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“Il progetto, se non
ci salva, ci consola.

[Design, if it does not save us, at least consoles us.]

ALBERTO SEASSARO
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4. Undisciplined!

Antonella Penati
Department of Design, Politecnico di Milano

41 Between Art, Science, Architecture and
Design

For Alberto Seassaro, the years following his degree are marked by
design fervor. The experimental attitude incubated during his training
unfolds into multiple research pathways: in the university, where, just
after graduating, he begins to collaborate with Ludovico Belgiojoso,
with Cesare Blasi, and then with Giuseppe Ciribini; in the world of ar-
tistic practices, where he expresses himself by pursuing certain intu-
itions outlined in theoretical form during his university studies; and in
the design sphere, where he moves from the scale of the object to that
of interiors, to which is added the important experience at Montecatini
that would translate into genuine design experimentations on housing
modules composed of prefabricated systems and components.
These expressive planes of the project by no means distant consti-
tute the testing ground of a /aboratory in which the idea is concretely
put into practice that the creative process works transversally across

ALBERTO SEASSARO. THE DEMIURGE 85



the disciplines of form not through integration, juxtaposition, or op-
position, nor through mere similarity or analogy, but through dialec-
tical synthesis, through transfers and contaminations of languages,
experiences, procedures, modes of thought, materials, and aesthet-
ic and ethical orientations, in the search for that sinestesia delle arti
[synesthesia of the arts] theorized with Ugo La Pietra in their degree
thesis (La Pietra, Seassaro, 1964) in antithesis to the intégration des
arts [integration of arts]. As Ugo La Pietra recalls in La sinestesia delle
arti, their thesis research brought visual cultures together by identi-
fying in the segno [sign] the lowest common denominator and in the
metodo dei modelli [method of models] the operational tool useful for
overcoming the separations codified by the various artistic-cultural
systems (La Pietra, 20071, p. 15).

A morphological model [...], in addition to being a tool for ex-
perimentation aimed at the scientific knowledge of behaviorist
interactions with form, acquires a precise semiotic essence as
areceptor of processes of formal intentionalization and thus as

a vehicle of poetics. This intentionality can, in fact, lead a mod-

el to exceed its own ontological sphere and, by attributing to it
properties of the ‘real sphere’, allow it to assume within itself an
architectural design attitude. The first experimental objective of
the research - the construction of a spatial model instrumenta-
ble for morphological operability - was approached through the
introduction of a ‘spatial system’ characterized by a ‘spatio-tem-
poral module’ [...] capable of receiving ‘elements of position and
situation’ and the primary perceptual experiences of orientation,
directionality, distance, size, density. This part of the research led
to the construction of modules operable as ‘spatial utensils’, en-
dowed with an elementary homeostaticity that makes them capa-
ble of inducing ‘effects’ and of receiving the operator’s feedback.
The acquisition of the architectural object can thus be carried out
through modeling operations, in the constant verification of the
relationship between formativity and objectification of elementary
morphological events. As a further phase in an instrumental explo-
ration of the entire research cycle, the verification of the ‘elemen-
tary spatial system’ that was realized was carried out by loading
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the model with behaviorist and functional implications, that is, by
operating projective precipitations upon it that render it a vehicle
of formal intentionality. (From Ugo La Pietra and Alberto Seassaro,
Laricerca morfologica, Exhibition Catalogue, Galleria Flaviana, 26
March 1966)

On close examination of Alberto Seassaro’'s way of operating across
these different spheres of design, one encounters a continuum that
begins with certain theoretical reflections appearing in his writings
and finds its first formalizations in the series of Morfemi, which then
influence, both in language and in approach to the world of forms and
surfaces, his objects conceived as modules extendable to infinity, as
well as domestic interiors and installations for art galleries, up to the
housing modules treated as oggetti componibili [combinable objects]
or as varianti [variants] of the same object.

The theme of the sign, the minimal meaning-bearing element, and
of the model, an instrument of active and dynamic operability - that
is, interactive - derive for Alberto Seassaro from his readings and his
interests in theories of form, semiotic cultures, and cybernetics. The
latter discipline fascinated him after his university collaboration with
Giuseppe Ciribini and following his attendance with Silvio Ceccato at
the Verucchio seminars. It is the youthful phase of infatuations with
approaches and disciplines that are fascinating precisely because
they lie outside the canonical path of architectural studies; it is the
time of granite positions, without ifs or buts, typical of a soul charac-
terized by insatiable curiosity.

But it is also the moment of intellectual forays into the new uni-
verse of signs brought by the artistic avant-gardes and by the theme
of contamination among different languages: music, painting, graphic
design, comics, cinema. And again, it is the moment when the solidity
of disciplinary boundaries gives way, and the art world, too, lets many
walls fall, first among them the one that stood to enforce a sharp dis-
tinction between major and minor arts; between the visual and the
sonic; between arts of pure aesthetics and functional arts. Among
these is design, which for many has served as the blurred conduit
pbetween art and architecture. His library bears witness to the close-
ness among these different worlds, from which Alberto Seassaro drew

ALBERTO SEASSARO. THE DEMIURGE 87



freely, and of which he was a great collector. For Seassaro, to appropri-
ate a world - be it musical, artistic, cultural, or object-related - means
embracing it until he knows it in its entirety, a totalizing whole, almost
manic. And if, on the musical plane, his jazz soul leads him to put to-
gether entire vinyl collections (from Billie Holiday, Charlie Parker, Ella
Fitzgerald, Louis Armstrong, Duke Ellington, Miles Davis, Ray Charles,
David Murray, Thelonious Monk to George Gershwin), on the cinematic
plane it is all of Fellini, all of Bergman, all of Kubrick, all of Hitchcock; all
of Welles, all of Kurosawa, all of Antonioni, all of Visconti, all of Wenders,
all of Tarantino, all of Truffaut, all of Allen, all of Monty Python, and so
on - where all truly means all, obsessively. On the plane of visual cul-
ture, and in particular on that of linguistic invention and the contami-
nation of different languages, his library then testifies, with numerous
art-history books organized by authors, styles and currents, Schools,
Museums and Art Galleries, etc., to a selective curiosity for comics cul-
ture: from Andrea Pazienza to Filippo Scozzari, Tanino Liberatore, Tullio
Pericoli, Moebius, Jean-Marc Reiser, not excluding the entire collection
of Donald Duck (but NOT Mickey Mouse), and then The Simpsons (the
whole family and all its characters still cover the bathroom walls of the
Seassaro home), Mafalda up to Zerocalcare (but NOT Manga).

For Seassaro, collecting never coincides with possessing; rather, it
means placing a thousand variants of the same motif side by side and
grasping, precisely in the variance, even the smallest, the deep mean-
ing and the interest in nuances and differences.

A whole chapter should be devoted, in collecting terms, to his in-
terest in aesthetic disciplines, the art world, and the cultures of light.
In other respects, his collection of elephants is also well known, with a
preference for Indian ones over African, testimonies to his travels and
to those of friends and family. No importance is given to the precious-
ness of the object but to its story and its placement within the material
history of a people’s culture, its symbolic aspects, its material charac-
teristics, and its workmanship, which tell much about local know-how.
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4.2 Brera as a Cultural Milieu

The enthusiasms and myths of his youth, his love for artistic cultures,
and his political ideals were fed by the attitude of a voracious gleaner,
an attitude that never left him, driving him to gather information, no-
tions, and knowledge from diverse, even least conventional, sources
and to go looking here and there for anything that satisfied his inter-
ests: not only books but also magazines, newspapers, atlases, bro-
chures, photographs, reports and accounts, and then radio, cinema,
and places of encounter. Places of encounter.Indeed, itisimpossible to
fully understand that peculiar way of living, being in the world, thinking,
observing, communicating, and translating into design that marked Al-
berto Seassaro, if one omits to name, among the principal sources of
his knowledge, being among people, learning scambiando due parole
[exchanging a few words], the Fellini-esque perder tempo [wasting
time] spent observing how the world turns, collecting points of view
from the most disparate people, even the most humble - the ones you
meet at the tobacconist’s, on the stairs of the apartment building, at
the bar, or along the streets of his beloved Brera neighborhood.

He breathed art in Brera as a student, and the artistic matrix made
Brera a kind of idealtipo [ideal type] for the fertile humus that char-
acterized it. Brera represented not only a place but also a season, a
crossroads of milieus, situations, figures, and a concentrate of oppor-
tunities, of artistic and intellectual expressions. He chose Brera as the
ideal place and neighborhood of his life, where he indeed /ived first at
Garibaldi 50 and then at 44, also, and perhaps above all, for its popular
atmosphere: Nora, Barbara, Coletta made those streets and their in-
habitants familiar. The Brera of the 2000s no longer corresponded to
him, a posto di fighetti [posh hangout] and of tourists who come and
go, where no one knows anyone anymore.

