Designing Worlds, Made in Italy,
Iconic Designs, Writing Design, and The Design History Reader.

Chiara Lecce, PhD, associate professor in Interior Architecture and Exhibition
Design at the Department of Design, Politecnico di Milano. Since 2022, she has been
on the steering committee of AlS/Design and the scientific secretary of the Master's
Degree in Interior and Spatial Design at the School of Design, Politecnico di Milano.
Author of several essays and articles, most notably the book The Smart Home. An ex-
ploration of how Media Technologies have influenced Interior Design visions from the
last century till today (FrancoAngeli, 2020). She is the managing editor (since 2013) of
the scientific journal PAD Pages on Arts and Design and member of its Editorial Board.
In 2021, she co-founded Cratera Edizioni.

Fabiana Marotta, PhD, designer and maker of the collective primo.motore, is
a research fellow in the Department of Architecture at the University of Naples Feder-
ico Il. Focusing on the political dimension of contemporary design, her explorations in
the field investigate the narrative potential of processes and techniques that move be-
tween the analog and the digital, always open to collaborations with experts in crafts-
manship, computer science, media, and visual arts.

Walter Mattana is an architect with a PhD in Design. Lecturer and member of
the Imagis-Lab research unit of the School of Design of the Politecnico di Milano. His
teaching and research activities concern the fields of analysis and language of film and
audiovisuals, the culture and history of cinema, with a particular focus on the field of
industrial cinema and its relations with the design and business sectors.

Marzia Mortati, PhD, is associate professor in Service Design and Innovation
at the Department of Design of the Politecnico di Milano. She is one of the executive
directors of the European Academy of Design and Deputy Director of the International
Master in Al for Public Services. Her research focuses on the Design Process and Ser-
vice Design, covering the relationship between Design, Data and Innovation, Design
for Policy, and the role of Artificial Intelligence in public services.

Marina Parente, architect, PhD, and associate professor of Design in the De-
partment of Design at the Politecnico di Milano, coordinates the research network
“D4T Design for Territories” (http://www.d4t.polimi.it). She teaches and conducts re-
search in the field of design for local development and social innovation. She is the
director of the master’'s programs “Design and Art for Responsible Social Transforma-
tion” in collaboration with the Pistoletto Foundation and “Designing Culture” with the
Catholic University of Milan. She is also a member of the thematic commission “Hand-
made in Italy: Design of Italian Territories” of ADI.
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Monica Pastore is a graphic designer, lecturer and researcher on graphic de-
sign issues. She has been pursuing her work since 2008, combining both the historical
and design aspects of visual communication. In 2021 she obtained her PhD in Design
Sciences at the Universita luav di Venezia, reconstructing the events of Italian graphic
design in relation to the introduction of computers in the profession between the 80s
and 90s. She is currently a researcher at the Politecnico di Bari, where she teaches
graphic design and the history of visual communication.

Isabella Patti is an associate professor of History of Design at the University of
Florence (Department of Architecture DIDA); she teaches History of Design and The-
ory and Criticism of Contemporary Design, and is the scientific head of the HistoLab
History and Culture of Design laboratory. He deals with design from a historical-critical
point of view, investigating it in its relations with the cultural and artistic fabric: from
this dimension, he has published several articles and monographs ranging from Game
Design (Serious Game Design. Theory and practices on the applied ludic experience,
FrancoAngeli, 2018), to G. Klaus Koenig's contribution to the history of design and ar-
chitecture (Theory and practice of dissent in G.K. Koenig, 2020, Op-Cit., Design for the
community. The Contribution of G.K. Koenig, 2020, A/S/Design. History and Research)
to the valorisation of design as a cultural asset (Protection and Valorisation of Design:
Analysis for a More Legitimate Classification, SID, 2022) to recent theories of concep-
tual and critical design (Designing with Questions: The Conceptual Different between
Art, Design and Philosophy, SID 2023).

Ludovica Polo is a PhD candidate in Design Sciences at Universita luav di
Venezia, where she researches specimen and promotional ephemera produced by
type foundries, examining their relevance to the history of visual communication and
typography. In 2022, she earned a Master's degree in Communication Design from Po-
litecnico di Milano, also obtaining a double degree with Politecnico di Torino through
a research project on variable fonts. Alongside her teaching and research activities
—which focus on design history and the relationship between design, art, and technol-
ogy - she works as a visual designer.

