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ii inclusive interiors is a series of studies that – in the attempt 
to build the foundations of an adaptable environment that 
meets the need of intercultural dialogue determined by the 
current phenomena of transnational migration – aims at 
outlining the most relevant architectural experimentations 
on collective interiors, in order to highlight the most 
innovative strategies and tools of  “inclusive design” in this 
regard. In doing that, it collects multidisciplinary critical con-
tributions focusing on the new spaces and architectures that 
respond to the change of social sphere in a society marked 
by the intensification of the mobility of people as well as 
information.

From park through gardens and arriving to objects might seem, at the first sigh, like a big leap between 
these three different notions that we propose to call scales, as they are going to be treated by their ability 
to measure and orientate.
This is what the discourse of this publication aims to highlight: that interior design can reach and enrich 
on multiple levels. These levels will arrive to some touchpoints in a few cases only to continue afterwards 
to go in other directions, proving how the research in design and architecture can become a never-
ending resource for future inquiries.
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The Object Dimension of Architectural Space
Pierluigi Salvadeo

Today, man seems to have a new innate centrality. Geologists tracing out 
the stratigraphy of what is called the Anthropocene, mark out the current 
geological age as being characterized by a different awareness in man of 
biological, physical, and chemical processes that take place on the surface 
of the Earth. Today, more than in any other age in the past, man has been 
able to bring about far-reaching changes in the various ecosystems of the 
Earth, giving rise to processes that modify the Earth, the atmosphere, and 
the seas (Crutzen 2005). Without wanting to judge this in any way, as 
this is not the right setting, for better or worse of contemporary man, who 
is now conscious of just how much his actions effect the biosphere both 
immediately and in the medium and long term. Man is therefore ever more 
aware of his role and the real incisiveness of his action on the Earth, and, in 
fact, of his centrality in relation to the Universe, at least for the portion of 
which he is a part. However, one must remember that the wish of man to 
be the center of the universe is an expression that is neither new or typical 
to our age. 

The Vitruvian Man 
Already at its time, the Vitruvian Man expressed the need for human 
beings to take a central stage, proposing the ideal image of an abstract man, 
harmoniously fitted into the perfect dimension of the circle, which represents 
Heaven and divine perfection, and of the square, which symbolizes the Earth 
(Magnano 2007; Bussagli 1999). This is an evolved conception of the role 
of man on the Earth, which surpasses that inherited from the Middle Ages, 
with its conception of a theocentric world, that put God at the center of the 
Universe, and therefore seeing Him as the starting point for all reality. In 



186| THE OBJECT DIMENSION OF ARCHITECTURAL SPACE

this view, man was therefore seen as a weak creature, whose efficacy on the 
Earth was always subject to the will of the Creator. At the time, life was seen 
as being completely transitory, with the purpose of attaining a much higher 
end in Heaven, for everlasting peace and beatitude. This conception has 
been completely superseded by Humanism, as a different vision has come 
to the fore, that outlines a more certain man, who is the artifice of his own 
destiny. Man that can control himself, just as he can dominate the outside 
reality, for which he is knowingly responsible. Therefore, one no longer 
finds any opposition between spiritual faculties and the material form of 
the body. On the contrary, they are two dimensions that live together in 
harmonious balance, which exalts faculties of man, allowing him to better 
carry out every action potentially inherent in his very being. The circle and 
square of the Vitruvian Man must be read as being symbolic, alluding to 
man being halfway between divine and earthly that, in the renaissance view, 
makes him the perfect go-between, able to unite these two different entities, 
which can be superimposed on one another, just like the circle and square. 
This is a mainly contemplative, abstract view of the condition of man, and 
of the anthropocentrism that should have characterized him, that inasmuch 
as it put man at the center of attention, did not relate to his real nature and 
real needs. 