Brera is the milieu Alberto frequents at the start of his career: in
Brera he gathers friends, initiates cultural exchanges, seeks stimuli.
Brera, with its antennas always tuned to pick up the signals of the con-
temporary, is the place of encounters: artists, actors, photographers,
painters, writers. Brera is guilty of having inverted Alberto Seassaro's
biorhythm: by day, until late in the evening, wandering in search of
stimuli and opportunities for exchange, seeking in (little) rest the mo-
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ments of synthesis; at night, toward morning, the moments of feverish
work. It would be so for the rest of his life.

Ugo La Pietra, who shared a professional studio with Alber-
to Seassaro in the first years after graduation, recounts the long,
nerve-racking days spent waiting for him to arrive at the office. But
Alberto would come late in the evening - very late - after stopping to
talk with all the prostitutes of Brera (see Ugo La Pietra, in this volume).
In Brera he began to spend time with Demetrio Stratos, bewitched by
his voice and his vocal experiments. He had met him at the Faculty of
Architecture and, although a few years younger, had started to see
him and to attend his musical group, Area. In Brera he met Gian Maria
Volonté (who later became his tenant at Garibaldi 50); Dario Fo, who
gifted him the sketches for his stage sets; Giorgio Gaber (with whom
he was often confused because of their thinness and aquiline noses);
Uliano Lucas; and then, at the legendary Jamaica bar, the exponents
of the Milanese avant-gardes, a term used here to encompass various
currents and artistic practices in 1960s Milan characterized by a strong
spirit of experimentation and innovation: Arturo Vermi, Emilio Isgro, Pie-
ro Manzoni, Lucio Fontana, and also Fausto Melotti.

Brera was not only a place of easy encounters but a living envi-
ronment of artistic ferment, immersed in a bustle of signs left by es-
tablished artists and street artists alike, concrete testimony to their
presence in the near-daily production of installations, images, draw-
ings, sculptures, and creative artifacts. Everything that Seassaro, on
the threshold of 30, found in Brera he would later seek in his countless
journeys through distant lands and cultures.

Personal curiosity nourished by the art world tells only part of Al-
berto Seassaro’s story. To grasp his animus fully, his youth must be
situated within the culture, political struggles, social movements,
and hopes of a generation. His political commitment marks his design
choices and, more generally, his life choices. It began while he was
still a student, with active participation in the ferment at the Faculty
of Architecture; it then entered the university classrooms, first as a
young assistant and later as a lecturer, through themes that testify
to his sensitivity toward the housing problems of the most vulnerable
social classes above all. He also made various interventions of a polit-
ical nature within the Faculty Council and in the research seminars of
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1. Lettera del Comitato
perla promozione
dellattivita antimilitarista
e per [obiezione di
coscienza, indirizzata ad
Alberto Seassaro.
Document-

Cultura tecnologica [Technological Culture] and in the Grup-

= po Nazionale di Ricerca CNR [CNR National Research Group],
where the political dimension of technology is always predominant. His
vibrant militancy - which ended as soon as he sensed the first warnings
that would lead to the dark moments of armed struggle, from which he

forcefully distanced himself -

Comitato
per la

12 1'asts del gquedri offerti ds numercsi artistl al Comi=

romozione dell’ attivita® antimilitarista
e per lobiezione di coscienza participation in the move-

milano, via Lanzone 1. t. 861595

] also expressed itself outside
the academic sphere, with

ments of '68 and the 1970s.
Milano, 20 magelo 1968 As an artist he took part in

Coms Ti svevamo snnunciasbe; 11 giorne 7 mageio 1968 several fundraising events

&l & btenuta presso la Libreris Feltrinelli d4i via Manszoni

for the Anti-militarist Com-

tato per la promosdone dellvsttivitd entimiliSarists e mittee by aUCtiOﬂing some

par lfobissione sdi cosofensa.

In tele cccasione la Tua Cperst

Al1*ssta & seguite pol 1l'esposizione delle cpere, che
b rismsts aperta al pubblise fine all®11 eum. where he had been invited

La opere non sequistake sane ora custedite della
signora Giovan m Silvestrl Steven (tel.7384050), ahs =i
ates oceupsnde della loro vendits, in quanto aneors ned gfavan/ [Young Ar‘tis‘ts Re—
glor ni guccessivi slla chiusurs dells mostrs sbbiame pl-
savuts mumerose rishieste.

Stisme studiendo snche la poesivilitd 41 risprire demonstrations of numer-

Grazis ancoFa.

Arch, A1k artec Seassara
vis Bergsmo 8 - Hilamo

of his works; still as an artist,

~b stata soquistata dal signer Conte Akberico Barbisne he withdrew his works from
di Balgiciose - Via Perugis B8 - Milamo the XXX'V Venlce Bienﬂa|e Of
T A B0

Contemporary Art in 1968,
by Argan to the Rassegna

view], joining the dissenting

la mostra inssltro luweges Neturslmente, Ti terreme infor=- ous artiStS' as a profeSSional

matos di ogni iniziativa.

coordinating a design unit
pé T1 Somitate in a major industry such as

{Luea. Boneschd)

L5

Montecatini, he took to the

FrALEn Sy !

streets with workers in la-

= bor protests against the ex-
ploitation by the bosses. The act cost him his job 1w 2v.

He was a keen observer and, also by supervising many theses,
analyzed the life of cultural and political circles, social centers, and all
those places that appeared confined and minor yet bore a counter-
culture capable of fueling change and prefiguring new and different
futures. He gave voice to housing-occupation movements, bringing
the concrete experience of civic associations, neighborhood com-
mittees, and organizations active in the territory into university re-
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search at a time when housing was one of the principal social emer-
gencies. Within the university sphere, he fostered places and modes
that made practices of self-reflection possible in order to bring to
the surface the problems of youth; he took an active part in feminist
movements, thanks also to his closeness in life and political militancy
toldaFare sy 4v.

4.3 Youth Projects

This is the cultural, artistic, and political landscape that forms the
backdrop to many of his early projects, which began as early as 1964
when, together with Ugo La Pietra, he opened the P/S Project Studio. In
those years, project experiences matured in the fields of interior archi-
tecture, exhibition design, and product design, leading to built works
and artifacts published in sector journals including Domus, Abitare, In-
terni, and Edilizia Moderna, in addition to important work in the field of
construction industrialization for Montecatini Edison.

Many projects were nourished by the shared path that had seen
them work together on their degree thesis on the terrain of form, a
crossroads of art, architecture, and design.

These are strongly experimental projects that find their cultural
and methodological premises precisely in their thesis work. Thus, for
example, the project Tuberie [Pipes], submitted to the competition
Monumento alla Resistenza per la Citta di Brescia [Monument to the
Resistance for the City of Brescial, in which Nanda Vigo took part. Se-
assaro had met her in front of a bar counter at the port of Genoa. In his
passion for wandering, ports were privileged places of encounter.

The project draws inspiration from one of the famous /iriche ogget-
tuali [object-poems] by the Futurist poet Farfa (Vittorio Osvaldo Tom-
masini): Tuberie. A commodity poem that enumerates «real and imagi-
nary pipes, symbolic and industrial, transfigured and oneiric; pipes that
tangle with one another in a continual leap from one sensory sphere
to another, from one context to another. Metaphorical, erotic, and hy-
draulic pipes, pipes ‘for every use’» (Francesca Bergadano, 2018).

As La Pietra and Seassaro themselves recount, the Monumento
alla Resistenza per la citta di Brescia was 1o represent «an urban route
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capitalistica e lotte sociali a Milano. Facolta di
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Milano. Document-
Document -

4. Manifesto del Comitato Esecutivo degli
studenti di architettura del Politecnico di
Milano.

Document—
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in which the narrative element used is the conducting cylindrical tube.

