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Assonometria da nord-ovest.

Io ero, quell’inverno, in preda ad astratti 
furori. Non dirò quali, non di questo mi 
son messo a raccontare. Ma bisogna dica 
ch’erano astratti, non eroici, non vivi; fu-
rori, in qualche modo, per il genere umano 
perduto.

Alle tre, nel sole di dicembre, dietro il mare 
che scoppiettava nascosto, il trenino entra-
va, piccoli vagoni verdi, in una gola di roc-
cia e poi nella selva dei fichidindia. Era la 
ferrovia secondaria, in Sicilia, da Siracusa 
per le montagne: Sortino, Palazzolo, Monte 
Lauro, Vizzini, Grammichele.

Elio Vittorini, Conversazione in Sicilia, 
1941.

Se vogliamo che la gente torni ad abitare, 
se vogliamo un riscatto delle aree margi-
nali, contro una progressiva “periferizza-
zione” dei borghi monumentali, servono 
dotazioni di rango metropolitano, che 
reimmettano questi luoghi in un sistema 
metropolitano, in una rete di relazioni 
nuove.
Servono nuove funzioni in una rete terri-
toriale, connessioni con il sistema univer-
sitario (per seminari residenziali), e con 
una nuova dimensione del lavoro (co-wor-
king, ecc.), persino rispetto alle aree rurali.
Una accessibilità che sia funzionale alle 
attività di servizio e private è fondamen-
tale per una riattivazione del comparto di 
case del borgo. 
Essa non deve necessariamente servire al 
monumento del Castello, che vive di vita 
autonoma pur alla quota massima della 
rocca (m 675), ma del borgo intermedio, 
tra la quota della chiesa di San Paolo (m 
647) e il livello più alto del Palazzo Politi (m 
654). La quota della strada a valle, a nord 
sotto alla parete di roccia (m 625), consen-
te una accessibilità diversa, stradale, ma 

adatta a contenere una buona parte degli 
approdi automobilistici, fino a ipotizzare 
un autosilo ipogeo, scavato in grotta (m 
645), come contenimento della dispersio-
ne di parcheggi che tormenta le strade 
del centro storico di Palazzolo, come già 
richiamato nel Piano per il Centro Storico, 
coordinato da Marco Dezzi Bardeschi, nel 
2014.
Il Castello ridisegnato prevede due esten-
sioni per funzioni civiche — una scuola 
materna e una sala civica-auditorium — 
che tipologicamente richiedono spazi non 
ricavabili nel tessuto storico, unite tra loro 
da un collegamento attrezzato e ascenso-
ri. Il vuoto ipogeo del parcheggio interra-
to si espande internamente con funzione 
museale-espositiva e si unisce alla rete di 
collegamenti tra le quote diverse e il cen-
tro di Palazzolo.

L’architettura prosegue la narrazione fa-
miliare — e sociale — del racconto e del-
le immagini fotografiche di Vittorini del 
1953. 
La linea di sezione ideale di un mondo 
racchiuso nel suolo è il tracciato della fer-
rovia che interseca da Neapolis ad Akrai 
gli spazi ctoni di latomie e necropoli, il cui 
materiale lapideo riportato in superficie 
diventa cavea di teatri e insediamenti. 
Spazi a cielo aperto e ctoni si ordinano 
dalla costa all’entroterra siracusano in un 
pentagramma continuo di linee di curve 
di livello portate in vista dal candore della 
roccia a segnare i terrazzamenti sul dorso 
di ogni rilievo collinare coltivato e di roc-
che coronate da borghi che racchiudono 
ciascuno la loro cripta nascosta: le ne-
cropoli di Pantalica, dell’Intagliatella e la 
nuova cripta del Castello di Palazzolo. 
È un modo unico di abitare il territorio, tra 
cielo e ventre del suolo. A Palazzolo l’en-
semble barocco di San Paolo e San Nicola 
si estende nella nuova grotta del Castello, 

affacciata sull’Anapo, anche lui a tratti in-
grottato e figlio di una grotta del Monte 
Lauro. 
Il tema della grotta ritorna così dai ca-
ratteri del paesaggio siciliano, tra le cave 
nella roccia e l’architettura barocca, in 
un insieme sfaccettato, duro e fiabesco al 
tempo stesso. 
Architettura e paesaggi terribili, come la 
natura e il territorio italiano sono spesso 
stati capaci di riassumere in modo univer-
sale, riscattando una dimensione criptica 
e inaccessibile in una dimensione civica e 
democratica contemporanea.

In preda ad astratti furori. 
Quote di servizio per il borgo 
e il Castello di Palazzolo Acreide

Luca Monica 
Maurizio Meriggi 
Giacomo Calandra di Roccolino
Giovanni Luca Ferreri 
Luca Bergamaschi
con
Giona Carlotto
Sarah Dal Buono
Martina Salvaneschi

Leonardo da Vinci, Scenografia per la Favola di 
Orfeo, 1480.
Cava San Bartolomeo a Scicli, da Elio Vittorini, 
Conversazione in Sicilia, 1953.
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Sezione nord-ovest/sud-est. 
Planimetria di progetto con la rete stradale 
principale prevista nel Piano per il Centro 
Storico del 2014. 