Enlightened Man
Even enlightenment, to which common opinion gave pride of place to 
reason over every other form of human expression, had a definition of reason 
that is far removed from the classical prevalently contemplative definition, 
containing within itself a strongly abstract component. The same also applies 
to architecture and the space it generates, where, on the one hand, there is 
a primarily representative instance of reality, whereas, on the other hand, it 
includes a reformist component in the form of proposed imagined models, 
explicated in presenting possible architectures or hypothetical cities. All of 
these proposals are founded on instances of reality, but full of propositional 
and inventive values of change, in order to solve some of the most dramatic 
shortcomings in society of the time. Thus, opposing models living side-by-
side, that, paradoxically, in the eighteenth century, spring from the primacy 
of reason, fed by scientific and rational urgings used to resolve some of the 
most concrete needs of the society, such as hospitals, cemeteries, water and 
sewer systems, public areas, and etc. When controlled by reason the entire 
city undergoes precise, crude dissection, changed in a propositional sense, 
for adequate, more functional use by man.  
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But it is this very discourse on the city that, in its great desire to propose, 
cannot get away from making use of a utopian tension. Revolutionary 
architects, Étienne-Louis Boullée and Claude-Nicolas Ledoux, transfer 
all of this to the level of laying out the spaces, and their ideal city takes 
shape by expressing lifestyles by means of its strong materialness, which 
is somewhat utopian, based on humanity called upon to reside here, and 
for whom their architecture is intended. There, buildings were like ideal 
models of perfection, and were designed to portray and bring discussion to 
a city designed around a new community, with new moral and civil values 
(Kaufmann 1973, 1982). A meeting place of reality and imaginative, that 
tries to find, in architecture, the tool for giving concrete form to the ideal. 
And in truth, the two quests, that focusing on reality and the other more 
ideal and abstract, do not seem to clash with one another, but rather complete 
each other. In fact, while on the one hand utopia comes out of determining 
what is real, and the cases of need that arise from it, on the other hand, the 
theoretical square itself feeds off that pragmatism and trust in reason that, in 
the eighteenth century, was able to translate the ideal to the real plane.1 The 
utopian but real architectures of these two architects, have the same nature: 
social and collective utopias, designed by composing forms full of primary 
and substantial civic values. However, this superimposition of reason and 
abstraction was to develop further at a later date.

Modern Man 
The Modern Movement overcomes any utopian tension, and finally seeks 
to look at the real lives of the people, in order to respond to the real needs of 
man. It is a form of modern enlightenment, in which architecture seeks to 
express ideals of truth and transparency in its construction processes, in the 
certainty that this new way of reasoning gives it the capacity to fully meet 
the needs of man, on both the physical and the psychological level. The five 
points of Le Corbusier use an articulated system of definitions, and presume 
to ensure a rational distribution of the internal functions of a building, while 
at the same time expressing the ambition to improve its entire relationship 
to the outside space. But this common space has always been the foundation 
for a large part of the critiques of his reasoning. It was Max Risselada, who, 
in 1987 organized a memorable exhibition entitled Raumplan versus plan 

1 – On the relationship between reason and abstraction the doctorate thesis Architettura e 
illuminismo: Filosofia e progetti di città nel tardo settecento francese is particularly interesting. 
Research doctorates in Studi storici per l ’età moderna e contemporanea, 35th cycle, Università 
degli Studi di Firenze. Author: Irene Brancasi. Adjudicators: Prof. Rolando Minuti 
(Università degli Studi di Firenze), Prof. Jaques Revel (École des Hautes Études en Sciences 
Sociales).	
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libre, in order to propose a different, more in-depth reading of the Modern 
Movement, seeing a more abstract, less determining component in it than 
current critiquing was stating. Risselada tackles his analysis by maintaining 
that the work done by Le Corbusier, the greatest exponent of the Modern 
Movement, is characterized by the fact that space, mass, objects, and the 
human figure are no longer can be put in a hierarchical order, but rather in 
what he defines as a sort of “reciprocal determination”. In the architecture of 
Le Corbusier, he highlights a real spatial continuity that clearly shows the 
hierarchy of the various parts that go together to make up the composition 
of the building. Within the same composition, man undergoes a fate similar 
to that of all the architectural elements, merging as one of the parts of the 
whole. In a certain sense, the disappearance of the perspective idea of space 
results in many no longer being at the center, giving rise to a different way 
of treating space and the things it contains. 
Starting from these more general considerations, Risselada goes into the 
compositive logics that are intrinsic to the work of Le Corbusier in greater 
depth, beginning his breakdown from the famous five points. Of these, 
by way of example, he deals with those of the lengthwise windows and 
the clear façade, which provides some points for reflection of particular 
significance, which are not unique. For Risselada, the lengthwise windows 
of Le Corbusier do not supply any suggestion of what functions, there are 
behind the facade, and do not give a comprehensive declaration of what 
parts open and what parts are closed. Likewise, the clear façade made 
possible by the cantilevered floor, hides the construction elements seen as 
the main clarifiers of the construction of the building, and therefore also the 
distribution aspect of the building. And so Risselada concludes by stating 
that the facades of Le Corbusier are a type of beauty treatment for the 
building that is not related in any way with the real life of the people inside. 
An approach, that is, disconnected, an abstract architectural composition, 
the freedom of which inevitably dissolves the bond of dependency of 
the space constructed in relation to man, declared in strong terms by Le 
Corbusier in his loudest propaganda proclamations. But Risselada goes on 
to investigate the composition of some buildings, including the significant 
Maison Cook of 1926. Here the same abstract approach sees Le Corbusier 
inventing the traditional vertical layout of spaces, typical of a single-family 
home (ground floor/entrance, first floor/living room, second floor/ bedroom 
area), without any apparent reasoning behind it. The ground floor is free, the 
first has the bedrooms, while the second has the living area. This means that 
the entrance is not part of the formal formulation of the facade, hierarchies 
are lost, and the elevation has a pure composition without giving any account 
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of any space or function inside the building. This approach is even more 
accentuated in the even earlier Maison Domino. In these, Le Corbusier 
explicitly designs an unexpected constructive structure as a conformable 
question, in which the horizontal plane becomes the dominating element, 
whereas the facade is merely a continuous vertical element, known as the 
clear façade. Risselada points out how, in any case, the latter cannot be 
interpreted as being a cross section of the building, like some element that 
clarifies its distributive logics, or even of the construction principles of the 
entire composition, that is, the reasons for its organism. Like the clear plan, 
the clear façade is also governed by its own specific compositive laws, by an 
autonomous regulating outline, that can reasonably be said to be abstract. 
Clear façades and clear plans are therefore sets with their own aesthetic and 
compositive rules, and they could even be said to be against one another, 
adversaries of one another (Risselada 1991). 