The relational character of the tube is expressed as a symbolic fact

by Farfa’s poem Tuberie. The monument is conduit, and the route of

the conduit itself, and the transmission of historical events. The route:

from narrow passage to fracture and thus to a sum of landscapes and

routes, is the metamorphic representation of a historical path that

goes from fascist obscurantism to the Resistance and ends with the

reconstruction of the country» (La Pietra, 2001, p. 34)

94

pipes of water of air of gas / of drain of discharge of exhaust / of
stoneware of terracotta of concrete / of glass of rubber of ebonite

| pipes of all merchandise / pipes of the water closet of feeling /
pipes of the stove and of boredom / tunnel pipes hungry for railway
| pipes of torment and of joy / pipes of all metals / pipes of the
yellow gloves / hydrant pipes of the firemen / launching cubes

of fresh water / to calm the heat of the flames / pipes of fountain
pens / pouring thought / black as the mood / red as love / pipes of
blood pressure / digestive pipes / for the slow waltzes of digestion
| pipes of guts / for the tarantella / of visceral grimaces / tangled
pipes of breasts / genital and virginal pipes / pipes of workshop
chimneys / of steamships of locomotives / with seed of smoke /
demonstrating the nullity / of voluptuousness / pipes of garden
benches / scented with jasmines / pipes for every use / pipes for
every abuse / dairy pipes bent / by the grasping hand / whose
expelled water / lengthens the fingers / pipes of reeds of gutters of
mouthpieces / Bergmann pipes / Togni pipes Mannesmann pipes

I pipes of all machines / pipes of all motors / pipes of the stems of
flowers / pipes of rifles and of cannons / for the rapid change of
generations / pipes bones holes of chickens / that were well-fed
and sated / pipes of chilled noses / pipes of softened hearts / pipes
of telescopes / that on beautiful nights / fill with stars / pipes of or-
gans and of winches / of musical instruments / beating with breath
I on the eardrums / very old motifs / pipes stopped and unstopped
/ named and unnamed pipes / pipes of every species and every
type / pipes of every thickness and size / pipes upright and with
sharp elbow / pipes in the everlasting operation / of masturbation
| of their own content / intake pipes / descent pipes / ascent pipes
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/ all in universal heat / every pipe an umbilical cord / that binds
that welds to life / rushing and silent pipes / | am your singer / | am
a snake charmer. (Farfa, Tuberie, 1993. Farfa, Noi miliardario della

fantasia. Milano: Edizioni La Prora)

Other projects, while not abandoning the stamp of experimentalism,
already display a more complete design and professional maturity
(even if both Alberto Seassaro and Ugo La Pietra complain that they
never managed to get paid by their clients). Among these are projects
for art galleries, again with Ugo La Pietra, and modular furnishing sys-
tems and living spaces, where Seassaro instead favors individual en-
deavor. In the project, the forms, the materials used, and the process-
ing techniques are pressed into their expressive potential both in the
artisanal sphere and in industrial production.

Among the projects with Ugo La Pietra, in 1968, the Galleria privata
Walter Spaggiari [Walter Spaggiari Private Gallery] in Milan, published
in Domus (n. 465, 1968) where the experimental attitude is directed
toward rethinking the traditional typology of the art gallery as a space
not only for viewing works of art, but also for housing a storage area for
works and a space for dwelling 5~ 6.

A complex typology that found in the succession of textures the
structural motifs of the various environments. It is one of the first
examples of an opening of the galleria d’arte [art gallery] typology
[...] capable of breaking the traditional system through ‘addition
and integration’. (La Pietra, 2001, p. 42)

The perforated metal sheet, the weave of tubular elements in the
ceiling, the panels, and the modular parallelepipeds are signs of a
peculiar language that we also find in the other gallery project, ‘Il
Cenobio’, in Milan, designed in 1967. (Domus, n. 451, 1967)

Conceiving environments as a single, large, unified object is a hallmark
we find in the projects of La Pietra and Seassaro, and it recurs even
when Alberto Seassaro works on his own, as in domestic interiors. His
projects are few and similar to one another in their exhibition-instal-
lation and material language. It is a highly recognizable language that
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Figure 1.
Tuberie project by Ugo La Pietra, Alberto Seassaro, Nanda Vigo (1966).
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5.Ugo La Pietra e Alberto Seassaro, Galleria privata Walter
Spagagiari, in Domus, n. 465.
Document -

A51 gugne o1

6. Ugo LaPietra, Alberto Seassaro, // Cenobio, in Domus, n. 451.
Document -
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we find in the project for Casa Rizzi in Camogli 7y, in the family
house in Camogli, and in the dwelling on Via Franchetti in Milan
for his sister Paola sx. The interiors are conceived as equipped
spaces in which reticular components integrate the walls, be- .
coming one with them, and it is no longer possible to distin- g%%
guish the structural elements from those that enrich them to
facilitate use and organize space.

The exhibitory apparatus, characterized by protrusions on the
walls and ceiling, in fact cancels the difference between container and
content, generating a continuum where the furniture disappears and
is everywhere, without the eye perceiving a clear break between ele-
ments that function as container, as lighting apparatus, as multipur-
pose structure, etc.

In the exhibition-based design of domestic space, the forms and
juxtapositions of materials recall his more artistic works, in which he
experiments with new expressive languages, where white, shaped in
many surface treatments, prevails.

This way of conceiving the design of spaces presupposes that
every single element, every single object, every constructive and ex-
hibition detail be designed ad hoc: tables, tops and shelves, storage
units, shelves and bookcases.

In the photo, note the table designed for the apartment on via
Franchetti, conceived for artisanal fabrication but later reappearing in

a simplified version for industrial production in the Add project m

for Acerbis ow. If in these projects the interiors are governed as i
if they were a large object conceived in all its details, then all the more
so with the project of the Monoblocco per arredo integrale [Monob-
locco for integral furnishing], presented at the international exhibition
held in New York in 1972, /taly. The New Domestic Landscape, we are
faced with a veritable object-space in which different environments
and different functions are composed, almost assembled.

Hovering here is the philosophy of macchine per abitare [machines
for living] (Fagone and Favata, 2011) that, in those same years, animat-
ed Joe Colombo's design experiments: the use of new materials such
as methacrylate; the idea of a system composed of modular elements
brought to the scale of total furnishing; the construction of an envi-
ronment completely detached from the architecture that containsiit, a
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7. Alberto Seassaro,
CasaRizziaCamogli, in
Interiors’70.
Document-

8. Alberto Seassaro,
Spazio abitativo a Milano,
in/nteriors’70.
Document-

9. Alberto Seassaro,
Addition, Tavolo
attrezzato componibile,
Acerbis.

Document-
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Figure2.  kind of house within the house; the concept of a mobile space
Table designed by Alberto Seassaro
for the house in Via Franchetti.

in the literal sense, that is, a space that can be moved accord-
ing to changing needs. Alber-
to Seassaro's Monoblocco,
produced by Acerbis as an
experimental model, antici-
pates many of the problems
of living in minimal spaces
and, at the same time, re-

flects processes of rational-
izing housing systems (see
Lintero mobile corre su ro-
taie, Alberto Seassaro, in Do-
mus n. 489) 1ov.

In the project, the social

issues of inhabiting are

reworked not by seeking a

10. L'intero mobile rhetorical, ironic, or unconventional response, but by pur-

corre su rotaie, - - . .
Alberto Seassaro, in suing a solution that serves use, playing with the themes
Domus, n. 489. of modularity and flexibility 11v. (Catalogue of the exhibi-
Document -

tion Italy: The New Domestic Landscape, MoMA, 1972)

The principles of flexibility and modularity; interior proposals that look
not so much to tradition as to social evolution, new lifestyles, and new
needs that open up to new ways of living; experiments with new ma-
terials, new technologies, and new languages, these are found not
only in interior design but also in the design of housing units created
through prefabrication and mass production.

This area of design would engage him for several years at the Re-
search Division of Montecatini Edison and would be developed in col-
laboration with Ugo La Pietra.

Modular design and industrial technologies for the prefabrication
of building components certainly constitute a fundamental, perhaps
the most significant, part of Alberto Seassaro’s professional design
research. Within the prefabricated module and in the design of inte-
grative equipment rests the hope for a democratic architecture for a
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generation of architects who, due to their close proximity to
modes of industrial production, approach the design methods
most typical of design. The competences Alberto Seassaro developed
in this field through his professional research would become a subject
of study in university life as well and would constitute the point of ap-
proach first to the technological area and then to that of design.

The theme of industrialization in the construction sector and the
production of industrial components and manufactured elements
for residential use, for buildings of public interest, or for industrial
facilities brings him close to figures such as Giuseppe Ciribini, Mar-
co Zanuso, and Giacomo Scarpini, and to enterprises such as Edison
S.p.A.and Finsider S.p.A., for which he worked as a consultant. For the
Sviluppo Silicalcite S.p.A. of Montecatini Edison, together with Ugo La
Pietra, he developed the Programma di ricerca per la sperimentazi-
one e lo sviluppo di un Sistema di prefabbricazione in Silicalcite per
case unifamiliari e tipologie affini [Research program for the experi-
mentation and development of a silicalcite prefabrication system for
single-family houses and related types] (1966), which kept him en-
gaged for several years.

The research program envisaged the testing of the Silicalcite
product and of the production process, aimed at refining a Catalogue
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11. Estratto del Catalogo

della Mostra/taly:
The New Domestic
Landscape, MOMA.
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of standard housings, of component typologies, and of typologies for
assembling series-produced prefabricated elements.

The catalogue can also be read as a compendium of new materials
and of the new vocabulary that accompanied the evolution of the con-
struction industry.

In 1971 he joined the Montedil Research Center of the Montecati-
ni Edison Group as the person responsible for the development, co-
ordination, and integration of building products, and for supervising
the implementation of works across the various building complexes
carried out by the Montedison Technical Office and by external de-
signers. What emerges in these studies is an enthusiasm for the use
of modular elements in architecture for the aspects of functional fiex-
ibility made possible by assembling simple components into complex
systems, and for their propensity to create, through juxtapositions,
surface textures.