James Postell, architect and associate professor of Product Design, School of
Design, Politecnico Milano and Professor Emeritus of the College of DAAP, University
of Cincinnati. He has taught architecture, interior design and product design at: Texas
Tech University, University of Cincinnati, DIS in Copenhagen and Politecnico Milano.
His research focuses on the links between design, technology, and production meth-
ods, with emphasis placed on furniture and interior design. He has designed many
interior projects and several hundred furniture pieces through professional practice
(www.designstudio161.com) and currently teaches, researches, and writes on interi-
ors, furniture, craftsmanship, and materiality.

Paola Proverbio is an architect and holds a PhD in Design Sciences (Universita
luav di Venezia). She teaches theory and history of design and contemporary architec-
ture at the Catholic University of Milan and the European Institute of Design. A scholar
of design culture with a focus on the evolution of Italian lighting design, since 2010 she
has specifically explored the relationship between design culture and photography.
She has been a scientific consultant for the creation of digital company archives (Ar-
teluce, Danese, Flos) and for the iconographic archive of the *Domus* magazine. She
is a member of AIS/Design, the ltalian Association of Design Historians, and was an
associate editor (2019-2020) of the journal A/S/Design Storia e Ricerche (Honorable
Mention of the XXVII ADI Compasso d'Oro, 2022).
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Emanuele Quinz, professor of History and Theory of Contemporary Art at Uni-
versité Paris 8 and associate researcher at EnsadLab, Ecole Nationale Supérieure des
Arts Décoratifs and the Cluster Matter of Activity at the Humboldt University of Berlin.
Among his publications: /I cerchio invisibile. Ambienti, sistemi, dispositivi (Mimesis
2014), Strange Design (avec J. Dautrey, éditions it;, 2014), Behavioral Objects (avec S.
Bianchini, Sternberg 2016), Le comportement des choses (Les presses du réel, 2022),
and Contro I'oggetto (Quodlibet 2020), awarded with the Compasso d'Oro ADI 2022.

Linda Raffaeli is a visual designer. In 2019, she graduated in Industrial and En-
vironmental Product Design from the University of Camerino and specialized in Visual
and Multimedia Communications in 2022 at Universita luav di Venezia. Since 2023, she
has been working at the agency Tonidigrigio.

Raimonda Riccini, former full professor of Design, PhD in Industrial Design. At
the Universita luav di Venezia she was head of the PhD in Design Sciences (2012-21),
vice-director of the Doctoral School (2016-20). She has promoted the national coor-
dination of doctoral studies with the FRID Forum. Co-founder and former president
of the Italian Association of Design Historians, she founded and directed the journal
AIS/Design. Storia e ricerche (2013-21); co-founder (2013) and President (2021-2024)
of SID. Her scientific research are reflected in national and international publications
and in the curation of numerous exhibitions. She was a pupil and collaborator of Tomas
Maldonado, whose collection of essays Bauhaus (2019) and the new ltalian edition of
La speranza progettuale she edited (2022).

Dina Ricco is an associate professor of Design at the Politecnico di Milano,
Department of Design. She holds a degree in architecture and a PhD in Industrial De-
sign. Her main research focus is on synesthesias applied to design, multimedia, and
the accessibility of audiovisual content, an area in which she has established a scien-
tific collaboration with the Istituto dei Ciechi Foundation of Milan and Rai Accessibilita.
She has authored over 130 publications in books, journals, national and international
conferences.

Ramon Rispoli is an associate professor of design at the Department of Ar-
chitecture at the University of Naples Federico Il. From 2010 to 2020, he was a faculty
member at BAU Centro Universitario de Artes y Disefio in Barcelona. His research pri-
marily focuses on issues of design and architecture theory in their political, ecological,
and aesthetic dimensions, with an approach influenced by STS (Science and Technol-
ogy Studies) and perspectives from new materialism and posthumanism.