0 20 40 m

1

2

3

4

4

4

Prospettiva frontale da nord-ovest.
Pianta di progetto: 1) edificio interrato per 
parcheggio e spazio espositivo, 2) sala civica, 
3) scuola dell’infanzia, 4) rete di accessibilità 
con risalite e collegamenti interrati e aerei.
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Viste del modello.
Assonometria da sotto in su, da sud-ovest.
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The Shadow Line
Loredana Ficarelli, Mariangela Turchiarulo, Valentina Vacca
with Jennifer Cutrì, Lucia Debernardis, Martina Di Carlo, 
Andrès Galera, Maria Belèn Iliev, Diomede Romano, Raffaele 
Tarallo

“One goes on. And the time, too, goes on - till one perceives ahead a shadow line 
warning one that the region of early youth, too, must left behind”.(Joseph Conrad)

The shadow line represents a rite of passage, a place to leave behind the present 
town of Palazzolo Acreide, with its monuments, palaces and churches, and turn 
to the traces of its ancient history and archaeology. 

The Anapo Valley is dotted by a network of urban centres, placed along the steep, 
rocky ridges of a deep river furrow, which pierce each other, assuming the prom-
ontory as a privileged place of settlement. The city of Palazzolo sits on one of 
these, which carves out on successive crags: the historic centre is a solid wall 
mass, mindful of the excavated architecture carved into the limestone walls of 
the Ilblei Mountains; its paths define themselves in the negative and compose a 
continuous trace that connects the city’s main monuments. Two sites represent-
ing the city’s archaeological matrix emerge in this network: the Castle and the 
ancient town of Akrai. The Castle settles in the highest crag of the promontory; 
the ascent to the acropolis goes along urban parts placed in a crown around its 
archaeological traces. The great Baglio and the little Baglio, the porticoed court-
yard and the baronial palace, the system of towers and walls, are arranged re-
sponding to the orography; they are clods on different planes and elevations that 
make up the stratigraphy of the site.

The design project chooses as its ideal directrix the theoretical axis that rejoins 
the Castle to the ancient settlement of Akrai, turning toward the valley. It traces 
a shadow line, constructing a large cover sheltering the archaeological remains, 
a new dimensioned plane marked by an isometric grid on which it sets a hypo-
style, measuring signs and distances in their mutual relations. It recognizes in the 
morphology of the urban fabric, or even just in its traces, an opportunity to de-
fine the systems of ascent to the archaeological site, analogically reconstructing 
the walled enclosure of the ancient Castle, with its wall continuity and interrup-
tions. It chooses a singular point in which to rise with a tower and connect all the 
elevations of the project, descending toward the chthonic parts of the cliff and 
reaching the highest point to overlook, which faces Akrai and the whole Hyblean 
landscape.

The Castel and the San Paolo 
area in Palazzolo Acreide
Bruno Messina
with Tommaso Bartoloni, Gaetano Russo, Simone Palermo
agronomic consultancy Alessandra Gentile, Stefano La Malfa

Of the castle mass that once characterised the summit of Palazzolo Acreide set-
tlement, time delivers to the present a void defined by a telluric stratification of 
rocky planes and substructures, a form in absence. However suggestive, the loss 
of any volumetric consistency has generated a condition of isolation of the vestig-
es from the surrounding urban fabric. To overcome this condition it is necessary 
to act on the web of relations that physically, visually and symbolically linked 
the castle to the city and the territory, working on what is around rather than 
on the object itself. The choice made by the project, to act only partially within 
the area through a series of ‘zero degree’ interventions, pursues the intention of 
shifting attention towards the modes of perception ‘from a distance’ and of ap-
proaching the ancient remains, thanks to the insertion of a few abstract turreted 
figures with the intention of evoking the ancient presence of the volumes of the 
castle, without any reconstructive intention. The strategic location of the ancient 
remains, in an elevated position on the extreme limit of the compact historical 
fabric of the built-up area of Palazzolo, opening up the view towards the broad 
horizon of the Anapo valley, constitutes the starting condition for defining the 
three fundamental approaches of the intervention.
The first addresses the perception of the ancient remains from within the city: 
the saddle-shaped orographic conformation on which the settlement lies, legi-
ble in an ideal cross-section between Piazza del Popolo and the castle, allows an 
initial view of the archaeological area from a certain distance, from that sort of 
natural balcony identified by Via Grotte and the staircase descending from Via 
Lenza. From this point of view, the project alludes to the presence of the castle 
through the placement of three towers, emerging from the ruins of abandoned 
buildings, selected along the southern perimeter of the archaeological area, thus 
also identifying possible new access points. The three vertical elements, at the 
same time abstract but capable of recalling the memory of ancient emergencies, 
are configured as characters that within the dense fabric of habitation are trans-
formed into machines of vision, accommodating functions of service to the com-
munity and building visual and symbolic relationships.
A second mode of intervention focuses on the definition of the path itself, in its 
consistency as a physical support and at the same time as a tool to accompany 
the walk towards the remains. The redesigning of the pavements, marked by the 
rhythms and layouts of the courses, is designed with the intention of evoking 
a processional route that recalls the ancient Catholic and pre-Catholic rituals of 
the place, but also to signal significant overlooks and junctions. The two ‘inter-
nal’ fronts of the city, corresponding to the two orographic slopes on which it is 
founded, are held together by an urban sequence, where measured interventions 
are grafted onto public spaces of greater solemnity, such as the one articulated 
between the Mother Church of San Nicola and the Basilica of San Paolo, to sug-
gest the impression of a continuity that is currently absent.
Approaching the castle, finally, the path leads to the three towers, conceived as 
possible new entrances to the archaeological area, equipped with minimal func-
tions to serve the cultural activities that may be organised within the castle area. 
Their appearance as monolithic elements perceivable at a distance, from up close 
acquires an evanescent consistency, which allows a glimpse of the wooden skel-
eton supporting a translucent polycarbonate outer shell. Their temporary nature 
plays in counterpoint to the telluric character of the archaeological remains, 
mostly a soil articulated between retaining walls and rocky crags. On these soils, 
a series of platforms equip and articulate places for the staging of events, which 
will have as their backdrop the distant profile of the Anapo valley.