The possibility of obtaining different outcomes starting from ba-
sic components that can be aggregated in different ways - what in
more recent times has become the myth of personalization - is here
charged with ethical values oriented toward the idea of casa-fai-da-te
[DIY house], of democratizing the quality of inhabiting. In this genera-
tion of architects there is also an underlying political wager: to insinu-
ate themselves - as design technicians - into the meshes of industry,
orienting its strategies. In Seassaro’s later writings one reads the disil-
lusionment of this hope 12y 13y 14y 15w,

The culmination of his brief yet intense professional activity is the
project carried out for ENEA with the architect Gianni Scudo. It is an
Edificio per uffici e laboratori di tecnologie energetiche appropriate
[Office and Laboratory Building for Appropriate Energy Technologies]
in Ispra (completed in 1987), of which we provide below two short ex-
cerpts of commentary 6~ 17y 18x.

Of very recent construction is the new building in Ispra that hous-
es several laboratories of the Department of Alternative Sources
and Energy Saving; the project is particularly interesting in the way
elements of passive solar technology have been perfectly inte-
grated into the architecture: in particular, for this building a ‘solar

chimney wall’ was conceived, industrially producible, for which
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13.Ugo La Pietra e Alberto Seassaro, schizzi di
progetto per Casa unifamiliare in Silicalcite.
Document -
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12. Ugo La Pietra e Alberto Seassaro,
schizzi di progetto per Casa unifamiliare in
Silicalcite.

Document -

| MONTECATINI EDISON
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14. Ugo La Pietra e Alberto Seassaro, schizzi
di progetto (assonometria strutturale) per
Casa unifamiliare in Silicalcite.

15. Produzioni del Gruppo Montecatini Edison
per I'Edilizia.
Document - Document—
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16. Gianni Scudo e Alberto Seassaro,
Fotografia dell'Edificio per uffici e laboratori

17. Gianni Scudo e Alberto Seassaro,
Fotografia dell'Edificio per uffici e laboratori

ditecnologie energetiche appropriate, a ditecnologie energetiche appropriate, a
Ispra. Dettaglio finestre. Ispra. Policromie strutturali.
Document - Document -

18. Gianni Scudo e Alberto Seassaro, Fotografia dell'Edificio per
uffici e laboratori di tecnologie energetiche appropriate, a Ispra.
Facciata esterna.

Document -
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ENEA obtained a patent requested by national industries operating
in the building-envelope sector. (Umberto Colombo, Architettura
ed energia. Sette edifici per 'TENEA, 1987, p. 9)

[..] The engineering laboratory in Ispra s in fact a sequence of ex-
perimental structures, each with its own specific prototype value,
skilfully assembled into a deliberately discontinuous whole; the
firm that managed the executive design [..] went through many
variants, recording in advance the impact of the technological re-
search located here, concerning various forms of heat production
from solar sources; envelope and systems are no longer distin-
guishable, indeed, in one part of the building the systems directly
form the building shell, with unusual geometric effects marked by
festive polychromy. (Leonardo Benevolo, Architettura ed energia.
Sette edifici per TENEA, 1987, p. 13)

4.4 Morfemi

In parallel with his studies and professional and university activities,
starting in the early 1960s he conducted research and artistic-aes-
thetological experimentation on the relationship between Arts and
Sciences, moving within the cultural context of FAST, the Federazione
delle Associazioni Scientifiche e Tecniche [Federation of Scientific and
Technical Associations] in Milan, with Silvio Ceccato, and of the Collo-
qui di Verucchio [Verucchio Colloquia] on Experimental Aesthetics led
by Giulio Carlo Argan.

Alberto Seassaro’s experiences as architect, interior designer, and
designer are inseparable from his artistic experiences. And those same
artistic practices are not easily classifiable within the world of artistic
experimentation if they are separated from his studies and his inter-
estsin architecture.

Itis, after all, within his course of study at the Faculty of Architecture
that research leads him to methodological-design elaborations on the
processes of form-constitution, crossing the disciplinary fences of in-
dividual design domains and culminating, with the degree thesis carried
out with Ugo La Pietra, in the concept of synesthesia among the arts.
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19. Cartolinadella
mostraMicro 33, Galleria
Visualita.

Document-

The modality of operating by design, conducting at the same time
theoretical research and experimentation on form within the unified
domain of the visual arts - finds its most authentic moment in Morfemi
[Morphemes), Progressioni morfologiche [Morphological Progres-
sions], and Morfo-ambienti luminosi [Lighting Morph-Environments],
experimental-aesthetic artifacts and installations that Alberto Se-
assaro created and exhibited in group and solo shows, with presenta-
tions and critical essays by Gillo Dorfles, Lucio Amelio, Ettore Sottsass
Jr., Tommaso Trini, Germano Celant, Francesco Vincitorio, Emilio Gar-
roni, Silvio Ceccato, Umbro Apollonio, and Enzo Frateili. Among these:
winner of the 1st Piero Manzoni Prize (Soncino, 1962); solo show at
Galleria Blu (Milan, 1963); solo show at Galleria Flaviana (Locarno,
1966); solo show at Studio 2B (Bergamo, 1965); solo show at Modern
Art Agency (Naples, 1966); solo show at Galleria Arte Oggi (Pescara,
1967); solo show at Galleria Visualita (Milan, 1968) 19x; and at
national and international art surveys, including: Nuove tec-

0]

niche d'immagine [New Image Techniques] (San Martino, 1967); A/ di
la della pittura [Beyond Painting] (San Benedetto del Tronto, 1968);
Nuove tendenze [New Tendencies] (Ferrara, 1969); the 1969 Bien-
nale di Venezia [Venice Biennale] curated by Giacomo Manzu (Ven-
ice, 1969); Documenta - A Quinquennial Contemporary Art Exhibition
(Kassel, 1970) 20w 21y 22,

What are the Morfemi? Objects? Sculptures? Small architectures?
Experimental models? Perceptual study models? Process prototypes?
«Moments of passage or pause in a research process», as Ettore
Sottsass once called them?

[t seems natural to say that Morfemi can indeed be considered re-
search exercises on basic modular elements that, within the project,
transform through addition, subtraction, translation, permutation, and
slippage of surfaces. A kind of basic design of morphological research.

[..] it seems to me that these white-and-red ‘things’ by Seassaro
are the results - or perhaps only the visible and tangible moments
of pause and passage - of a work of ‘research’ (as one says today),
and therefore these things can be placed only in the category of
‘research’ and in none of the traditional categories with which
things are classified in order to be rid of them. It is not right to say
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20. Manifesto della mostra Alberto Seassaro.
Presentato da Gillo Dorfies allaModern Art
Agency.

Document-

21. Alberto Seassaro, Morfema.
Document—

22. Alberto Seassaro, Ritratto con Morfemi.
Document -
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23. Seassaro.| Morfemi.
Presentati da Ettore
Sottsass Jr.
Document-

24. Made In. Bollettino
della Modern Art Agency,
gennaio-febbraio 1969.
Document -

that they are sculptures, and it is not right to say that they are ar-

chitectures, nor happenings, nor gift-objects, nor souvenirs: they
are what remains clinging along the banks of research 23. (Ettore
Sottsass, 1968, Made In. Bollettino della Modern Art Agency, Janu-
ary-February 1969a)

[...] i Morfemi are spatial models that 'fix’, by concretizing them
into tangible forms, the outcomes of a basic research activity on
the theory and methodology of architectural design, usable in pro-
cesses of understanding the logics of formal constitution and in
activities of transformative experimentation 24x. (Alberto Seassa-
ro, 1968, Made In. Bollettino della Modern Art Agency, January-Feb-
ruary 1969a)

In the Morfemi one already discerns Alberto Seassaro’s in-

terest in light, its nature and the transformations it can bring
to the perception of form. In the Morfemi light becomes the
completion of the object, an element of morphological trans-

formation that occurs through the object’s infinite projections
in space, continuously changing as the incidence of the light
source changes. It is no coincidence that each morpheme was pho-
tographed by the author in multiple sequences precisely to convey,
beyond its material concreteness, the opening to a transient virtual
three-dimensionality. In the morpheme, light, working through arith-
metic subtractions and additions, compositions and decompositions,
solids and voids, positives and negatives, depths and emergences, can
generate complex algebraic variations.

The Morfemi stand as the starting point of a path of inquiry into the
cultures of light that is later fulfilled in the creation of artistic and envi-
ronmental artifacts. At the same time, they constitute a testing ground
for theories whose development we find in various publications from
those years (Seassaro, 1966; Seassaro, 1968; Seassaro, 1969b; Se-
assaro, 1969¢) 25w 26\
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25. Alberto Seassaro, schema di numerazione dei Morfemi.
Document-

26. Alberto Seassaro, Morfeman. 567.
Document-

108 CHAPTER 4


https://designphilology.polimi.it/percorsi/39?id=641
https://designphilology.polimi.it/percorsi/39?id=649

References

Ambasz, E. (a cura di). (1972). /taly: The New Domestic Landscape. New York: MOMA.

