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ESDM bids farewell with images of this intimate construction site, where
he goes every Sunday to listen and admire these tricks, which are anything
but illusory, artistic, or philosophical.
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By invitation of the Association Incontri Internazionali d’Arte in 1978, the
Italian architect Piero Sartogo gather eleven other figures to assemble an
exhibition, which strives to become a pivotal event in the architectural
panorama and debate of that time.
Piero Sartogo, Costantino Dardi, Antoine Grumbach, James Stirling, Paolo
Portoghesi, Romaldo Giurgola, Robert Venturi with John Rauch, Colin
Rowe, Michael Graves, Rob Krier, Aldo Rossi and Leon Krier, starting with
the map of Rome drawn up by Giambattista Nolli in 1748, more than two
centuries later, exploit this cultural opportunity to analyze the process of
modifying the urban fabric of the Italian capital.
The attempt of the twelve personalities involved is to investigate and,
consequently, to safeguard the immense cultural heritage of the city and
its historical center. Peculiarity of this initiative is the complete and total
freedom of the elaborations and the contributions yielded, which
sometimes generate real utopian projects.
The exhibition Roma Interrotta [Interrupted Rome], followed by the
conference Roma – Città Futura and its publication with the opening text
by Christian Norberg-Schulz (Il genius loci di Roma), turns out to be the
pretext to shed light and raise awareness of the issues on the rehabilitation
of Rome, a square one to kick off a series of enterprising initiatives.
Even the title, which echoes Giulio Argan’s words, then the mayor of Rome,
is a clear reference, or rather accusation, towards the conditions in which
Rome finds itself at that time; the capital is, precisely, defined by the
historian as «interrupted» because it is a city that has ceased to be
envisaged and it has begun, instead, to be redesigned at the mercy of
building speculation and boundless growth.
Hosted from May to June in the archeological setting of the Mercati
Traianei in Rome, the exhibition is connoted by proposals dealing with the
themes of memory and imagination, diverging from the mere urban design
and landscape planning, without setting out to find solutions. Assigned to

each architect one of Nolli’s twelve panels, deemed the last example of
coherent urban design, the participants are urged to reinvent and
highlight the difficulties encountered in that city’s portion allotted, erasing
the occurrences of the previous two hundred years.
Inside a turquoise-coloured cube, the two Rome’s plans mirror each other,
held by a steel structure, of the same color, resting on a base of faux
serpentine marble; the thought-provoking comparison is emphasized at
the visitor’s sight, as well as the meeting of the antique with the new. The
shade of this space recalls the curtain placed at the entrance of the roman
market, which is inflated with the help of a large fan, simulating a
continuous breeze; this ploy enhances an unavoidable solemn and
ceremonial atmosphere and contributes to immerse people even further
into the imaginary theme. In the side rooms, once the site of workshops,
displayed on lattice structures, it is possible to admire the drawings of each
architect, in a dimmed light in contrast with the gloom of the walls, that
seem to project the visitor almost into an underground environment.
In the projects presented, the relationship between the Tevere river and
the urban tissue is still lively and, above all, oblivious to the embankment’s
construction during the Unification of Italy, to the actions of gutting
during the Fascist twenty years and to the senseless post-war
reconstruction. The exaltation of the public space is the protagonist, as
well as the multidisciplinary and transversal nature of the proposals,
which illustrate Rome as a heterogeneric city, and, at the same time, a
surreal field, an almost, fantastic urban territory, dreamed up in the mind
of the different authors.
From Sartogo's avant-garde proposal, with clear references to Futurism, in
which he focuses on pre-existing matrices, the so-called 'emergencies',
such as the Basilica di San Pietro and the Mausoleo di Adriano, imagining a
phalansterium; to Dardi's more rational and controlled project around the
Trident, which organizes the area into functional cues, as well as for
Giurgola in the area adjacent to Porta Pia.
Numerous Piranesian influences are evident in Grumbach's approach with
his system of Beaux Arts-style parks along the walls; in Graves's rays at
Porta Maggiore; in the fortresses and castles of an extreme classicism of
the two Krier brothers.
From the creation of collages, drawing from his own educational itinerary,
as Stirling does, or from the elements that make up the American main
streets like Venturi or, again, from Napoleonic projects in Rowe's
interventions on the Palatine, the Caelian, the Colosseum and the Circus
Maximus.
Finally, the more archaeological proposition of Rossi, with the return to
the Roman baths and aqueducts, and the more environmental suggestion
of Portoghesi with the recovery of ancient coves.
Roma Interrotta is an exhibition that entices also future generations to
reflect on the enduring character of the eternal city and that contains a
series of crucially topical points, both in its method and its outcome, so
much so that it was reproposed at the 2008 Venice Biennale, at the behest
of the then director Aaron Betsky, in the Arsenale artillery.