A different evolutionary line
In the scenarios outlined thus far, man has, in fact, been removed from his 
presumed central position of significant reality, despite being the reference 
and main objective to which the center of the scene is dedicated. Some sort 
of getting away from the anthropocentric dimension that, paradoxically, is 
evoked always and continuously. In the twentieth century, an interesting 
attempt was made to put man back at the center of the scene, but this 
time attempting to really meet the instances of his real needs, which was 
certainly the case with the Arts and Crafts movement, committed to 
reforming the applied arts. Before the experiences of Le Corbusier referred 
to, which came about as a reaction to the industrialization of the end of the 
nineteenth century, this Morris-led movement and the subsequent German 
Werkbund movement clearly expressed the idea of affirming the “social 
character of art”. A different evolutionary line on man and his relationship 
to architectural space and his real significant role began from here, no longer 
merely referred to abstractly, but experimented with in an authentic, far-
reaching way. An idea of gregariousness that does not set itself up as an end 
to be achieved, but rather as the element by which this art itself is identified. 
It is from this supposition that the minor or applied arts, if you like, take on 
a retaliatory approach towards the so-called pure or major arts. And so the 
artistic deed does not serve to interpret reality, but rather takes cognizance 
of it and reorganizes it in order to explain its social reason, as the final aim. 
Albeit in the different view of industrial production compared to artisanal 
work, the subsequent Werkdund, just like the former Arts and Crafts, also 
looks at art as a social product, of collaboration in this case, during which 
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everything must be thought about, organized, and resolved beforehand. 
And so the executive moment, which is a result of the ideational moment in 
Arts and Crafts, must be dealt with fully in the latter in Werkdund (Argan 
1951). Doing merges with the act of thinking and in this merging, man has 
a pre-eminent position, not only because he is the thinker and come up with 
the ideas, but above all because the entire construction process is generated 
around himself and for himself. 