Benevolo, L. (1987). Presentazione, pp. 11-16. AA.VV. Architettura ed energia. Sette
edifici per 'TENEA. Milano: Leonardo Arte.

Bergadano, F. (2018). Farfa, il futurista cantore dei tubi. Quaderni di Palazzo Serra, n.
30. Universita degli Studi di Genova. https://lingue.unige.it/sites/lingue.unige.it/
files/pagine/Farfa%2C%20il%20futurista®%20cantore%20dei%20tubi.pdf.

Colombo, U. (1987). Introduzione, pp. 9-10. AA.VV. Architettura ed energia. Sette
edifici per 'TENEA. Milano: Leonardo Arte.

Fagone V. e Favata, |. (a cura di). Joe Colombo. Milano: Il Sole24ore.

Farfa, Tuberie. https://lapresenzadierato.com/2014/01/29/la-poesia-di-farfa-1881-
1964-letta-da-giorgio-linguaglossal/.

La Pietra, U. (2001). La sinestesia delle arti. 1960-2000. Milano: Mazzotta.

La Pietra, U. e Seassaro, A. (1964). La Ricerca Morfologica. Tesi di Laurea, Facolta di
Architettura, Politecnico di Milano.

La Pietra, U. e Seassaro, A. (1966). La ricerca morfologica. Catalogo della Mostra,
Galleria Flaviana, 26 marzo 1966.

La Pietra, U., e Seassaro, A. (1967). Per una Galleria d’arte a Milano, Domus, n. 451.

La Pietra, U., e Seassaro, A. (1968). Una Galleria privata a Milano, Domus, n. 465, pp.
36-37.

Seassaro, A. (1966). La ricerca morfologica. Locarno: Ed. Flaviana.
Seassaro, A. (1968)./ morfemi, note semiologiche. Bergamo: Edizioni 2B.
Seassaro, A. (1969a). Made In. Bollettino della Modern Art Agency, gennaio-febbraio.

Seassaro, A. (1969b). Contributi per una modellistica strutturale. Blasi, C.,
Metodologia della struttura urbana. Milano: Ed. ARES.

Seassaro, A. (1969c). Estetologia e estetica sperimentale. Bologna: Cappelli Editore.
Seassaro, A. (1970). L'intero mobile corre su rotaie. Domus, n. 489.

Sottsass, E. (1969). Seassaro, A. (1969a). Made In. Bollettino della Modern Art Agency,
gennaio-febbraio.

ALBERTO SEASSARO. THE DEMIURGE 109






Acknowledgements /
Ringraziamenti

Design Philology research project was promoted and supported by the
Department of Design at Politecnico di Milano (as part of the Design
for Systemic Change project funded by Ministero dell'Universita e della
Ricerca within the Dipartimenti di Eccellenza Program 2023-2027),the
School of Design, and the POLI.design Consortium.

Il progetto Design Philology e stato promosso e sostenuto dal Dipar-
timento di Design del Politecnico di Milano (come parte del progetto
Design per il Cambiamento Sistemico finanziato dal Ministero dell'Uni-
versita e Ricerca nellambito del Bando Dipartimenti di Eccellenza 2023-
2027), dalla Scuola del Design e dal Consorzio POLI.design.

ALBERTO SEASSARO. THE DEMIURGE 699






Authors / Autori

Paola Bertola

PhD in Industrial Design and Multimedia Communication and full pro-
fessor of Design at Politecnico di Milano. She teaches in the MScs in
Design for the Fashion System, Product Service System Design and
Management Engineering at Politecnico and in several international
programs. She is Deputy Director of the Department of Design and Sci-
entific Director of the Gianfranco Ferre Research Centre. She coordi-
nates the joint program with the Fashion Institute of Technology, New
York. She is cofounder of Fashion in Process Lab within the Department
of Design. Her research focuses on creative processes, and the role of
design in guiding digital transformation in CCls, as a key driver towards
more sustainable and equitable paradigms. In 2011 she was awarded
with the ADI Compasso d'Oro Prize for Research.

PhD in Disegno Industriale e Comunicazione Multimediale e profes-
soressa ordinaria di Design presso il Politecnico di Milano. Insegna nei
Corsi di Laurea Magistrale in Design for the Fashion System, Product
Service System Design e Ingegneria Gestionale presso il Politecnico,

ALBERTO SEASSARO. THE DEMIURGE 701



oltre che in diversi programmi internazionali. E Vicedirettrice del Dipar-
timento di Design e Direttrice Scientifica del Centro di Ricerca Gian-
franco Ferré. Coordina il programma congiunto con il Fashion Institute
of Technology di New York. E cofondatrice del Fashion in Process Lab
allinterno del Dipartimento di Design. La sua ricerca si concentra sui
processi creativi e sul ruolo del design nellorientare la trasformazione
digitale nelle industrie culturali e creative (CCls), come elemento chia-
ve per paradigmi piu sostenibili ed equi. Nel 2011 ha ricevuto il Premio
Compasso d'Oro ADI per la Ricerca.

Luigi Bistagnino

Architect and designer. He promotes the zero-waste transformation of
agri-food and industrial systems. Former Full Professor of Design at Po-
litecnico di Torino, he founded the Bachelor’'s Degree in Design (1996);
the Systemic Design research group; the Master’s Degree in System-
ic Design (2002). Coordinator of the Doctoral Board in Design (1996-
2015). He teaches courses at the University of Lyon, ECAM (France),
UEMG (Brazil). Co-founder of the Systemic Design Research and Ed-
ucation Center, Politecnico di Torino. He sits on the scientific com-
mittee of Deloitte & Touche’s Food & Agriculture research and on the
committee of the UNISG Sustainability Laboratory, Pollenzo. Research
coordinator, among his publications: microMACRO, the complex of sys-
temic micro-relations generates the new economic-productive model
(2016).

Architetto e designer. Promuove la trasformazione a zero rifiuti dei si-
stemi agroalimentari e industriali. Gia Professore Ordinario di Design al
Politecnico di Torino, fonda il Corso di Laureain Design (1996); il gruppo
di ricerca Design Sistemico; la Laurea Magistrale in Design Sistemico
(2002). Coordinatore del Collegio di dottorato in Design (1996-2015).
Tiene corsi presso I'Universita di Lione, ECAM (Francia), UEMG (Brasi-
le). Cofondatore del Systemic Design Research and Education Center,
Politecnico di Torino. E nel comitato scientifico della ricerca FoodSAgri-
colture di Deloitte&Touche e nel comitato del Laboratorio Sostenibilita
UNISG, Pollenzo. Coordinatore di ricerche, tra le sue pubblicazioni: mi-
croMACRQO, il complesso delle micro relazioni sistemiche genera il nuo-
vo modello economico-proauttivo (2016).
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Giampiero Bosoni

Full Professor of Interior Architecture and Exhibition Design. An archi-
tect, he collaborated with Figini and Pollini, Gregotti, and Mari, with
whom he developed an interest in the theory and history of architec-
ture and design. He has written and edited about 20 books and pub-
lished more than 300 articles ininternational journals. In 1997 he found-
ed the Permanent Collection of the Triennale Design Museum in Milan.
In 2009 MoMA in New York commissioned him the book /talian Design
dedicated to the Italian section of their collection. President (2018-21)
of the Italian Association of Design Historians and co-editor of the AIS/
design Journal (2022-2025). Member of the Scientific Committee of
the Fondazione Albini (2008) and of the Centro Ricerche Ferré (2021),
and board member of the Fondazione CASVA (2022).

Professore Ordinario di Architettura di interni e allestimento. Architet-
to, ha collaborato con Figini e Pollini, Gregotti e Mari, con i quali ha svi-
luppato 'interesse per la teoria e la storia dell'architettura e del design.
Ha scritto e curato circa 20 libri e pubblicato piu di 300 articoli in riviste
internazionali. Nel 1997 ha dato vita alla Collezione Permanente del
Museo del Design Triennale di Milano. Nel 2009 il MoMA diNY lo incarica
del libro /talian Design dedicato alla sezione italiana della loro collezio-
ne. Presidente (2018-21) dellAssociazione Italiana Storici del Designe
co-direttore della rivista AlS/design Journal (2022-2025). Membro del
Comitato Scientifico della Fondazione Albini (2008) e del Centro Ri-
cerche Ferré (2021) e consigliere d'amministrazione della Fondazione
CASVA (2022).

