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ABSTRACT The reality of historical landscape is fragmented by the restricted viewpoint of
separate disciplinary specifics. Architects need to consider Historical Urban Landscape within the
sense of the design of the new and responsibility for the old. This paper firstly discusses material
authenticity, the dialectic between the old and the new, and city as a palimpsest of projects in the
tradition of the urban project. Then the case study on Cesano Maderno exemplifies a design—-
led approach to heritage and Historic Urban Landscape in which reading tools, conservation and
design are shown in their mutual relationship. Integrating conservation to insertion, overwriting and
grafting, the sequence of designs gives shape to a “regenerative structure” that enhances as a
system for historical buildings, public spaces and urban landscape.

KEY WORDS
insertion, overwriting, grafting; historic urban landscape
DOl 10.12069/j.na.201902005

RESHES TUBLI1"4  NEiFE

old and new; urban interpretative tools; historic public spaces and building;

A XEHS 1000-3959 (2019) 02-0005-10

SH - =B - ES
Laura Anna PEZZETTI

SKIRE % ZFT|ETY BEE R
Translated by ZHANG Shunyuan Proofread by JIA Yanfei & MU Qi

ST RV

— P AL MR A 5

Overwriting the Urban Palimpsest: A Regenerative Structure for Historic

Public Spaces and Buildings
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rubble of non-place constructions ) *", O

Synopsis

1. THE URBAN PALIMPSEST AND THE
DIALECTIC BETWEEN THE OLD AND THE
NEW

The reality of the project we are operating
within is increasingly fragmented by the
restricted viewpoint of the summation of
disciplinary specifics which, starting from the
post-war years, in Italy and in the rest of
Europe, saw the deleterious separation of the
various scales of the project (architecture and
urban design, planning and protection) and
clashing of expertise (the design of the new
and responsibility for the old).

Deleterious in that the discipline of
conservation, when separated from the
relationship with the complex reality of an
edifice and its context, has simultaneously
produced vetoes or generic recommendations
that hardly influence the quality of the inevitable
modifications. But equally harmful to the
culture of the project, since design conception
becoming disconnected from the links with
architectural and historical landscape on which
its knowledge is instead based, has lost the
ability to operate in a relationship with the
stratification of signs and, therefore, to critically
foster new ones.

The case study introduced by this paper,
concerning the reclamation and revitalization
of a historical town, intends to demonstrate
how the interweaving of an idea of the city,
architectural design and conservation/
restoration now constitutes a need and a
resource, to reconnect the future to that hidden
but profound order belonging to built and
layered forms, which the modern city seems to
have lost.

Presuppositions of this approach are some
theoretical and methodological issues that it
may be useful to state beforehand.

The rest of this part focuses on
four sections of the relavent theoretical
and methodological issues: the material

authenticity, the changing values of the old
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and the permanent signification of architecture,
the dialectic between the old and the new as a
specific theme of architecture, and the city as
a palimpsest of projects in the tradition of the
urban project.

2 THE CASE STUDY OF CESANO
MADERNO: INSERTION, REWRITING AND
GRAFTING

The small city of Cesano Maderno
provides a valuable case study for a design—
led approach to historical urban landscape.
From its historical structure, set by a late
Barogue project that overlaid onto the medieval
settlement a two-kilometer landscape axis,
we can learn a design strategy that was utterly
modern since it is at once a staccato and
unitary. Through a set of coherent architectural
objects, parts, and structuring urban voids
arranged along the axial sequence, the
Baroque design strategy hinged on the
dense urban fabric and, through the staccato
elements of gates, portals, and pavilions,
gradually thinned out into the countryside.

After the mid-1900s, the heritage buildings
fell into neglect, the formal gardens became
weed-filled, and the old church was abandoned
for a larger one. In 2000-2001, a Feasibility
Study (entrusted to the author) for the reuse
of Palazzo Arese di Seveso as an extension
of the adjacent town hall, questioned the scale
of the single building conservation to envisage
a new urban order in the potential intersection
between the two Baroque axes.

The revitalization process (2001-2011;
2014-ongoing) envisioned the old centre as
a complex spatial system to be revealed in its
formal structure. At the same time, recalling
the original cultural and representative role, the
project developed new meanings and functions
to revitalize itas a “Civic Centre” , far from the
stereotype of touristic-commercial exploitation.
Heritage buildings and spaces have acquired
a second life and a new social and functional
complexity integrated with the life of the town.

A long-duration in time and meaning is
the proper category to address public space
and buildings as it enables present and future

resiliency and thus sustainable regeneration.

Foyiis

2.1 Layered Morphologies: the
Stratigraphic Reading and its Description
Language

The whole staccato sequence structuring
Cesano Maderno is a huge urban fact
combining the presence of logical-formal
elements and natural ones, borrowing from
landscape some tools for a connective
narrative system that afforded a pivot point on
the formal power of a typology in gestation (the
mansion-villa) and through the topographical
relationship between staccato elements
rewrote the morphological genesis of the town.

The method aims to understand the
relationships and fragments of meaning
they are able to include and reveal for the
future.In turn, the language of description
is already part of the construction of sense
and becomes a tool that comes close to the
figurative structure of the city and makes it
readable. A stratigraphic reading through the
tool of interpretative mapping has revealed
a deep-seated urban order in which various
parts and fragments could be acknowledged
while apparent coherences could instead
be dismantled; new urban units or spatial
sequences could be foreseen, while single
works of architecture and the overall urban
landscape have been revealed in their mutual
relationships.

