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ABITARE /iberi IN UN grande spazio ecologico
INSIEME AGLI 0ggetti daffezione:

LA MOTO GUZZI DELLA GIOVINEZZA, I TESSUTI ETNICI
FE I CONSUMATI DIVANI DI PELLE. IMMAGINI, OGGETTI,
ricordi Eframmenti di vita NEL contesto
postindustriale DELLA Bolognina

CUCINELLA'S

F
progetto di
MARIO CUCINELLA

Joto di Santi Caleca
testo di Alessandro Rocca

rande esperto di tecnoecologia,
sostenibilita e fonti energetiche alternative, Mario
Cucinella ha ricevuto numerosi premi e menzioni

Sul tavol o arc ,deSigndi normanF oSter
per Mol teni ,unac ampanadi vetrodirara  Forma
el lit ticaconunB amBin geSuincerapro veniente

ma, soprattutto, ha realizzato edifici importanti daoStuni, una Statuet tacele Brativa
come il palazzo uffici del comune di Bologna del lariv ol uzionecine Seeunpre Sepenapolet ano
(2008), la sede della 3M a Pioltello (2010) e il (di Ferrigno  Srl); allap arete ,unp anorama

complesso terziario in via Santander a Milano Fotogra Ficodi iStanBul del 1891.

(2012). Il suo percorso di vita ha seguito la sua
traiettoria professionale: ha studiato a Genova con
Giancarlo De Carlo e poi € entrato nel Building
Workshop di Renzo Piano, lavorando sia a Genova
che a Parigi. E qui che, nel 1992, fonda il proprio
studio di progettazione, MCA Architects, che nel
1999 si trasferisce a Bologna.
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AT _ W

Una visita alla sua nuova residenza produrre pit1 energia di quanta se ne consumi: una
bolognese, un loft nel quartiere operaio della pompa di calore alimentata da un impianto
Bolognina, mette in evidenza un approccio di fotovoltaico (con pannelli di Fabbrica del Sole), un
personalita, in cui si nota una certa allergia agli sistema di recupero dell'acqua piovana e a un
interni patinati e il piacere degli accostamenti efficientissimo cappotto isolante termo-robusto, 14
imprevisti e del métissage. Abitata da oggettiraccolti ~ c¢m dilana di vetro, che la Saint-Gobain produce
in luoghi e tempi diversi, la casa si presenta fin da riciclando gli scarti di lavorazione. In questo caso
subito come uno spazio gia intriso di quella perd, a differenza che in altri progetti, l'estetica
stratificazione temporale che, di solito, i luoghi sostenibile resta sottotraccia perché Cucinella ha

acquistano solo attraverso lo scorrere del tempo. In  voluto riabilitare I'identita industriale del
omaggio al credo della sostenibilta, Cucinella adotta  capannone anni 70, con la spartana essenzialita dei
tutti quei sistemi energetici che consentono di suoi spazi e delle sue strutture.
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Lospaziocentra LedelLoft conuna Lampadaaste Lo
dimodernaria toeunapo Ltronasene galeseric avata -3
dallo chassis diun’ aut omobi Le.al centro ,palLmein vasi ;

e diterra cotta,lairone 250 di
= (prob abiLmented a ferrament

Moto Guzzi ,unc asset tonato
a)iLLuminatodalla Lampada

a sospensione

action, designdi Jean- miche L WiLmotte

per iGuzzini ;afianco ,iLbra cciode LLa cappaindusliclr_La te.
alLaparete éappe soun teLomilitare di6 X4 metri.