“That winter I was in the grip of abstract furies. I won’t be more specific, that’s not 
what I’ve set out to relate. But I have to say that they were abstract, not heroic, not 
living; in some way they were furies for all doomed humanity.
At three o’clock in the December sun, leaving the sea, now hidden, crackling be-
hind it, the miniature train of little green wagons entered a tunnel in the rock 
and then a forest of prickly pear trees. This was Sicily’s secondary railroad be-
tween Siracusa and the mountains: Sortino, Palazzolo, Monte Lauro, Vizzini, 
Grammichele.” (Elio Vittorini, Conversations in Sicily, 1941).

If we want people to return to live there, if we want to revitalize marginal are-
as, against the progressive “peripheralization” of monumental villages, we need 
metropolitan-level infrastructures that reintegrate these places into a metropol-
itan system, into a network of new relationships.
We need new functions in a territorial network, connections with the university 
system (for residential seminars), and with a new work dimension (co-working, 
etc.), even with respect to rural areas.
Accessibility that serves both private and service activities is fundamental for 
reactivating the housing sector of the village.
It does not necessarily need to serve the Castle monument, which functions in-
dependently despite being at the highest point of the fortress (675 m), but rather 
the intermediate village, between the level of San Paolo Church (647 m) and the 
highest point of Palazzo Politi (654 m). The level of the road in the valley, to the 
north beneath the rock wall (625 m), allows for a different type of access, road-
based, suitable for accommodating a good portion of automobile traffic, even en-
visioning an underground parking garage carved into a cave (645 m), to contain 
the spread of parking that plagues the historic center of Palazzolo, as was already 
mentioned in the Plan for the Historic Center, coordinated by Marco Dezzi Bar-
deschi, in 2014.
The redesigned Castle includes two extensions for civic functions — a kindergar-
ten and a civic hall-auditorium — which typologically require spaces that can-
not be created within the historic fabric, connected by a well-equipped passage 
and elevators. The underground void of the parking lot expands internally with 
a museum-exhibition function and connects to the network of links between the 
different levels and the center of Palazzolo.
Architecture continues the family — and social — narrative from the story and 
the 1953 photographs by Vittorini.
The ideal sectional line of a world enclosed in the ground is the railway track 
that intersects from Neapolis to Akrai, passing through the chthonic spaces of 
quarries and necropolises, the stone material of which, brought to the surface, be-
comes the cavea of theaters and settlements. Open-air and chthonic spaces align 
from the coast to the inland of Syracuse in a continuous pentagram of contour 
lines revealed by the whiteness of the rock, marking the terracing on the back of 
every cultivated hill and the fortresses crowned by villages, each enclosing their 
hidden crypt: the necropolises of Pantalica, of Intagliatella, and the new crypt of 
the Castle of Palazzolo.
It is a unique way of inhabiting the territory, between the sky and the belly of the 
earth. In Palazzolo, the Baroque ensemble of San Paolo and San Nicola extends 
into the new cave of the Castle, overlooking the Anapo, itself sometimes carved 
into caves and a child of a cave from Monte Lauro.
Thus, the theme of the cave re-emerges from the features of the Sicilian land-
scape, between rock quarries and Baroque architecture, in a multifaceted, harsh, 
and fairytale-like setting.
Architecture and terrible landscapes, as nature and the Italian territory have of-
ten been able to encapsulate in a universal way, redeeming a cryptic and inacces-
sible dimension into a contemporary civic and democratic dimension.

Starting from absence
Viola Bertini, Andrea Iorio, Giovanni Marras, Mauro Marzo, 
Claudia Pirina
with Matteo Isacco, Alessia Scudella, Andrea Valvason

In the grip of abstract furies.
Service levels for the village
and the Castle of Palazzolo Acreide
Luca Monica, Maurizio Meriggi, Giacomo Calandra di 
Roccolino, Giovanni Luca Ferreri, Luca Bergamaschi
with Giona Carlotto, Sarah Dal Buono, Martina Salvaneschi
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