Along this line of investigation, the
generic notion of urban landscape portrayed
by HUL finds contextual evidence and
operative clarification, combining all typo-
morpho-topographical signs that could guide
interventions.

2.2 The Regenerative Structure: the
Staccato Strategy as a Sequence of Urban
Rooms

Developing the concept of regenerative
structure for heritage sites, different project
strategies and tools have been integrated in a
comprehensive approach to the reclamation
of the historical brownfield core, combining
both urban and architectural scales in a multi-
scale staccato strategy; the sustainable reuse
of heritage structures and public space as

a whole; the conservation, enhancement,



and management of the built heritage into
a cognitive approach to a historical urban
landscape project.

Once renovated as public spaces, the
voids of the introverted enclosures would
interact with heritage buildings in a correlated
system of spatial relationships, shaping the
regenerative structure in a unitary framework
of redevelopment and public use of the entire
historic core.

The trigger of topological relationships
would introduce qualitative relationships,
which associate the metric, rhythmic and
positional relationships between buildings and
public spaces with relationships of continuity,
connection, succession, separation, and
introversion. Through the different characters of
the spatial sequence, physical space includes
the mnemonic and emotional dimension. As a
visible and physical dimension of the layering
of a cultural civilization, urban space could be
experienced through a historical promenade
within inner and outer spaces, where
mnemonic reconstruction reorders single
elements, images, places, and emotions.

Since the regenerative structure is a
staccato, the urban project could be realized by
parts, fragments, and adjusted or implemented
over time without losing its meaning.

2.3 The Project beyond Conservation and
Reuse: Insertion, Overwriting and Grafting

Inserting into the dialectic between the
old and the new, the project has reopened
questions of meaning investigating “case-
by-case” buildings and character-defining
elements. As a complex synthesis, the
design involved a wide set of readings and
the integration of different strategies “case-
by-case” - from conservation project to
architectural grafting, from reuse to insertion
and rewriting - where different knowledge,
factors, and stakeholders inevitably merged.

The present integrity of Palazzo Borromeo
Arese with its frescoed rooms required pure
conservation and reuse to bring back to the
living town this political and cultural hub ante
litteram. Even the pure conservation project,

as was mentioned, is a precise architectural

choice when it comes to the material integrity of
a building.

More complex instead was the subsequent
intervention on Palazzo Arese di Seveso
(2001-03). Integrating conservation, reuse,
and new internal design arrangement, the
old Palazzo was turned into a mixed-use
building, part of the town hall complex and, in
the neoclassical wing, seat of a prestigious
research institution with its library and an
exhibition room.

The two key design issues concerned how
to combine modern functions and equipment
while preserving the historical features; and
how to design between the monumental scale
of the space and the smaller scale of the
furniture, setting a line of work for the display
without falsifying either the old or the new.

The design established with the old
relationships in terms of rhythms and patterns
through the metrical arrangement of all the
pieces of furniture gathered along a new
wooden layer of the wall, their primary massive
quality, and the essential modelling of details.
The recovered building became endowed with
a new and wider meaning where old and new
could stress their authenticity while clarify and
enhance one another.

The renovation of the Palazzo became
the pivot to enhance as a sequence all
public spaces along the shorter Baroque
axis. The remodelling of the Palazzo’ s farm
courtyards was the most delicate intervention.
The requirement to interlink the offices of the
municipal complex of Palazzo Arese through
a raised covered walkway reopened once
again the cycle of transformations in this
heterogeneous palimpsest. Reinterpreting
the historical separation between spaces, the
design distinguishing two different schemes:
the Formal Garden in the fragment of the old
courtyard, and the Equipped Garden in the
space adjacent to the neoclassical extension.

By accepting its nature as a fragment, the
design enhancement of the Formal Garden
was seen as a rewriting starting from an
interrupted order no longer restorable. Through

the different interweaving of alignments,
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geometries, and material textures, the rewriting
entrusted an immanent role to the historical
stratification, increasing the possibility of
reading, comprehension, and reuse of this
historical palimpsest.

The onsite twin columns, although
dating back to the same period as the
Palazzo, coming from an unknown site and
were juxtaposed only more recently to the
original structure, have been included in the
composition as autonomous fragments,
revealing other possible meaning and
accomplishment. The raised walkway's formal
arrangement provides the necessary backdrop
for the fragment of the twin columns and a
rhythmic succession which frame dynamically
all the pre-existing facades.

Furnished with stone seats and wooden
tables for the library, the Equipped Garden
has been developed instead searching for fluid
geometries to interact with the positioning of the
historical trees, providing a transitional space
towards the park from the monumental core of
the town.

This set of designs shows that in an
authentic relationship between the old and
the new, as T. S. Eliot wrote, the historical
sense is never a mere resemblance to works
belonging to tradition but an awareness and
understanding of their relation to the new work.
Overcoming the separation of expertise and
scales, design acts as an interpretative tool and
an inclusive synthesis, setting up a dialogue
with the historic structure that does not distort
its integrity but, on the contrary, enriches the
meaning, identity, and communicative vitality of

the site.
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