iLtavolosudise gnocon Lampadaindianainc ar ton-cuoio
rea Lizzataricic Landoifus tide LLino; attorno ,Le mitiche
88 achair, sedieimpi Labiliin Lamieradise gnated axavier

| pauchardne L1934eprodo tted atolix ;La Libreriaindus
inacciaio zinc atoéprodo ttadatecno telai .
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La cucina ei serramenti in ferro a profi Loso ttiLe
sonorea Lizzati, sudise gnode Llarchitet to,

dalla promo digiuliano proc accini. oLtre Lacappa

’ indus tria Le si vede Laparetedif ondo ,conima ttoni
origina Liripor tatiin vista,ilLritra ttode LLanonna
dellarchitet toeun tavolomadiade gliannicinqu anta.
sino taancora Lalampadaasospensionea ction, design
di jean miche Lwilmotte per iguzzini .
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Un patiocoper toeé tra sforma toingiardinod ‘inverno
conpol troneediv anidimodernaria to;allap arete ,
Una f otografia di architet tUradi eman Uele panzarini.

sUllapor tadiingre ssoéappe saUna testadibUfalo
imbal samata.

La superficie del pavimento, sotto cui sono
alloggiati i pannelli radianti del riscaldamento, &
un cemento industriale al quarzo, alle pareti sono
portati in vista i mattoni originali, ricoperti da una
pellicola protettiva trasparente, e resta com’era
anche il soffitto a volta di mattoni con costole di
cemento e tiranti in ferro, un classico delle officine
meccaniche del secolo scorso. In questa
impostazione conservativa, un punto importante e
il disegno degli infissi in cui bisogna conciliare il
contenimento della dispersione termica e il
mantenimento di quell'immagine, tipicamente
industriale, delle vetrate sorrette da esili montanti
di ferro. Percid Cucinella ha preferito disegnare da
sé i nuovi infissi, realizzati poi in modo artigianale,
con profili in acciaio crudo, saldature a vista e
vernice antiossidante trasparente.




“Per me oggi ¢ impensabile - spiega Cucinella -
vivere in un appartamento tradizionale in cui a ogni
funzione corrisponda un ambiente separato” e, in
effetti, lo spazio abitabile & assolutamente unitario e
fluido e anzi si estende al di fuori del perimetro del
capannone per andare a occupare, con un soggiorno/
giardino d’inverno, un patio esterno. Negli elementi
diarredo, selezionati con il contributo di Chiara
Castelli Casa, si mescolano oggetti di modernariato,
soprattutto divani e poltrone, frammenti da
collezione, come i presepi o gli animali imbalsamati,
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Una zUccasor veglial 'ingre ssoal soggiorno -
giardinod ’inverno; il tappet orosso ,acqUistato
agerico ,é Un tessUto tradizionale che i bed Uini
Utilizzanosiaap aretecheap aviment o.

Unoscorciodel  bagno ,cheé Unastanza vera
epropria ,conil lavaboappoggia tosUUn tavol o
dile gno ,ladocciain vistaelaappliq Ue Up/down
irol |, de iGuzzini .

oggetti d’affezione, come la Moto Guzzi acquistata in
gioventii e mai abbandonata, e il ritratto a olio della
nonna; e poi objet trouvé recuperati in giro per il
mondo, come le statuette propagandistiche cinesi e il
tappeto di Gerico, e come il telo militare appeso al
muro che pare I'opera di un minimalista americano.
Non manca il design d’autore, come il tavolo Arc di
Norman Foster e pochi pezzi storici: I'intramontabile
Lounge Chair degli Eames e le mitiche A Chair, che,
dice Cucinella, sono le prime sedie impilabili nella
storia del design moderno.