Catharine Rossi, is professor of architecture at the University for the Creative
Arts Canterbury. Research interests include contemporary design, post-war ltalian de-
sign and architecture, craft, club culture, and feminism. Publications include Design-
ing Craft in Italy: from Postwar to Postmodernism (2015), and The [ltalian Avant-Garde
(2013). Exhibitions include the co-curated At Home: Panorama de nos Vies Domes-
tiques (XIl Biennale Internationale Design Saint-Etienne, 2022).

Lucia Savi is a curator, historian and writer. She is Head of Curatorial and Inter-
pretation at the Design Museum, London where she is co-curating the upcoming ret-
rospective exhibition on Wes Anderson and co-editing the accompanying catalogue.
In 2021 she curated the V&A exhibition Bags: Inside Out and authored its accompany-
ing publication. Dr Savi has a PhD from Kingston University, UK, on Italian fashion and
textiles. She has contributed to fashion and design exhibitions and their catalogues
including Shoes: Pleasure and Pain (2015), The Glamour of Italian Fashion 1945-2014
(2014), and Beyond Bloomsbury: Design of the Omega Workshops 1913-1919 (2009).
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Her latest academic monograph, A New History of Made in Italy, Fashion and Textiles
in Post War Italy, was published by Bloomsbury in 2023.

Jana Scholze is a design curator and associate professor at Kingston Universi-
ty. Her research covers questions around curatorial formats and contemporary design
practice engaging with society, technology and the environment. Exhibitions include
What is Luxury? (Victoria and Albert Museum, 2015) and At Home (XII Biennale Inter-
nationale Design Saint-Etienne, 2022). Publications include Barber Osgerby Projects
(Phaidon, 2017) and the co-edited Interiors in the Era of Covid-19 (Bloomsbury, 2023).

Simona Secondi is a research fellow in Heritage technologies for fashion at
the Politecnico di Milano in the Design Dept. She collaborates at Gianfranco Ferré Re-
search Center.

Silvia Sfligiotti is a designer, educator and visual communication critic. She
teaches at ISIA Urbino, RUFA, Scuola Politecnica di Milano and the University of the Re-
public of San Marino. She curated several publications and exhibitions, including two
volumes of Antologia di cultura grafica: La questione moderna in Europa. 1923-1948
(with Alessandro Colizzi and Carlo Vinti) and Controculture. 1956-1995 (with Frances-
co Ciaponi). Her research areas are graphic design history and criticism, and design
education from a somatic perspective.

Penny Sparke is professor of Design History and Director of the Modern Inte-
riors Research Centre at Kingston University, London. She has taught, given keynote
addresses, curated exhibitions, broadcast, and published in the field of Design History.
Her publications include /talian Design from 1860 to the present (1989); As Long as
It's Pink: The Sexual Politics of Taste (1995); The Modern Interior (2008); and Nature
Inside: Plants and Flowers in the Modern Interior (2021).

Deepika Srivastava is an India-based design historian working on crafts sec-
tor and curatorial projects with the National Institute of Design, Ahmedabad, where
she is also involved in teaching of design history courses. A distinction-award holder
of the MA History of Design from The Royal College of Art/ Victoria & Albert Muse-
um, London, she recently joined the Design History Society as a Trustee, Teaching and
Learning Officer. She is also working to create a network of design historians in South
Asia. Collaborative processes in architectural practice is one of her core research in-
terests, which she is developing through a column, “Looking beyond the Architect”, for
Indian media publication ArchitectureLive!

Federica Vacca, PhD, associate professor at the Politecnico di Mi-
lano. Co-founder of the Fashion in Process Research Lab and Deputy Director of the
Gianfranco Ferré Research Center. Her research interests concern handicraft-driven
creation processes for the enhancement of local culture knowledge and design-driven
innovation in “culture intensive” industries, with a specific focus on the fashion sector.
She is fashion heritage specialist, corporate archives curator and expert of fashion her-
itage management.

Claudia Vagnoni, visual designer, graduated in 2019 in Industrial and Envi-
ronmental Product Design from the University of Camerino and specialized in 2022 in
Visual and Multimedia Communications at the luav University of Venice. Since 2023,
she has been a freelance designer working with various communication agencies in
the Marche region.
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