Bianca Bottero

Former Full Professor of Architectural Technology, she taught Environ-
mental Design at the Second Faculty of Architecture at Politecnico di
Milano. She carried out research on urban design, sustainability, and
social housing with the ABITA Laboratory, which she directed. In 1987,
together with Spagnoli and others, she created the international year-
book Housing, which she directed until 2000. With the Associazione
Alfabeti, she teaches Italian to non-EU women in the San Siro neigh-
borhood. Among her writings and edited volumes: Progetto e gestione
dello spazio nelle societa complesse (1984); Progetto o metodo. Var-
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iazioni sul tema della Salina di C. N. Ledoux (1988); Decostruzione in
architettura e in filosofia [Deconstruction in Architecture and in Phi-
losophy] (1991; 2002); Progettare e costruire nella complessita. Lezi-
oni di bioarchitettura (1993); with Di Salvo and Fare, Architetture del
desiderio (2011). Recent writings: Citta vs cittadini? No grazie (2023);
Citta femminili? Ahime, non ancora (2024); L urbanistica e quantistica
(2025).

Gia Professore Ordinario di Tecnologia dell'architettura, ha insegnato
Progettazione ambientale presso la Il Facolta di Architettura del Poli-
tecnico di Milano. Ha svolto ricerche sulla progettazione urbana, la so-
stenibilita e I'abitazione sociale col Laboratorio ABITA da lei diretto. Nel
1987 ha creato con Spagnoli e altri l'annuario internazionale Housing di-
retto finoal 2000. Con [Associazione Alfabeti, insegna italiano alle don-
ne extracomunitarie del quartiere San Siro. Tra i suoi scritti e curatele:
Progetto e gestione dello spazio nelle societa complesse (1984); Pro-
getto o metodo. Variazioni sul tema della Salina di C. N. Ledoux (1988);
Decostruzione in architettura e in filosofia (1991; 2002); Progettare e
costruire nella complessita. Lezioni di bioarchitettura (1993); con Di
Salvo e Faré, Architetture del desiderio (2011). Scritti recenti: Citta vs
cittadini? No grazie (2023); Citta femminili? Ahime, non ancora (2024);
L'urbanistica & quantistica (2025).

Flaviano Celaschi

PhD, Full Professor of Design, University of Bologna. He works on ad-
vanced design and innovation driven by project cultures. He taught
at Politecnico di Milano (1895-2004 and 2009-2012); at Politecnico
di Torino (2004-2009); at the University of Bologna (since 2012). He
co-founded with Alberto Seassaro the first Italian Department of De-
sign at Politecnico di Milano and the university consortium POLI.De-
sign. He founded and directed the Centro di Ricerca per le Imprese
Culturali e Creative at the University of Bologna; the Design School of
UNISINOS in Porto Alegre, RGS, Brazil; he has taught and taken part in
conferences and workshops worldwide. Dean of Italian professors of
Design; scientific lead of Spoke 1 of the national research PNRR PE11 -
Made in Italy Circolare e Sostenibile.
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PhD, Professore Ordinario di Design, Universita di Bologna. Si occupa di
advanced design e innovazione guidata dalle culture del progetto. Ha
insegnato al Politecnico di Milano (1995-2004 e 2009-2012); al Politec-
nico di Torino (2004-2009); all'Universita di Bologna (dal 2012). Ha co-
fondato con Alberto Seassaro il primo Dipartimento di Design italiano
presso il Politecnico di Milano e il Consorzio universitario POLI.Design.
Ha fondato e diretto il Centro di Ricerca per le imprese Culturali e Cre-
ative presso 'Universita di Bologna; la Scuola di Design di UNISINOS a
Porto Alegre in RGS Brasile; ha insegnato e partecipato a convegni e
workshop in tutto il mondo. Decano dei professori italiani di Design; re-
sponsabile scientifico dello spoke 1 della Ricerca Nazionale PNRR PE11
-Made in Italy Circolare e Sostenibile.

Luisa Collina

PhD, Full Professor of Design at Politecnico di Milano, she works on ser-
vice design, interior design, and strategic design. Since 2000 she has
held various roles within the Design System at Politecnico di Milano:
Head of International Relations of the School of Design (2000-2015);
Coordinator of the Master’s in Product-Service System Design (2005-
2015); Dean of the School of Design (2016-2021); and Coordinator of
the Landscape, Environments, and Mobility Design Section of the De-
partment of Design (2023-present). From 2013 to 2019 she served as
President of the international association Cumulus, of which she is
currently Honorary President. Since January 2024 she has been Vice
President of Fondazione Politecnico di Milano.

Dottore di ricerca, Professore Ordinario di Design al Politecnico di Mi-
lano, si interessa di design dei servizi, interni e design strategico. A
partire dal 2000 assume diversi ruoli allinterno del Sistema Design del
Politecnico di Milano: e stata responsabile delle relazioni internaziona-
li della Scuola di Design (dal 2000 al 2015); coordinatrice del Master in
Product-Service System Design (dal 2005 al 2015); Preside della Scuo-
la di Design (dal 2016 al 2021) e coordinatrice della Sezione Design del
paesaggio, degli ambienti e della mobilita del Dipartimento di Design
(dal 2023 ad oggi). Dal 2013 al 2019 ¢ stata Presidente dellassociazione
internazionale Cumulus, di cui & attualmente Presidente Onorario. Da
gennaio 2024 e Vicepresidente della Fondazione Politecnico di Milano.
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Giancarlo Consonni

Poet, painter, urban planner, and historian of architecture and the city.
He is Professor Emeritus of Urban Planning at Politecnico di Milano. He
directs the Archivio Piero Bottoni. His research ranges from the forma-
tion processes of the contemporary metropolis to architectural and
urban culture, the historical-anthropological characteristics of spati-
ality, and urban design. His latest book is Non si salva il pianeta se non
si salvano le citta (Quodlibet, 2024). He has published seven poetry
collections: with Scheiwiller, Viridarium (1987) and /n breve volo (1994);
with Einaudi, Vas (1997), Lui (2003), Filovia (2016), Pinoli (2021), and //
conforto dellombra (2025). His pictorial work is partly gathered in four-
teen small volumes published by La Vita Felice.

Poeta, pittore, urbanista e storico dellarchitettura e della citta. E Pro-
fessore Emerito di Urbanistica del Politecnico di Milano. Dirige lArchivio
Piero Bottoni. Le sue ricerche spaziano dai processi di formazione del-
la metropoli contemporanea alla cultura architettonica e urbanistica,
ai caratteri storico-antropologici della spazialita, al disegno urbano.
Il 'suo ultimo libro si intitola Non si salva il pianeta se non si salvano le
citta (Quodlibet, 2024). Ha pubblicato 7 raccolte di poesia: con ledi-
tore Scheiwiller, Viridarium (1987) e In breve volo (1994); con leditore
Einaudi, Vs (1997), Lui (2003), Filovia (2016), Pinoli (2021) e/l conforto
delfombra (2025). La sua opera pittorica € in parte raccolta in 14 volu-
metti editi da La Vita Felice.

Luciano Crespi

Recognized by the international scholarly community as the leading
figure of an allestitivo [exhibition-based] design approach he terms
design del non-finito [design of the unfinished), aimed at the regenera-
tion of avanzi [remnants]. Among his publications on the subject: Stop
City Now: progetti di architettura dal finito al non-finito (2025); Regen-
eration of Abandoned Spaces: A New Design Approach (2024); Design
del non-finito. L'interior design nella rigenerazione degli ‘avanzi' (2023);
Manifesto del design del non-finito (2018). He edited La progettazione
tecnologica (1987) and, with L. Tedeschi and A. L. Viati, Marco Zanuso.
Architettura e design (2020). He was Associate Professor of Cultura
tecnologica della progettazione [technological culture of design] and

706 AUTHORS/AUTORI



later Full Professor of Design at Politecnico di Milano, among the found-
ers and Chair of the Bachelor’s Degree Program in Interior Design.

Riconosciuto dalla comunita scientifica internazionale come capo-
scuola di un approccio progettuale allestitivo che definisce design del
non-finito, finalizzato alla rigenerazione degli ‘avanzi’ Tra le pubblica-
zioni sullargomento: Stop City Now: progetti di architettura dal finito al
non-finito (2025); Regeneration of Abandoned Spaces: A New Design
Approach (2024); Design del non-finito. L'interior design nella rigenera-
zione degli ‘avanzi' (2023); Manifesto del design del non-finito (2018).
Ha curato La progettazione tecnologica (1987) e, con L. Tedeschi e A.
L. Viati, Marco Zanuso. Architettura e design, (2020). E stato Associato
di Cultura tecnologica della progettazione e poi Ordinario di Design al
Politecnico di Milano, tra i fondatori e Presidente del corso di laurea in
Design deglliinterni.

Alessandro Deserti

Full Professor at Politecnico di Milano, where he serves as Director

of the Department of Design until 2025. His research focuses on de-
sign-enabled innovation processes, examining the methods and tools
that support them. Inrecent years, he has explored how organizations
can initiate or evolve these processes in emerging fields, integrating
them with systemic and organizational transformations to address
technological, environmental, and socio-economic challenges. He
has extensive experience in international research collaborations,
particularly within European research and innovation projects.