il soggiorno ,condiv ano chesterfieldepol  trone
france siinc Uoionerodiprod Uzionear tigianale
Un tavolinoric avatodaUnaradiced ‘albero
e tappet odel ['Uzbekis tan; sUllosf ondo ,Una teca
ottocente scapercol lezioniscientifichee spone
imodel lideiproget tidi mario cUcinel la.
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the entrance route, and the part of the “satellites”, connected by raised walkways
over a veil of water, organized as a careful sum of horizontal glazed floor-spaces mar-
ked by a visible structural grid that reprises the rhomboid motif of the aluminium
facade of the complementary volume. The urban bastion of the archives proper (220
storerooms on ten levels) facing the territory is thus countered by the dynamic reve-
lation of the volumes facing the city that slope down towards the urban space, see-
king a closer relationship of scale and a morphology paced by distinct elements that
are nevertheless part of an overall design synthesis. Here, floating over the veil of
water, the stacked glazed horizontal volumes, not unlike the project for the Ferrari
headquarters at Maranello, contain the offices, the exhibition space and the confe-
rence room, ‘colored’ by the red of the Carla chair, designed for Poltrona Frau. The
confrontation between the two worlds of the building, the union between order and
‘sublime chaos’, to use a term much appreciated by Massimiliano Fuksas, are rein-
forced thanks to the landscape design by Florence Mercier, and the contribution of
contemporary art, consisting of three key works. Over the water, in the connecting
voids that - as in the Milan Fair - represent the value and importance of the archi-
tecture on a par with the constructed parts, a geometric sculpture by Antony Gorm-
ley develops a concatenation of reticular dodecahedrons in metal, establishing an
apt relationship with the structure of the building. Pascal Convert, with the series of
concrete ‘safes’ set into the adjacent area, underlines - through the reproduction of
the faces of protagonists of French culture - the roots of collective memory. Finally,

Susanne Fristscher unites artistic intervention and architecture, making suspended
ceilings for the satellites like leaves of red shaded steel, to emphasize the play of dep-
ths of the volumes, organized at different heights. A public work of great breadth, a
work of architecture that “gives rise to an identity whose roots lie in memory of the
past, with a gaze aimed at the contemporary world and the future. An identity and a
memory that belong to France, and to all of humankind” (Massimiliano & Doriana
Fuksas).

- pag. 3 View of the inside of one of the ‘satellites’ through the metal facade of the National
Archives. Over the veil of water, the sculpture by Antony Gormley.- pag. 4 Design sketch of the
facade towards the city. View of the complex of the new National Archives of France, looking
towards the center of Paris. On the facing page, the space of connection between the volume
of the Archives (right) and the dynamic overlay of ‘satellites’ connected by walkways on
different levels. The metal sculpture by Antony Gormley seems to float over the water.

- pag. 7 The image of a metal bastion, a monolithic architectural treasure chest, repository of
collective identity and memory; this is the new headquarters of the National Archives, in its
compositional relationship with the city. The cladding is an aluminium skin, etched by a
rhomboid pattern and interrupted by glazed portions. - pag. 9 Above, views of the reading
and work areas, and of the conference room with the Carla chairs, designed by Doriana &
Massimiliano Fuksas, produced by Poltrona Frau Contract. Facing page, detail of the
architectural relationship between the two ‘worlds’ that form the new complex of the
National Archives of France.

CUCTNELLA'S WAY oz 10

project MARIO CUCINELLA
photos Santi Caleca
text Alessandro Rocca

LIVINbef’ee IN A large ecological space, TOGETHER

WITH beloved objects: THE MOTO GUZZI OF YOUTH, ETHNIC
FABRICS, WORN LEATHER SOFAS. IMAGES, ORJECTS,
memories, fragments of live IN THE postindustrial context
oF bolognina

An expert on technoecology, sustainability and alternative energies, Mario Cucinel-
la has won many prizes and honors, but above all he has created important buil-
dings, like the office building of the City of Bologna (2008), the 3M headquarters at
Pioltello (2010) and the office complex on Via Santander in Milan (2012). His path of
life has followed his career: he studied in Genoa with Giancarlo De Carlo and then
worked in the Renzo Piano Building Workshop, both in Genoa and Paris. Which
was where, in 1992, he founded his own studio, MCA Architects, which moved to
Bologna in 1999. A visit to his new home in that city, a loft in the working-class di-
strict known as Bolognina, sheds light on his personality, demonstrating that he is
rather allergic to polished spaces, and enjoys unexpected combinations and métis-
sages. Inhabited by objects gathered in different places and times, the house imme-
diately seems like a space already filled with the layers of time, a sensation usually
reserved for places that have been lived in at length. In keeping with his belief in