The space of things
Here we have a further decisive passage in this account, in which man plays 
a leading role, now finally put at the center of a scene that is no longer 
abstract, but real and made to measure around him. Man playing a role in 
which, besides being the leading actor, is also the director and author. This 
is a Copernican revolution that puts man on another level compared to 
the past: in the so-called age of sharing the presence of man is no longer 
abstract, but real, involving, and wide-ranging (Arena and Iaione 2017). As 
one further element for reflection we can say that the participatory character 
of the life of man, today also changes his relationship to both space and 
things, of which he is both the user and the inventor. 
Jeremy Rifkin, the economist, sociologist, and activist in the pacifist and 
environmentalist movement back, in 2000 spoke in his Age of Access, about 
the loss of importance of owning physical assets, compared to the great value 
acquired by the possibility of accessing these same assets, or the services they 
produce. This is the so-called sharing economy that, in certain ways, can be 
deemed to be the result of the information society (Rifkin 2000). Accessing 
an asset and using it, means entering its space, which is very often not only 
virtual space, but a real physical space with a multiplicity of characteristics. 
In the sharing economy items are finally able to describe and delimit their 
space, starting from their use and the actions of people. For this very reason 
it opens up to many possible solutions, takes on various connotations, is 
flexible and performs, it goes beyond its own original essence but, above all, 
it is connotated by an open, on-going generative process, by means of which 
the user establishes a more direct relationship with things that generate that 
space. 
The sharing economy changes the idea of space, and a close, original 
relationship is generated between the user and the objects that come to 
them ready to use, the object universe of that surrounds us that, in scale and 
nearness to the more minute actions of our lives, represents a real connection 
between us and the world we live in. The objects are able to adapt themselves 
continuously and to specialize in relation to our lives, defining the spatial 
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qualities best suited to our needs around them. This gives rise to a type of 
superimposition between the idea and physical space, as handed down by 
the history of cities and architecture, and the idea of object, taken to mean a 
device able to define its own specialized space by means of its use. 

The designer user
We therefore talk about the “user” being an “active consumer”, able, by 
means of their actions, to promote different forms of space and usable 
objects with which they come into contact. A very much more direct and 
involved relationship has now been set up between space and man, in terms 
of which the latter is no longer a mere passive user, but ever more often 
he controls the quality of the places, sanction the uses, and organizes its 
interactions with other places and other users. One could say that today 
the user is a real designer, able to extend their action from the objects to 
the space, through to digital tools and virtual space that they are able to 
describe. This is a complete paradigm shift, in terms of which the debated 
question of the centrality of man loses the ancient abstraction that marked 
him from Humanistic times, and finally finds his new expressive form, 
putting a human being in a new light, able to act as they like in relation to 
the scene of their own existence. I am talking about a user playing a leading 
role in the processes of forming and modifying the world they live in, which 
inevitably overlaps the role of the professional designer, up to now seen as 
the only intermediary between the expressed needs and the possible spatial 
solutions. This is like some sort of reassigning of roles within the work 
chain between design and implementation, by means of a more complex 
process of dialogue between concrete practices and thought. But this is not 
a condition that suddenly has shown itself in our time, even though the 
digital technologies and communication tools certainly speeded things up 
and increased exponentially over the last two decades. 
More than thirty years ago, without even talking about digital technologies, 
in his book L’inventien du quotidien (1990) Michel de Certeau, pointed out 
how use could turn the original sense of space upside down, charging it 
with other meanings and converting it again within a constitutive process 
that is both constant and ongoing over time. De Certeau highlighted the 
active consumer as someone who uses space and things in their own way, 
and is therefore able, by their actions, to determine new forms of space 
as “Space practices that relate to a specific form of operations (‘ways of 
doing’), to a ‘different spatiality’ an ‘anthropological’, poetical, and mythical 
experience of space), and an opaque and blind dependency of the city they 
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live in. A transhumanizing or metaphorical city, therefore makes its way into 
the clear text of what is planned and legible” (de Certeau 2012, 146). It is, 
in fact, a new city made up of the actions of individuals, that de Certeau is 
talking about, defined by the infinite actions that, in essence, are the driving 
forces behind the processes that make up the space. For him, space is thus 
if applied in practice, and it is practice itself that makes it possible to define 
it as space. The modernity of de Certeau lies precisely in having grasped the 
potentialities inherent in the ways people use city spaces, before the others. 
That is to say, the capacity of individual and collective actions, which he 
himself defines as “astute, dispersed” activities, to produce space, infiltrating 
it on a broad scale, not by means of tangible “own products”, by giving rise 
to change processes. “Basically, space is a formed place” says de Certeau (de 
Certeau 2012, 176), and one must admit that, today more than ever, with 
the extensive use we make of digital technologies, this definition seems to 
have been verified. 
The contemporary user has now consolidated their active role in many 
decision-making processes, promoting processes that are able to produce 
new scenarios, by means of their involvement. This active involvement on the 
part of the consumer is creating space, that goes beyond the now established 
concept of “involvement”. One could even talk about co-production, a 
further step that even better describes the degree to which the consumer is 
involved in the various stages of creating space and things (Dujarier 2009). 
Whether it be via social networks or direct imposition, ultimately the user 
suggests and lays the basis for setting up the space, and its most suitable 
form. Theirs is a real design action that lays out the lines that make up the 
space. This is a new, different relationship between production, consumption, 
and space that inevitably raises questions about the form of the design and 
the role of the designer, which Ezio Manzini very clearly defines as follows: 
“Any entity, individual or collective, is a designer when they work on the 
world in a knowing form. (…) You can see that this definition of a designer 
is very wide and takes in not only all of those who work as designers in 
an institutional sense (to which I will refer as ‘design experts’, but also all 
those who, albeit not being officially designers, act in the way just described” 
(Manzini 2018, 61). 