Professore Ordinario al Politecnico di Milano, dove ricopre il ruolo di
Direttore del Dipartimento di Design fino al 2025. La sua attivita di
ricerca e focalizzata sui processi di innovazione abilitati dal design,
con particolare attenzione ai metodi e agli strumenti che li supporta-
no. Negli ultimi anni ha approfondito come le organizzazioni possano
avviare o sviluppare tali processi in ambiti emergenti, integrandoli con
trasformazioni sistemiche e organizzative per affrontare sfide tecno-
logiche, ambientali e socio-economiche. Vanta una lunga esperienza
in collaborazioni di ricerca internazionali, con particolare riferimento ai
progetti europei di ricerca e innovazione.
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Emilio Faroldi

Architect, PhD, Full Professor at Politecnico di Milano, he is Deputy
Rector and the Rector’s Delegate for the Development and Valoriza-
tion of Spaces. He publishes on architectural and technological de-
sign; takes part in design competitions, receiving prizes and honora-
ble mentions; and has built works in Italy and abroad, some published
in leading journals. Former Editor in Chief of TECHNE_Journal of Tech-
nology for Architecture and Environment, he is Director of the Master
in Sport Design and Management and teaches the doctoral course
Italian Architecture and Construction from the Post-War period to
nowadays. Dialogues between Inheritance and project. Professor of
the International Academy of Architecture, he is a member of the Sci-
entific Committee of the Centro Studi e Archivio della Comunicazione
[Center for the Study and Archive of Communication] in Parma.

Architetto, PhD, Professore Ordinario al Politecnico di Milano, e Proret-
tore Vicario e Delegato del Rettore allo Sviluppo e alla valorizzazione
degli spazi. Pubblica sui temi della progettazione architettonica e
tecnologica; partecipa a concorsi di progettazione ricevendo premi e
menzioni; realizza opere in Italia e allestero, alcune pubblicate nelle
principaliriviste di settore.Gia Editor in Chief della rivista TECHNE _
Journal of Technology for Architecture and Environment, € Direttore
del Master in Sport Design and Management e titolare del Corso di
Dottorato /talian Architecture and Construction from the Post-War
period to nowadays. Dialogues between Inheritance and project.
Professore della International Academy of Architecture e Membro del
Comitato Scientifico del Centro Studi e Archivio della Comunicazione
diParma.

Beppe Finessi

Architect, PhD. A pupil of Corrado Levi, he carries out teaching (Asso-
ciate Professor at the School of Design, Politecnico di Milano), critical
work (editor at the magazine Abitare during Italo Lupi's tenure), and re-
search (he has curated exhibitions and publications on several great
masters of Italian design, such as Achille and Pier Giacomo Castiglioni,
Vico Magistretti, Angelo Mangiarotti, Pio Manzu, Alessandro Mendini,
Bruno Munari). In 2010 he founded and directs /nventario, with which
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he won the ADI Compasso d'Oro (2014), while other publications of
his received two Honorable Mentions (2016). He curated // Design Ital-
iano oltre le crisi, the seventh edition of the Triennale Design Museum
(2014), and // cucchiaio e Ja citta, the inaugural and permanent exhibi-
tion of the ADI Design Museum (2021).

Architetto, PnD. Allievo di Corrado Levi, svolge attivita didattica (Profes-
sore Associato alla Scuola del Design del Politecnico di Milano), criti-
ca (redattore della rivista Abitare durante la direzione di Italo Lupi) e
di ricerca (ha curato mostre e pubblicazioni su alcuni grandi maestri
del design italiano, come Achille e Pier Giacomo Castiglioni, Vico Ma-
gistretti, Angelo Mangiarotti, Pio Manzu, Alessandro Mendini, Bruno
Munari). Nel 2010 fonda e dirige /nventario, con cui vince il Compasso
d'Oro ADI (2014), mentre per altre sue pubblicazioni ha ricevuto due
Menzioni donore (2016). Ha curato // Design Italiano oltre le crisi, set-
tima edizione del Triennale Design Museum (2014), e // cucchiaio e la
citta, esposizione inaugurale e permanente dellADI Design Museum
(2021).

Ugo La Pietra

He lives and works in Milan. He has described himself as a researcher of
visual arts and communication. He has presented his research through
many exhibitions both in Italy and abroad. He has curated a number of
exhibitions at the Triennale di Milano, the Venice Biennale, the Museum
of Contemporary Art in Lyon, the FRAC Museum in Orléans, the Ceram-
ics Museum in Faenza, and the Ragghianti Foundation in Lucca. He was
awarded the Compasso d’Oro for The Research in 1979 and Compasso
d'Oro for his Carrer in 2016. His research experience in art, architec-
ture and design led him to develop such themes as La casa telemati-
ca (MoMA, New York, 1972 - Fiera di Milano, 1983), Rapporto tra Spazio
reale e Spazio virtuale (Triennale di Milano, 1979, 1992), La casa neo-
eclettica (Abitare il Tempo, 1990), Cultura Balneare (Centro Culturale
Cattolica, 1985/95).

Viive e lavora a Milano. Si € sempre dichiarato ricercatore nelle arti vi-

sive e nella comunicazione. Ha comunicato le sue ricerche attraverso
mostre in Italia e all'estero. Ha curato diverse esposizioni alla Triennale
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di Milano, Biennale di Venezia, Museo dArte Contemporanea di Lione,
Museo FRAC di Orléans, Museo delle Ceramiche di Faenza, Fondazio-
ne Ragghianti di Lucca. Ha vinto il Compasso d’Oro per la Ricerca nel
1979 e il Compasso d’Oro per la Carriera nel 2016. Le sue esperienze di
ricerca nell'arte, nellarchitettura e nel design lo hanno portato a svilup-
pare temi come La casa telematica (MoMA di New York, 1972 - Fiera di
Milano, 1983), Rapporto tra Spazio reale e Spazio virtuale (Triennale di
Milano 1979, 1992), La casa neoeclettica (Abitare il Tempo, 1990), Cul-
tura Balneare (Centro Culturale Cattolica, 1985/95).

Eleonora Lupo

Associate Professor at the Politecnico di Milano, with a PhD in Indus-
trial Design and Multimedia Communication. Her main research inter-
ests concern product and process design cultures, Design for the Cul-
tural Heritage system, and cultures of design research and scientific
publishing, dealing with a pluriversal approach for decentring design
knowledge and narratives. She is vice president of SID Societ3 Italia-
na del design, a member of the Board of the PhD Program in Design at
Politecnico di Milano, and of the Collegium of Reviewers of The Design
Journal.

Professoressa associata al Politecnico di Milano, PhD in Disegno in-
dustriale e comunicazione multimediale. | suoi principali interessi di
ricerca si rivolgono alle culture del design di prodotto e di processo, al
design per il patrimonio culturale e alle culture della ricerca e pubbli-
cazione scientifica, tramite un approccio pluriverso per decentrare la
conoscenza e narrazione del design. E vicepresidente della SID Societa
[taliana del design, membro del collegio di Dottorato in Design del Po-
litecnico di Milano e del Collegium of Reviewers di The Design Journal.

Antonella Penati

PhD, Full Professor of Design at Politecnico di Milano. She served as
President of the Bachelor's Degree in Industrial Design (2004-2010)
and as Deputy Dean of the Faculty of Design (2002-2010) under
Dean Alberto Seassaro. From 2019 to 2025 she has been Coordina-
tor of the Design and Cultures Section of the Department of Design.
Main research areas: the nature of design knowledge and modes of
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knowledge transmission in education; design culture as a driver of
socio-technical innovation dynamics (Mappe dell innovazione. Il cam-
biamento tra tecnica economia e societa, 1999) [Maps of Innovation:
Change among Technology, Economy, and Society]. On the nature of
the socio-technical object she has recently focused on pharmaceuti-
cals (In-Home Medication. Integrating Multidisciplinary Perspectivesin
Design-Driven Pharma Practices, 2024).

Dottore di Ricerca, e Professore Ordinario di Design al Politecnico di
Milano. Ha rivestito il ruolo di Presidente del Corso di Laurea in Dise-
gno industriale (2004-2010); di Preside Vicario della Facolta del Design
(2002-2010) con Preside Alberto Seassaro. Dal 2019 al 2025 € Coordi-
natrice della Sezione Design e Culture del Dipartimento di Design.
Principali ambiti di ricerca: la natura dei saperi progettuali e le moda-
lita di trasmissione di conoscenza in ambito formativo; la cultura del
design come motore di dinamiche di innovazione socio-tecnica (Map-
pe dellinnovazione. Il cambiamento tra tecnica economia e societa,
1999). Sulla natura delloggetto socio-tecnico ha di recente focalizzato
lattenzione sui farmaci (/n-Home Medication. Integrating Multidiscipli-
nary Perspectives in Design-Driven Pharma Practices, 2024).