sustainability, Cucinella uses all the energy systems that make it possible to produce
more than you consume: a heat pump powered by a photovoltaic system (panels by
Fabbrica del Sole), a rainwater recovery system, and very efficient insulation - 14 cm
of glass wool - produced by Saint-Gobain by recycling work scrap. In this case, un-
like other projects, the sustainable aesthetic is concealed, because Cucinella wanted
to restore the industrial identity of this 1970s building, the terse essence of its spaces
and structures. The surface of the floor, below which radiant heating panels are hid-
den, is made with industrial quartz cement, while the walls expose their original
bricks, covered with a protective transparent film, while the ceiling also remains as
it was, in brick with cement ribbing and iron ties, for a classic factory look from the
last century. In this conservative approach one important point is the design of the
casements, which have to reconcile thermal sealing with the original image of glass
panes held in place by slender iron posts. Cucinella decided to design the new case-
ments himself, having them made by hand, with steel sections, visible welding and
a transparent coat of rustproofing. “For me, today, it is unthinkable - Cucinella ex-
plains - to live in a traditional flat where each function corresponds to a separate
room”, and in effect the living spaces is absolutely unified and fluid, even extending
beyond the perimeter of the building to occupy an external patio with a lounge/win-
ter garden. The furnishings, selected with the help of Chiara Castelli Casa, blend
modern vintage, especially the sofas and armchairs, with collectable fragments, like
nativity scenes or stuffed animals, objects of affection like a Moto Guzzi bought
when the architect was a youngster, and an oil painting of his grandmother; then
there are found objects gathered around the world, like Chinese propaganda sta-
tuettes and a Jericho rug, or a military tarp hung on the wall that looks like a work
by an American minimalist. Signature pieces include the Arc table by Norman Fo-
ster and a few historic items: the timeless Lounge Chair by the Eameses, and the le-
gendary A Chair, which Cucinella says was the first stackable chair in the history of
modern design.

- pag. 10 On the Arc table designed by Norman Foster for Molteni, a bell jar with a rare
elliptical form with a wax baby Jesus from Ostuni, a statuette in honor of the Chinese
revolution, and a Neapolitan nativity scene (by Ferrigno srl); on the wall, photographic
panorama of Istanbul in 1891. - pag. 13 The central space of the loft with a modern vintage
lamp and a chair from Senegal made from a car chassis. Center, palms in terracotta pots, the
Airone 250 by Moto Guzzi, a drawer unit (probably for hardware) lit by the Action hanging
lamp designed by Jean-Michel Wilmotte for iGuzzini; to the side, the arm of the industrial
hood. On the wall, a military tarp, 6 x 4 meters. The drawing table with Indian lamp in
cardboard and cowhide, made by recycling linen shafts; the legendary A Chairs, stackable
sheet-metal chairs designed by Xavier Pauchard in 1934 and produced by Tolix; the industrial
shelving in galvanized steel is produced by Tecnotelai. - pag. 14 The kitchen and the slender
steel casements designed by architect, made by Promo of Giuliano Procaccini. Beyond the
industrial exhaust hood, the back wall with original exposed bricks, the portrait of the
architect’s grandmother, and a table-cupboard from the 1950s. Note the Action hanging
lamp, designed by Jean-Michel Wilmotte for iGuzzini. - pag. 15 A covered patio has been
transformed into a winter garden, with modern vintage chairs and sofas; on the wall, an
architectural photograph by Emanuele Panzarini. On the entrance door, a stuffed buffalo
head. - pag. 16 A pumpkin guards the entrance to the living area/winter garden; the red
carpet, purchased in Jericho, is a traditional fabric used on walls and floors. View of the bath,
a true room, with the washstand resting on a wooden table, an open shower and the iRoll
up-down applique by iGuzzini. The living room, with the Chesterfie d sofa, French armchairs
in black cowhide, produced by hand, a table made from tree roots, and a carpet from
Uzbekistan; in the background, a 19th-century display case for scientific col ections
contains models of projects by Mario Cucinella.
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