The object dimension of architectural space
The notion of involvement extends the array of possible design solutions 
that, by way of the actions, have their most immediate and direct 
relationship with space in things. Things that are transformed into-real 
“devices for defining space”. Objects are therefore able to provide the user 
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with an insight into the spaces that are most suitable for their actions, the 
user himself acts in his turn designing spaces by means of his behavior 
that, viewed in perspective, represent real strategic designs. As this process 
becomes clearer, a sort of “civil intelligence” is generated (Arena and Iaione 
2017, 49) that, on the contrary to what occurs for so-called smart cities, 
based mainly on a storyline of a technological type, relates directly to the 
willingness of the people to work together, propose, discuss, and act, in order 
to produce space that can immediately be seen to be authentic living space. 
Design, seen as an individual’s action, puts the concept of empathy in the 
center, allowing people to remain connected to the environment, creating 
modification processes in the form of involvement and collaboration (Arena 
and Iaione 2017). And this is why the practice of designing crosses the 
confines of the discipline, to take new more varied and complex paths, that 
are able to meet the wide-ranging needs of our continuously transforming 
societies more effectively. The cases in which the sense of the design lies not 
so much in the spatial, formal or material qualities of the object, whether 
it be a building or a space, but above all in the constitutive process that 
generated it, are ever more frequent. And is by no mere chance that some 
international exhibitions in recent years have been dedicated to reflecting 
on the space of architecture, starting from related practices or even practices 
other than architecture. 
At the Venice Biennale in 2010, People Meet in Architecture, the curator 
Kazuyo Sejima has put man’s space center stage, along with the inventive 
capacity of people when it comes to imagining their own living spaces 
(Sejima 2010). Once again at the Venice Biennale in 2014, Rem Koolhaas 
revisited the role of small scale within the processes of creating a space, 
drawing attention to the more minute components of the design - those 
that, due to their being closer to man and due to their capacity to interact 
more immediately with him, determine the most suitable form of the 
space lived in (Koolhaas 2014). At the Triennale di Milano in 2018, 
Stefano Mirti exhibited one of the widest overviews of questions on living, 
highlighting how each space originates from an action, the object of which 
is the component closest to man. 999: Una collezione di domande sull’abitare 
contemporaneo talks about a home, no longer seen as a place, but rather as 
an experience (Mirti 2018). Finally, also at the Triennale in 2019, in his 
Broken Nature: Design Takes on Human Survival, Paola Antonelli asks, 
in fact, how design can respond to the question of climate change in the 
world, attempting to put threads already broken back together, that connect 
human beings and natural environments (Antonelli and Tannir 2019). In 
this way infinitely large and infinitely small values are put on the same scale 
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and by means of the action of man, the relationship between the scale of the 
object accessed directly and the scale of the territory or even of the cosmos 
to which the infinite actions of man are added, is put together again.
And so, “doing, recounting, and taking part”, are the new actions that are 
now part of the professional baggage of the designer (Arena and Iaione 
2017). Actions that are adjacent to one another, but all very capable of 
tackling the complex systems of our current societies, giving rise to new 
paths to creation and implementation. Almost unexpectedly, and certainly, 
the design discipline appears once again, but not as the only one invited 
to the decision-making table, because the determining event for creating 
the space now seems to have become the “action of man”. An action that 
puts man center stage, no longer in an abstract manner, but authentically 
and measurably. As in a circular process, the acting of man in the space 
has its tool in the object, whereas the object is rendered legitimate in the 
requirements formulated by the action itself.
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