Entrance to the Mercati Traianei, the turquoise of the cube and the curtain contrasting with the red of the walkaway. Courtesy: Franco Raggi.

Inside the turquoise cube, the two opposing plans: Nolli's on the right and the revisited one on the left. Courtesy: Franco Raggi.
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part in the development of the “Plan Especial” for the protection and
rehabilitation of the historic city in 1989. The characteristic of this book is
that it includes 15 contributions written by different experts on the many
topics discussed on the urban design of Santiago. There are two main
parts, one devoted to the urban analysis of the city and the other devoted to
the design of the city. The first part of the book further deepens the
historical evolution of the city through the eyes of the main scholars of art
history in Galicia. The second part of the book, that have a more practical
approach, deepens the interventions on the historic city made by leading
architects such as Alvaro Siza, Josef Paul Kleihues, Giorgio Grassi, José
Luis Pérez Franco, Josef Paul Kleihues, John Hejduk, Mnauel Gallego, Helio
Piñon, Albert Viaplana, Juan Luis Dalda and Anxel Viña.
Great importance is also given to illustrations: there are pictures,
architectural drawings, aerial photographs and plans that complement the
narration about Santiago. All the book is enriched with pictures of the
main squares and buildings of the historic center, but in addition there are
three different sections of illustrations that go along with the reading. The
first series includes very precise architectural plans and elevations of the
main roads and gates of the city. The second series proposes a comparison
between the urban plan of Santiago in 1908 and the photogrammetric view
of the same area (and at the same scale) in 1992. This comparative series
allows us to detect the urban transformation of the city during the
Twentieth century. The third and last series shows the central pages of the
document of the “Plan Especial”, that are focused on the organization of
the road network of the historic city and all the empty spaces for collective
use.
The pilot case of Santiago de Compostela deals with the key topic that
every city must face: what kind of approach shall we adopt for the
renovation of the historic city center? The answer given by the “Plan
Especial” is an integrated approach for the protection of the whole city, far
from being a protective tutelage within the tradition of heritage
administration about the historic center. The theory behind this approach
does not consider the historic city center as an untouchable, completed
work because “the only attitude possible would be that of strict
conservation, the prohibition of any and all reforms or transformations,
and, therefore, a cryogenic freezing of its physical structure for all time”.
At a time when speaking about the “human dimension” of cities has
become fashionable, it is surprising to find an author that, in 1995, states
that “a city is to human life what the stage is for a theater, and, as such,
requires constant accommodation to change and progressive evolution
linked to the dictates of life itself”. An invitation for designers to boldness
and creativity, to reinvent the present of cities without rejecting their past
and being able to open up to the future.
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Patrimonio e progetto di architettura [Heritage and Architectural Design] 
is the first issue of the Quodlibet publisher series entitled ProArch. Studi e
Ricerche, which focuses on the activities realized by the Italian National
Scientific Society of Architectural Design Professors (ProArch).
Together with the title and curators, the entry “Patrimonio / Heritage”
from the etymological dictionary is imprinted in Black Courier font at on
the 165x240 mm scarlet cover that binds together the series publications,
leaving the lower half of the first page to the red field. A mask can hide, or
reveal, the distinctive features of what it covers.

The book re-presents an investigation started in 2019, on the occasion of an
imposing conference of the scientific society, held at the University
Federico II of Naples, on the topic of the relationship between
architectural design and heritage, for a renewed notion of the latter
through disciplinary intersections. This reflection published two years
later, was deepened during the dilated time of Covid-19 pandemic crisis,
which occurred shortly after that conference: a global fact recalled by
some authors to reinforce their positions about the theme of the world
heritage.

The book’s curators deserve the task of finding a difficult synthesis for an
heterogeneous mass of contributions through some choices: the selection
of the most distinguished voices of the Italian academy; a formal reduction
of their thoughts in 5 pages articles; a structure divided into 7 thematic
sections – the notion of heritage; heritage and dwelling; heritage and
architecture; heritage and city; heritage and archeology; heritage, territory
and landscape; heritage policy [eng.trans.] – for a total of 42 articles,
preceded by 3 introductory notes and 2 lectures - given by architect José
Ignacio Linazasoro and philosopher Silvano Tagliagambe – condensed in
288 pages.

