ibb 3_Cover_Breite 177mm_679x245_RZ-Druck-8mm.qgxp_Layout 1 03.05.22 23:56 Seite 1 ﬂ&k

3 (ap)

innsbrucker bau
beitrdge geschichte
zur und
baugeschichte denkmal
band 3 pflege

Die Zukunft der Nachkriegsmoderne
Hg. von Klaus Tragbar

ibb

Die Architektur der Nachkriegsmoderne stellt
besondere Anforderungen an Bauforschung und
Denkmalpflege. Miissen ihre Methoden dem
oft seriellen Charakter der Bauten angepasst

werden? Wie werden diese Bauten, die noch in .

grof3er Zahl vorhanden sind, denkmalpflege- 3

risch bewertet? Welche Herausforderungen .

bringt ihre Sanierung mit sich? Kénnen einzel- lnrllsb“rucker
ne Bauteile aus serieller Produktion ersetzt beitrage
werden, ohne die Denkmaleigenschaft zu ge- Zils )
fahrden? Welche Risiken bestehen hinsichtlich baugeschichte
mancher aus heutiger Sicht toxischer Materia- band 3

lien? Welche Strategien der Wissensdistribution
miissen fiir die Bauten der Nachkriegsmoderne
angewendet werden? Ausgewiesene Fachleute
haben im Rahmen der MONUMENTO Salzburg
2018 und 2020 diese grundsatzlichen Positionen
der Denkmalpflege anhand ausgewahlter Pro-
jekte diskutiert.
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VIII. Back to the Future of a Laconic
Masterpiece

Giulio Barazzetta

Baranzate, Milan, 2015

A sunbeam slithers into the gap between the concrete beam and the
wall of steel and glass. It projects onto the back wall, behind the
114 altar, reaching the two columns of the presbytery that support the
roof. The slender diagonal of light traces across the whole inner fa-
cade, crossing the opaline rectangles of the cladding, and halting at
a distance of one panel from the floor. The same sunbeam breaks
off from the rugged hammered concrete of the columns, with its
raw material of diaphanous luminous smoothness that pervades the

entire hall.

This game reveals the essential slimness of the supports of the main
beam. Columns and rustic beams of ordinary reinforced concrete
that support the coffered pattern of the ceiling, embroidered in the
background shadow, resting on the smoothness of the prefabricated
beams slimmed by the void shaped under their length, filled only
at the position of the strength required for the intersection with the

main beam.

The wall of opaline glass is suspended between transparencies. Con-
tinuous horizontal gaps detach it from the floor; vertically, it is in-
terrupted at the position of the columns, separated above by the
covering along the sides, while on the facade it is detached from the
ceiling between the beams. This allows rays of direct light to enter
where and when permitted by the coinciding of the openings with
the path of the sun.

The fagade is thus decorated by opalescence and reflections, by the
shadows cast and the lights that project there, by the diaphanous
appearance of the various strata that form its cladding. Enlivened

This essay represents the attempt of
a conclusive reflection on such expe- {TOM morning to evening by the constant automatism of the day,

rience and postscriprum necessarily  the wall changes its appearance with the variation of the natural

refared o et by nfyAclf published light: flat glazings of fog and cloud, or cutting lights of winter skies,
on this subject; cf. Barazzetta 2004,
or the diffused light of hot summer days.

Barazzetta 2014, Barazzetta 2014,

Graf/Albani 2011.
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