Agnese Rebaglio

Designer and PhD, Associate Professor at the Design Department of
Politecnico di Milano. Her research focuses on the role of design in in-
novation processes related to interiors, with an emphasis on their cul-
tural significance and, in particular, urban spaces, from a perspective
of sustainability and inclusion. She is scientific director of the Special-
izing Master Design for Public Spaces provided by POLI.design. She has
developed research in the field of: design for urban social inclusion;
processes of urban regeneration; energy sustainability promoted by
design; circular economy for new production chains. Promoter, for the
Interior Design Degree Course, of GIDE (Group for International Design
Education), a network of European design schools that collaborates in
educational programs.

Designer e PhD, professoressa associata di Design presso il Diparti-
mento di Design del Politecnico di Milano. La sua attivita di ricerca si
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concentra sul ruolo del design nei processi di innovazione degli interni,
conriferimento alla loro portata culturale e in particolare degli spazi ur-
bani, in una prospettiva di sostenibilita e inclusione. E direttrice scien-
tifica del Master di Specializzazione in Design for Public Spaces offerto
da POLI.design. Ha sviluppato ricerche nei seguenti ambiti: design per
I'inclusione sociale urbana; processi di rigenerazione urbana; sosteni-
bilita energetica promossa dal design; economia circolare per nuove
filiere produttive. Promotrice, per il Corso di Laurea in Interior Design, di
GIDE (Group for International Design Education), una rete di scuole di
design europee che collaborano in programmi educativi.

Fabrizio Schiaffonati

Architect. Lecturer at Politecnico di Milano from 1967 to 2019. Full Pro-
fessor in Architectural Technology from 1980 to 2012. Visiting profes-
sor at the Accademia di Architettura di Mendrisio (2001-2005) and at
Universita Bocconi, Milan (2006). At Politecnico di Milano he directed
the /stituto di Tecnologia; the Dipartimento di Programmazione Pro-
gettazione e Produzione edilizia; and the Dipartimento di Scienza e
tecnologie dellambiente costruito. He promoted and coordinated the
PhD programmes in /nnovazione tecnica e progetto nell architettura
and Design e tecnologie per la valorizzazione dei beni culturali. In 2006
he was among the founders of the Societa italiana della Tecnologia
dellarchitettura. His main projects are published in Calamida, Lucchini,
Schiaffonati Architetti and in Tecnologia Architettura Territorio.

Achitetto. Docente al Politecnico di Milano dal 1967 al 2019. Profes-
sore Ordinario in Tecnologia dell'architettura dal 1980 al 2012. Visiting
professor allAccademia di Architettura di Mendrisio dal 2001 al 2005 e
allUniversita Bocconi di Milano nel 2006. Al Politecnico di Milano ha di-
retto I'stituto di Tecnologia; il Dipartimento di Programmazione Proget-
tazione e Produzione edilizia e il Dipartimento di Scienza e tecnologie
dellambiente costruito. Ha promosso e coordinato i Dottorati di ricerca
in Innovazione tecnica e progetto nellarchitettura e Design e tecno-
logie per la valorizzazione dei beni culturali. Nel 2006 é tra i fondatori
della Societa italiana della Tecnologia dell'architettura. | principali pro-
getti sono pubblicati in Calamida, Lucchini, Schiaffonati Architetti e in
Tecnologia Architettura Territorio.
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Paolo Tinelli

Milanese, architect. He was trained at the Artistico di Via Hayech
thanks to the teaching of Mauro Staccioli for sculpture, Carlo Caval-
lotti for architecture, and Anna Finocchi for Art History. He graduated
in Architecture at Politecnico di Milano with Enrico Mantero in 1989. He
learned the multimedia approach of Studio Azzurro from Paolo Rosa
and Leonardo Sangiorgi, and approached museography thanks to the
Museo Storico Etnografico della Bassa Val Sesia created by his father.
He designs with Ettore Sottsass and collaborates with Patrice Marti-
net in theatre. Alberto Seassaro, founder and Dean of the Faculty of
Industrial Design at Politecnico di Milano, involved him in a teaching
collaboration that lasted more than twenty-seven years. In his profes-
sional practice, he contaminates architectural culture with constant
research in the world of art and design.

Milanese, architetto. Si & formato allArtistico di Via Hayech grazie agli
insegnamenti di Mauro Staccioli per la scultura, Carlo Cavallotti per 'ar-
chitettura e Anna Finocchi per la Storia dellArte. Si laurea in Architet-
tura al Politecnico di Milano con Enrico Mantero nel 1989. Comprende,
da Paolo Rosa e Leonardo Sangiorgi, il multimediale di Studio Azzurro e
si avvicina alla Museografia grazie al Museo Storico Etnografico della
Bassa Val Sesia creato dal padre. Disegna con Ettore Sottsass e col-
labora con Patrice Martinet nel teatro. Alberto Seassaro, fondatore e
Preside della Facolta di Disegno industriale del Politecnico, lo coinvolge
in una collaborazione didattica durata oltre ventisette anni. Nella pro-
fessione, contamina la cultura architettonica con la costante ricerca
nel mondo dell'arte e del design.

Maria Cristina Tonelli

She graduated in Florence in Modern Letters with an art-historical fo-
cus and was a Postgraduate Fellow and University Researcher at the
Scuola Normale Superiore in Pisa; after moving to the Faculty of Archi-
tecture in Florence she became Associate Professor and subsequently
Full Professor of Industrial Design at Politecnico di Milano. Her research
focuses on the history of industrial design and fashion: specifically, on
the historical-critical analysis of design and product in relation to their
cultural, technological, economic, and production fabric. Among her
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most recent publications are texts on innovation in eighteenth-cen-
tury England, on Giovanni Klaus Koenig, on Alberto Rosselliand Stile In-
austria, on Gianfranco Gualtierotti, as well as several essays on Tuscan
products.

Laureata a Firenze in Lettere moderne, con indirizzo storico-artistico, e
stata Perfezionanda e Ricercatore universitario presso la SNS di Pisa;
trasferendosi alla Facolta di Architettura di Firenze e diventata Profes-
sore Associato e in seguito Professore Ordinario di Disegno industriale
presso il Politecnico di Milano.

La sua attivita di ricerca verte sulla storia dellindustrial design e del-
la moda: in specifico, sull'analisi storico-critica del progetto e del pro-
dotto in rapporto al loro tessuto culturale, tecnologico, economico e
produttivo.Delle sue ultime pubblicazioni si segnalano i testi sull'inno-
vazione nelllnghilterra del Settecento, su Giovanni Klaus Koenig, su
Alberto Rosselli e Stile Industria, su Gianfranco Gualtierotti, nonche
diversi saggi sul prodotto toscano.

Raffaella Trocchianesi

Architect and Associate Professor at the Department of Design, Po-
litecnico di Milano, she teaches Interior Design Studio and Exhibit De-
sign Studio at the School of Design. Director of the Specializing Mas-
ter's IDEA_Exhibition Design, and of the Specialization Course Design
and Digital Technologies for the Intangible Heritage, she mainly deals
with Design for Cultural Heritage in terms of museography and exhi-
bition design, communication and enhancement of local areas, new
models and narratives of cultural experiences, and the relationship be-
tween design, Humanities and arts. She is currently scientific lead on
the project Sound Design & Cultural Heritage.

Architetto e Professore associato presso il dipartimento di Design del
Politecnico di Milano. Insegna Design degli Interni e Exhibition Design
presso la Scuola del Design. E direttore del Master IDEA-Exhibition De-
sign e del corso di specializzazione Design e Tecnologie Digitali per il
Patrimonio Culturale Intangibile. Svolge attivita didattica, progettuale e
diricerca prevalentemente nellambito del design per la valorizzazione
dei beni culturali in termini di allestimento, museografia, nuovi modelli
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di fruizione, narrazione e linguaggi per la cultura, relazione tra design
Humanities e arti. E responsabile scientifico del progetto di ricerca
Sound Design and Cultural Heritage.
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This volume is part of Design Philology editorial project aimed

at enhancing the history of design at Politecnico di Milano and,

in particular, inaugurates the series The Masters, dedicated to
the figures whose thought has fueled the cultural pluralism that
is the hallmark of the entire institutional project.

The remembrance of the Masters begins with Alberto Seassaro,
the demiurge, a Dean capable of giving Design a home by
conceiving and building the first Italian Faculty at Politecnico

di Milano and guiding it to the scope we know today: that of

a major international system for education and research.

A designing intelligence, he is owed the construction of the
cultural community of the /talian Design System. It was

no simple challenge, because in the case of design we are dealing
not only with a discipline worthy of teaching and autonomous
research paths, but also with an emergent phenomenon of Italian
culture whose outcomes are celebrated as the splendors

of an imaginative synthesis that has become, beyond our country
as well, a model of invention. In the background of this quasi-
biographical account lie the intertwinings with the worlds of

art, architecture, and design, and the cultural imprint toward
experimentation that Alberto Seassaro received during his
formative years at Politecnico di Milano.
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La passione per le conoscenze
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