Therefore the volume is – by choice and by necessity – dense, rich,
multifarious, partly iterative and notional, sometimes comforting and
clear, others provocative and sparkling, and, consequently for those
features, fortunately not really doctrinaire or unanimous.
One example above all is the widespread recourse of many authors to the
etymological origin of concepts to develop their theses, which at the same
time also turn out to be very conflicting, demonstrating the complexity
achieved by the topic.

The collected entries come from the entire country offering an updated
state-of-the-art about the value and the sense attributed to the heritage
and the architecture project by the Italian University, while revealing the
conditions in which it moves.
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EDUARDO SOUTO DE MOURA 
ARCHITECTURE UPON
HISTORY
Edited by Elena Fioretto (Politecnico di Milano) and Fabio Marino
(Politecnico di Milano)

TITLE
Architettura sulla storia

GUEST SPEAKER
Eduardo Souto de Moura
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Friday, May 20 , 2022th
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MANTOVARCHITETTURA 2022
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Palazzo della Ragione, Mantova

This lecture was held by Edoardo Souto de Moura during
MANTOVARCHITETTURA festival, in May 2022 at Palazzo della Ragione.
Following a meticulous transcription, it was decided to report the most
significant passages of the conference (in italics), interlined by short
curatorial notes. These notes aim to link the sequences, supporting a
potential reader, no longer a spectator of Souto’s conference. In the same
way, it was necessary to select the contents, although the great variety of
topics was largely covered. In the translation from spoken Italian to
English it was not possible to give back the word similarity that occur
between two neo-Latin languages, such as Italian and Portuguese. An
attempt was made to preserve the spontaneity of the off-the-cuff speech
through the use of punctuation and references to the orator’s gestures (in
square brackets).

On the occasion of his “last lecture” as a professor at Polytechnic of Milan,
Edoardo Souto de Moura [ESDM] shared some “arbitrary fragments” on the
topic of the project.

When I use this expression [arbitrary fragments], I remember a Rafael
Moneo's speech. He talks about arbitrariness by saying: when someone
does architecture, always begins with an arbitrary decision.
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Exhibition of drawings on reticular structures in the workshops of the Mercati Traianei. Courtesy: Franco Raggi.

Collage of the outcomes of the twelve participating architects. From left to right: Piero Sartogo, Costantino Dardi, Antoine Grumbach, James Stirling, Paolo
Portoghesi, Romaldo Giurgola, Robert Venturi with John Rauch, Colin Rowe, Michael Graves, Rob Krie
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Except for a few discordant exploits, the impression is that of an
established or, at least, commonly felt theoretical tradition on the meaning
of history and heritage, which, however, in some cases, finds new life from
the encounter with the reality of its own time.
So, the book reveals the great task and value of theory, which – like history
itself – teaches us nothing directly except by means of its negotiation with
reality. This negotiation – surely at least for designers – lies in the project
and in its ability to “provoke theory” through its manifestations.
Nevertheless the Project, which is named in the title and repeatedly
invoked through the pages like a mantra, along with its outcome, the
“Form”, is the great absentee of these pages, the obscure object of a
common desire through which verify the authenticity of the theories set
forth. 

Thus, the empty lower half of the red cover works like a metaphor of an
absence, the other side of the mask full of desire, which has no chance to
express itself in university research, despite few actual occasion and
several appeals to the third mission.

In this critical condition that is reminiscent of the Franciscan expression
reinvented by Georg Simmel “omnia habentes, nihil possidentes”,  the
words of the contribution “La necessità del progetto / The Necessity of the
Project” by Bruno Messina, reveal the awareness of the actual state but also
a perspective of continuity of research waiting for future opportunities:
«It remains my firm belief that the project, precisely because of its nature
as a tool for interpreting and transforming reality, can only be based on the
ability to hold together multiple knowledge and multiple techniques
around an idea. (...) I am more interested in a theoretical reflection
involving a state of advancement of experience, seeking all the operational
tools that the project can bring to bear [eng.trans.]».

These words bring to mind the unrivaled concepts expressed by Ernesto
Nathan Rogers in his book Esperienza dell’architettura / Experience of
Architecture, to which many authors are inspired: the possibility of
advancing thought through the study of the great architectural
phenomena of the past considered as a collective work and common
heritage; the history of architecture as a tool to measure the architectures
of our time, so that they may be valid for all times and build a better reality.
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